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RETROSPECTION OF THE DEVELOPMENT OF KINETIC TYPOGRAPHY AND ITS APPLICATION IN
DESIGN
Viktor Khodosov — Postgraduate student, Mykhailo Boichuk
Kyiv State Academy of Decorative Applied Arts and Design, Kyiv

This article explores the evolution and extensive applications of kinetic typography, a form of motion design that
animates text to create dynamic visual effects. These effects significantly enhance information delivery and emotional impact on
the viewer, making the content more engaging and comprehensible. Kinetic typography combines principles of traditional
typography, animation, and cinematography, providing new opportunities for visual communication and creative self-expression.

The study covers the historical milestones in the development of kinetic typography, from its origins in the 20 th
century to modern advancements. It examines technological innovations such as computer animation and motion design
software, which have greatly contributed to its growth. The increasing popularity and effectiveness of kinetic typography
across various media, including film, television, advertising, music videos, web design, and digital interfaces, are highlighted.

The analysis includes contributions from renowned designers and researchers, such as Saul Bass, who have
significantly influenced this field. It highlights creative and technical innovations that allow the use of kinetic typography to
create unique and impactful visual messages. Special attention is given to the role of kinetic typography in contemporary
design, where it serves as a powerful tool for engaging audiences and enhancing communication effectiveness.

This work aims to characterize the primary stages of kinetic typography development through retrospective
analysis, offering deep insights into its significance and potential in modern design practice. The article also considers
future prospects for the development of this dynamic field.

Key words: motion design, motion graphics, text animation, computer animation, typography, Kinetic
typography, multimedia design.
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JlocnipkeHHs IPUCBSYEHE TEOPETHUKO-TIPAKTUYHOMY aHali3y yKpaiHChKOI €THOKYJIBTYPHOI CHaJIIMHU Y PO3BUTKY
CYYacHOi cTaioi MOJW. 3IMCHEHO CHCTEMHE JOCHTIIPKCHHs JIOCBIMY BITYM3HSHHX IM3aiiHEpiB Ta OpCHIIB Yy TOEIHAHHI
TPaIMIIHHAX EJIEMEHTIB 13 MPUHIMIIAMH €KOJIOTIYHO BiJIIOBiIALHOTO BUPOOHHUITBA OJsTy. [IpoaHasizoBaHO OCOOIMBOCTI
iHTeTrpamii KyJIbTypHHAX HPOSBIB, TPAAUIIHHOTO peMecia Ta €THIYHNX MOTHBIB (KpOF0, MaTepialliB, IeKOPATUBHHX €JIEMEHTIB)
Yy KOHTEKCTI CyYaCHHX €KOJIOTIYHMX BHKIHMKIB. Ha OCHOBI KOMIUIEKCHOTO TiJXOMy MJOCHIMKEHO EKOHOMIYHi Ta
y cBiTOBIHf iHmycTpii Moau. Bu3HaueHO mepcrieKTHBHI HAmpsAMH PO3BUTKY 4epe3 iHHOBamii B Marepiajax i BHPOOHHYHX
mporiecax Ha 3acajax IMUPKYJSIPHOT €KOHOMIKH. 3amporoHOBAaHO HAYKOBO OOTPYHTOBAaHI PEKOMEHJAIl MO0 TMOCHIICHHS
POJIi KYJIBTYPHOI CIa/IIIMHY Y 3a0€3II€UECHHI CTAJIOT0 PO3BUTKY MOAIHOI iHAYCTpii YKpaiHH.

Kniouosi croea: eTHOKYIBTYpHA CHIAJIIUHA, CTajla MOJIA, TPAIUIIIIHE peMeciio, KyIbTYpPHA 1IeHTHYHICTb.

Tocmanosxa npobremu. AKTYaJIbHICTB JOCITIDKEHHS 3yMOBJIEHA HEOOXITHICTIO TEOPETUIHOTO OCMUCIICHHS
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Ta TMPAKTUIHOTO BIIPOBADKEHHS 1HHOBAIIIHHUX IMITXOIIB 0 AHU3aifHy ONIATY Ha TEPETHHI JBOX KITFOYOBHX
MapaJirM Cy9acHOCTI: CTAJIOTO PO3BUTKY Ta 30€peKEHHS KYIbTYpPHOI IICHTHYHOCTI. | JT0ampHa TEHACHITIS 10
JoKaji3amii BUPOOHWITBA Ta 3pPOCTAIOUMil IHTEpeC OO ABTCHTUYHUX KyJIbTYPHHUX NPAKTUK Y KOHTEKCTI
CTaJlor0 PO3BUTKY BH3HAYAIOTh BAXKIUBICTb JOCHTIMHKEHHS. YKpaiHChKa €THOKYJIbTYpHA CHaIHA SIBIISE
c00010 YHIKATBHHUI pecypc, 1o MOTpedye MOCTIIKESHHS NIIAXiB BIPOBAHKEHHS Ta IHTETpamii B CyJacHUI
cranuii au3aiiH. [Ipu 1mboMy iCHYIOWI AOCIIHKEHHS 3/e01IBIIOT0 30CEpeHKeHI Ha €CTETHIHOMY acCIeKTi
€THIYHUX MOTUBIB, 3aJIUIIIAI0YH 11032 YBarok MOTCHINA TPATUIIITHIX TEXHIK Y KOHTEKCTI €KOJIOTIYHOCTI Ta
COITIAJTBHOI BiAMTOBIATHFHOCTI BUPOOHHIITBA.

Mema cmammi monsrae y po3poOili Ta OOIPYHTYBaHHI METOIWKH BHKOPHCTAaHHA CTHOKYIILTYPHOI
CHaAIIMHA YKpaiHH SIK pecypey Uil PO3BUTKY CTajI0i MOJIM Ha OCHOBI aHANi3y AOCBiy YKPaiHCHKHUX AU3aliHEpiB.

Ananiz ocmanmix Oocmioxcenv i nyOrikayiu. TeopeTndHe MiATPYHTS AOCTLKEHHS (OPMYIOTH Tpari
HAYKOBIIIB y AEKUTPKOX KITFOYOBHX Hampsmax. [leprimii HanpsiM TOB’SI3aHUI 3 AOCHTIIPKEHHSIM TPAIUIIIHHAX TEXHIK
Ta iX amanramii 1o cyuyacHoro BupoOHmirTBa. H. JIutBuHenko, M. Bopownina, O. JlaBpeHwok [4] A0CHiIKYHOTH
0araToBiKOBI Tpamuilii OEpeJIMBOr0 CTaBIEHHS A0 TEKCTHIBHMX BHPOOIB Ta CHUCTEMATU3YIOTh TEXHIKH IX
BTOPHHHOTO BUKOPHUCTAHHS (ITEYBOPK, KBUITIHT, OOPO TOIIIO), III0 HUHI CTAIOTh OCHOBOIO TS MPAKTUK CTAJI0T MOJIHL.

Jpyruii HampsiM OXOIUTIOE JOCHIDKSHHS BIPOBA/DKEHHS MPUHIUIIB CTANOI MOIU B YKPaiHCHKOMY
koHTekcTi. Jocminauku O. ['epacumenko, H. Uynpina, 1. daBunenko, B. Xomenko, M. Kynpescbkuii [2]
CHUCTEMAaTH3YIOTh IIIXOAH IO BIIPOBAHKCHHS MPUHITUITIB CTANIOT MOJH B JU3aNH-IISTIBHOCTI, 30KpeMa depe3
ancaikmar ta MiHiManism. H. Uympina, B. Xomenko, O. I'puropescrka [11] BU3HaUal0Th apTH3aHAIBHICTh
SIK OJTUH 13 KJIFOUOBHUX MPHUHIHUIIIB Cy4aCHOTO €KOJIOTIYHOrO JU3AMHY OJATY, 1110 0€3MOCePEIHBO OB’ I3aHO 3
BIJPOJUKCHHSIM TPaJUIiHHUX PEMICHUYMX MpPaKTUK. TpeTii HampsM MpelncTaBICHUN MOCHTIHKEHHSIMH
B3a€MO3B’ 513Ky KYJIBTYPHOTO KOHTEKCTY Ta CTajoro PO3BUTKY Ta JAEMOHCTPYE SIK KyIbTYPHHH KOHTEKCT
0e3mocepeIHbO BIUIMBAE HA YCIINIHICTh YIPOBAHKEHHSI CTATUX MPAKTHK Ha JIOKAJILbHOMY PiBHi.

X. Zheng Ta criBaBTOpH HArOJIOLIYIOTh HAa HEOOXIITHOCTI MEPEOCMHCIICHHS POl KYJIbTYpH B KOHTEKCTI
CTaJOr0 PO3BHUTKY, MPOIMOHYIOYH KOHIENITYAIbHY OCHOBY JUIA AQHANI3y B3a€MO3B’S3KY MiX KYJIBTYPHUMH
[IHHOCTSAMU Ta JOCSTHCHHsIM Ijiel cramoro po3sutky [20]. S. Muthu ta M. Gardetti [16] mimkpecorTh
BOKIIMBICTh TpaHCQopMallii JOKaJbHUX 3HAHb Ta MPAKTUK Yy TJ00abHI pillleHHs, MI0 aKTyalli3ye Miaxix Ao
ajianTariii MbKHapOJHUX CTAaHIAPTIB 3 YpaXyBaHHIM MICIIEBUX OCOOJUBOCTEH Ta Tpaauilii. [IpakTuaHui acekT
IHTEerpaIlii eTHOKYIBTYPHUX TPAAWIA y CTaly MOAY PO3KpUBacThca y podoti ['axomoi [1], sika mocmimkye
JUSsUTBHICTh YKpaiHCBKUX OpenaiB. [TopiBHIbHMI aHaii3 MpOSBIB CTAIOi MOIU B AISUIBHOCTI YKPaiHCBKHX Ta
3aKOPJOHHKUX OpeHIiB npescTaBieHo y aociimpkenHi A. Kopskinoi, K. [Mamkeswy, O. ['epacumenko, Y. Yens [3].

Buxnao ocnosnoeo mamepiany docniodicenns. J10CTiKEHHsS TPYHTYETHCSI HA PO3YMIiHHI JBOX KITFOUOBHX
koHuenTiB. [lo-mreprre, ctama Moa po3rIIA€ThCS SIK ITiAXIJT 0 CTBOPEHHS Ta CIIOKUBAHHS OJIATY, IO 0a3yeThest
Ha €KOJIOT14HIM, COliaJIbHIN, €THYHINA Ta EKOHOMIYHIH BiANOBITATbHOCTI. OCHOBHHMU MPHHIUIIAMH CTATI0T MOJIU
€ eKOJIOTiYHEe BHPOOHUIITBO, €(PEKTUBHE BUKOPHCTAHHS PECYPCIB, MPOJOBKEHHS JKUTTEBOTO IUKIY BHPOOIB,
MiHIMi3aIlis BiIXOIIB Ta €THYHI YMOBH Tiparti. [To-apyre, eTHOKYIBTypHA CHaIIIIMHA BU3HAYAETHCS K CYKYITHICTD
YCIaJKOBaHUX BiJl MOMEPEIHIX MOKOJIiHb TPAAMIIWHAX KyJIbTYPHHX I[IHHOCTEH, 3HAHb, HABUYOK Ta MPAKTHK
MIEBHOT'O €THOCY, 10 BKJTFOYA€E MaTepiaibHi Ta HeMaTepialibHi )OPMU BUPAKEHHSI KYJIBTYPH, SIKi TIePEIA0ThCS BT
TTOKOJTIHHS JTO TIOKOJIIHHS Ta (GOPMYIOTh KyJIbTYPHY IICHTUYHICTD HAPOTY.

Jnst mocnmipkeHHsT Po3po0JIeHO KOMIUIEKCHY METOJMKY, 10 0a3yeThCs Ha CHUCTEMHOMY MiJXOJi Ta
nependavae aHajli3 ETHOKYJIBTYPHOI CHAAIIMHU YKpaiHM B KOHTEKCTI CTajaol MOJU 3a TPhOMa OCHOBHUMH
HaNpsMaMH: TEXHOJIOTIYHO-BUPOOHHYHI, KOHCTPYKTHBHO-TIPOSKTHHUH, XYI0KHbO-CEMaHTUIHUHA. TEeXHOIOTIYHO-
BUPOOHHYMI HANpsSM BKIFOYAE JOCIIHKEHHS TPAIWIIHHIX TEXHOJOTi BHUTOTOBIICHHS ONATY Ta TEKCTHIIIO,
aHaJi3 aBTEHTUYHHUX MarepiaiiB Ta TEXHIK X OOpOOKH, BUBUCHHS MOXKIMBOCTEH BIPOBA/KEHHS iCTOPUYHHX
TEXHIK y CydacHe BHPOOHHIITBO, JTOCIHI/DKEHHS TOTEHIIATY TPaIUIiHHIX TEXHIK JUIa 3a0e3nedueHHs CTaloCTi
BUpOOHMLITBA. KOHCTPYKTUBHO-IDOEKTHHI HAmpsiM OXOILUIIOE aHaji3 OCOOJMBOCTEH TpaguLIiHOIO KpOro
YKpaiHCBKOTO OJSTY, JOCIHIJDKEHHS TPUHIMIIB iCTOPHYHOIO (OPMOYTBOPEHHS, BUBYCHHS MOKIIHMBOCTEH
Tpancdopmariii icTopuyHuX (GOpM y CydacHHMH Iu3aiiH, aHai3 OE3BIIXOMHHMX TEXHIK KPOK B TPaJUI[IHHOMY
KOCTIOMi. XYIOXHBO-CEMaHTUYHUI HampsM TiepenOayae BUBYEHHS CHMBOJIKHM TPAJUILIHHOTO YKPaiHCBKOTO
KOCTIOMa, aHaJli3 KOMITO3MIIIHHNX PIllIeHb Ta OPHAMEHTAJILHUX CHUCTEM, JOCIIHKEHHsS MOMJIMBOCTEH ajarTariii
ABTEHTHYHUX €JIEMEHTIB JI0 CY4acHOTo JIM3aifHy, BUBYCHHS KYJILTYPHUX KOJIB Ta 1X TpaHchopMarlii B KOHTEKCTI
CTaJIol MOZIU. Y CTaTTi MPOAaHAJII30BaHO JIOCBI YKPaiHCHKHUX JU3aiiHepiB Ta OpeHAiB, sKi NPALIOIOTh Y HAIPSIMKY
CTAJIOi MOJIM 3 BHKOPHCTaHHSIM €JIEMEHTIB ETHOKYJIbTYpHOI cnagumuu. lle mo3Bossie BusIBUTH eeKTHBHI
MIJIXO/IM JIO IHTErpallii TpaJuIiifiHuX eIeMEHTIB y cydacHe BUPOOHUIITBO Ta BH3HAYMTH IEPCIIEKTUBHI HATIPSIMU
PO3BHUTKY cTajI0i MOJIU B YKpaiHi.

Texnonoeiuno-6upobnuuuti Hanpsm. PO3BHTOK CTaoi MOAM HEPO3PUBHO IIOB’S3aHUNA 3 KYyJIBTYPHOIO
CTIa/IIIMHOIO KpaiHW, ii iCTOpiero Ta TPAAUIIHHAMY MPaKTUKaMK. BigpoIDkeHHs pemecen Ta pydHol mparl yepes3
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IPYHTOBHE IOCHIPKCHHS Ta IICPEOCMHUCIICHHS HAIIOHATBHUX TPAJWINA CTBOPIOE MIATPYHTS JUIA PO3BUTKY
VHIKQJIBHOTO CTAJIOT0 MPOoayKTy. OCoOIMBa yBara IpHALISIEThCS TIEPEOCMUCIICHHIO HApOTHUX TEXHIK peMECIa, 10
BKJIIOYAE iHTETPaLli0 PYyYHUX TEXHIK Y cydacHe BUPOOHMIITBO, ONTHMI3allil0 TPaJULiHHIX METOIB Ta CTBOPEHHS
IHHOBAIIHUX TEXHOJOTYHUX pimieHb. [Ipukmagom Takoro mimxomy € Openn Litkovskaya, sxuit y 2020 pori
CTBOPHB €KOJIOTIUHY JeMi-KYTIOp JIHIIO «ApTH3aHaib». KokeH ofiir i3 JIiHii € yHIKATHEHAM BHPOOOM, CTBOPEHUM
TIOBHICTIO BPYYHY, BKJIIOYAIOYM TKAHWHW, BHUTKaHi Ha 100-piyHMX TKaIpKHX BepcTaTax i3 BUKOPHCTAHHSIM
TpaIULIMHUX TEXHIK. BaXKIMBHUM acreKToM € BUKOPUCTaHHS 3IWILIKIB TKAHWH 3 TIONEPEeHIX KOJEKIIH, M0
BIITIOBIIa€ TIPUHIMIIAM ITUPKYIAPHOI eKoHOMikH. KokHa pid Mae CBilf OCOOWCTHI IIacIopT IIPOIECY
BUTOTOBJICHHS, IO JAOKYMEHTYE TPYIOMICTKICTh PYYIHOI pOOOTH 1 3acBIMUyeThCs IMiAMMACOM aw3aiiHepa [1].
JuzaifHepka ommcye «ApTH3aHAIB» SIK CyMilI CBOTO (PipMOBOTO CTHJIIO Ta CTAPOBUHHHUX TKALBKUX TPAIMLIiN
Kapnarcekux Tip, Haronomryrouu: «S1 BHEeBHEHa, peMeciio MATPUMYE >KUTTSA JIFOJCTBA: pydHa podoTa Iie
HAWBUILUIA TIPOsB 100081 [7]. [HHOBaIHMI maxin A0 Tpaaumidaux TexHik nemoncrpye KSENIASCHNAIDER
y Komekuii «MuHyne B cporofeHH» 2024 p., ZOCHKYIOUM TO€THAHHS MPOTWIICKHOCTEH: MUHYJIOro Ta
CHOTOJICHHSI, TPAIMIIIMHOCTI Ta HOBHX TEXHOJOTiH [6]. Y KONEKIl IpeiCcTaBieHi KakeTh Ta CyMKH, CTBOPCHI
BPYYHY 3 JDKHHCOBOI TPsDKI V TEXHII KWJIMMApCTBA, IO JIEMOHCTPYE MOKIMBOCTI ariCallKIIIHTy B TIOETHAHHI 3
TPATUIIHHIMHA TeXHIKaMA. JIJ1s AeskrX Mojenell BUKOPHCTaHO CIeliabHe HAIMMICHHS ITepepoOIeHIX KOPKOBHX
MPOOOK, SIKE Bi3yaJIbHO 3ICTApUIIO JICHIM, CTBOPIOFOUH YHIKAIBHUIA TIaJIOr MiXK TPATUIIIEIO T IHHOBAIIIEO.

BaxnuBuMm amsi yKpaiHCBKOI KyJIBTYPH PEMECIOM 3aBXAH Oyllo TUICTIHHS 3 JIO3M Ta COJOMH —
nepBicHa (hopMa HapOTHOTO MUCTENTBA. P. bariHChKMiA BiApOAMB IF0 TPAIUIIIIO ¥ KOJICKIIIT INIETEHNX CYMOK,
CTBOPEHHUX y CIHIBIpaimi 3 MalcTpaMu cena [3a Ha 3akapnaTTi, MiclieBa TEXHIKa JIO30IUICTIHHS SKOTO
BKJIFOUCHA JIO CITUCKY HemarepiaibHoi KyabTypHOI criaamuud FOHECKO [8]. /{u3aiinep Takox 3BepTa€ThCS
IO TIPUPOTHKUX OAapBHUKIB y CBOii podori: "[lamiTpa konmpopiB RB Oyna HaTxHeHHa OapBHUKaMH, SKi MOYKHA
oTpuMaTH 3 JapiB npuponu. JKodyai, OpyHbKM IIWMNIINHM, KBITH COJIJaro — pedi, siki s 3ycTpiyaB y
JUTUHCTBI Y CBOEMY caay» [14]. 3HauHHI BHECOK Y PO3BHTOK €KOJIOTIYHOTO BUPOOHMIITBA POOUTH OpEH]
TG Botanical, sxuit mocmimKye TeXHOIOT BUPOOHHUIITBA TKAHHUH 3 TPAAUIINHKUX HIs YKpaiHH pOCIHH —
KPOIIUBH, JIbOHY Ta KoHOIUI [18]. BpeHm Takok BiIpomKye iCTOPHYHI METOAMKH (apOyBaHHS TKAHHH
POCIMHHUMH IMirMEHTaMH, OTPUMAHUMH 3 KBITOK IHKMH, YKOJY/IB, JIYIIIUHHS IUOYIi Ta KaBOBUX 3€pEH,
JIEMOHCTPYIOUH SIK TPAAMINHHI TEXHIKH MOXYTh OyTH aJanToBaHi 10 Cy4aCHUX €KOJOTTYHHUX BHMOT.

[TpukamoM NoemHAHHS €THOKYJIBTYPHOI CIIAAIIMHN Ta IHHOBAIlIMHUX TEXHOJOTIH € MISUTbHICTE OpeHmy
Gaptuvalna. BpeHn mnepeocMHCIiOE TpaaMIidHUA JUI1 HAIIMX MOPEIKiB mporec 300py TpubiB — «TUXe
TIOJTFOBAHHS» Ta MOB’s13aHy 3 HUM CUCTEMY «BiX» (OpieHTHpIB Ha nULsIXy). Llst IpeBHs cucTeMa opieHTyBaHHSI, IO
BHUKOPHCTOBYBaJIa TPUPOAHi (hopmu penbedy (KaMeHi, epeBa, MypallHHUKH, TTaropOu) Ta CTBOPEHI BIaCHOPYY
MO3HAYKH TpHOApiB, TEMOHCTPYE €KOJIOTIYHY MYAPICTh MPEAKIB, TXHE BMIHHS «YHUTATH» TPUPOIHI 3HAKH Ta
TapMOHIMHO B3a€EMOJIIATH 3 HABKOJMIIHIM cepenoBuiiieM. CHUMBOIYHO, IO caMe 1Iei OpeH CTaB IEpIIUM B
VYkpaiHi y BUKOPHCTAaHHI IHHOBaLiIIHOro ekoMarepiainy — MIiKOLIKIpH, CTBOPEeHOi 3 TpubHoro Minenito. [Timkax i3
Mmikomkipy, npencrasiaennii Ha UKrainian Design and Innovation Week 2024, Brimoe rianOokuii 3B’S30K 3
ETHOKYJIbTYPHOIO CNIaJIIMHOI: «HOopHa MIKOIIKipsHa OCHOBA BUpPOOY Harajaye KOpy JIiCOBHX JIEpeB, a TeMHA
penbedHa BUIIMBKA Ta TIOSIC BiJOOPaXKArOTh Ti caMi OpPIEHTUPH HAIIMX TpeKiB — Bixu» [S5]. Mikolikipa sBisie
c00O0I0 PEBOITIOLIIIHY aJIbTEPHATHBY TPATHUINIHHIH MIKIPi, JEMOHCTPYIOUH CYTTEBI IIEPEBAry 3 TOUKH 30PY CTAJIOr0O
po3BUTKY. Marepian  yTUIIOE  KIIIOYOBI  MPUHIMITN  IUPKYJSIPHOI ~ €KOHOMIKHM,  BHUKOPHUCTOBYIOYH
CUTBCHKOTOCIIOIAPCHKI BIIXO/M SIK JPKEPENO BYIJICIIO JUIsl BUPOLITYBaHHS IprOiB. BUpOOHHYMIT IMKIT MIKOIIKIpH
3HAYHO KOPOTIIHIA TOPIBHIHO 3 TPaIUIIHHOO MIKipoto — 60 10 npoTn 2-3 pokiB. ExonoridHumii actieKT 0co0ImBo
BpaKae: K0 BUPOOHHUIITBO OIHIET MIKIPSHOI CYMKH TOTPeOYe KiTbKICTh BOJM, SIKY JIFOJIMHA CIOXKHBAE 3a 143
POKH, TO JIJII BUTOTOBJICHHSI METPa MiKOIIKIpH HE0OX1HO Juite 5 JI. Boju. KpiM Toro, BAKOPUCTaHHS MIKOIIKIPH
JlorioMarae 3MEHIIUTH BIUIMB Ha 3HETICHEHHS, OCOOIMBO B KOHTEKCTi Toro, mo 80% BUpYOKH JiciB AMa3oHii
TIOB’s13aHeE 3 PO3MINPEHHSM ITACOBHILL JUIS XyI00H.

«Moja € pyIIifHOK CHIIOK KYJIBTYpH, BIIOOpa)karouu 3MIiHH B CYCIIUIBCTBI, TEXHOJIOTISX, CBITOIVISIL.
«HoBa Bixa Moan» — He JIMIIIE YepProBHU TPEH], a HEOOXIIHICTh MEPEOCMUCIUTH BECh MK BHPOOHWIITBA 1
CIIOKHMBAHHS OJsTY» [5]. Takum 4MHOM, Yepe3 IepPeOCMHUCIICHHS €THOKYJIBTYPHOI CIIaJIIMHKI Ta BOPOBA/HKEHHS
IHHOBALIITHUX TEXHOJIOTH OpEeH/T IEMOHCTPYE MOXKITUBICTH CTBOPEHHS CIIPABJIl CTAJION0 MOIHOTO IPOIYKTY.

AHaIi3 TEXHOJIOTTYHO-BUPOOHHIOTO aCIeKTy JIEMOHCTPYE PI3HOMAHITHI MiJXOAW YKpaiHCHKUX OpPEHIIIB 10
IHTerpalii TpaJAnIiHIX TeXHIK y cy4acHe BUPOOHMITBO ctaioi Moau. Litkovskaya uepes miHi0 «ApTH3aHaIb
BIIPOJKYE CTapOBHMHHI TKalbKi Tpaauiii Kapmarcekumx Tip, MO€AHYIOUYM iX 13 NPHHIMIIAMHA [UPKYJISPHOI
eKOHOMIKM 4Yepe3 BUKOpUCTaHHS 3anumikiB TkanuH. K. Illnaiimep TtpaHchopMye TpaguiiiiiHy TexXHIKY
KAIMMAapCTBa, afanTylodd ii uii pobOTH 3 CydacHMMHM MaTepialamMH, 30KpeMa KHHCOBOIO Mpsokero. P.
BariHcekuii BiIpo/Ky€e TEXHIKY JIO30IUICTIHHS, CITIBIPALIIOIOYM 3 MaliCTpaMH cena [3a, a Takoxk 3BepTaeThesl A0
HPUPOJHMX OApPBHHKIB, IO ICTOPUYHO BHKOPHUCTOBYBAIWCS B YyKpalHCbkoMy pemecii. Bpenn Gaptuvalna,
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JIEMOHCTPYE BIPOBAPKECHHS IHHOBAIIIMHOTO MaTepially MIKOIIKIPH — HAroJONIyIOYd Ha JIOAKIHHOMY
BupoOuunTEi. TG Botanical po3srBac BUpOOHHIITBO TKAHHMH 3 TPAIWIIMHUX I YKpaiHK POCIHMH Ta BiIpOIKYE
ICTOPUYHI METOAMKH HaTypaJibHOTO (hapOyBaHHS, 11O BiMOBIIA€ IPUHIIUIIAM E€KOJIOTTYHOTO BUPOOHHIITBA.

TakuM YHHOM, Y TEXHOJIOTIYHO-BUPOOHHYOMY aCIHEKTi CIIOCTEPIraeMO OpraHiduHe MO€JHAHHS
TPaIWIIHHUX TEXHIK 3 IHHOBAI[ITHUMH IMiIXOAaMH, IO TO3BOJISIE CTBOPIOBATH CYYaCHHUN CTANHU MPOIYKT,
30epirarouu 3B'130K 3 KyJIBTYPHOIO CIIAIIIMHOI0 Y KpaiHu.

Koncmpyxmusno-npoexmuuii Hanpsam y IEpeOCMHCIICHH] €THOKYJIBTYPHOI CTIAIIIMHN 30CEPEIKYEThCS Ha
TIMOMHHOMY JOCITIKEHHI OCOONHMBOCTEH ICTOPHYHOTO KPOKO Ta MPHHIMIIB (POPMOYTBOPEHHS TPAIHIIIIHOTO
YKpalHCBKOTO OmsTy, TpaHcopMmyroun iX y cydacHi (opmm. Devo Home mpencraBmsie mepeocMHUCICHHS
TpaJMIIHHOI OMaHYi — YKpaiHCBKOrO BEPXHBOTO ofsry 0Oe3 3actibok [9]. ¥ komabopauii 3i cryniero Vozianov,
Jm3aiinepka JI. 3axapoBa cTBOpWIia IHHOBALIIMHY KOJEKIIIO, € iICTOPUYHHHN Kpill MO€THY€ETHCS 3 BIACTUBOCTSIMU
KOHOIUISTHUX TKaHWH, BTUTFOIOYM KOHIIETIIIIO IT03aCe30HHOTO OJIATY.

Shypelyk po3BuBae mpuHIMITM CTanoi MOAM Yepe3 pyYHE BHPOOHMIITBO Ta TPaHC(OPMATHUBHMIL IW3aiiH.
Bpenn crcteMHO Ipatitoe HaJt IEPEOCMUCIICHHSIM TPAUIIIHHOTO YKPATHCHKOTO BOPAHHS: BiJl aBTCHTHYHOT IISPCTIHOT
CBHTKH /10 (DapTyXiB, TepIaHiB, KOMIPIIB i cTh0OaHHX KIeTOK. OCOOIMBICTS IXHROTO TIXO/y TIONISITAE B aIaIlTarlii
ICTOPUYHHX €JIEMEHTIB JI0 Cy4acHOTO rapiepoOy mpu 30epekeHHI TPAAWIIHHNX TeXHIK BUTOTOBICHHS. SICKpaBiM
MPUKJIAZIOM € IXHE MaJbTO, CTBOPEHE 3a CHITyeTOM aBTCHTHYHOI YKPAiHCHKOI CBUTKH, 7€ TOEJHAHO PI3HOMAHITHI
eNeMeHTH (TPaINIIIAHMIA Kpil, B'SI3aHUI TaYKOM KOMIp Ta TOSIC 3 TOMIIOHAMH) i3 CYYaCHHMH KOHCTPYKTUBHHUMH
pimeHAsMH, 30epiraroty IpH [EOMY TPAIHUIIii pydHOi poOoTH Y IpocTho0yBaHHI Ta 03100meHHi [17].

Gunia Project mpomonye ocoOnuBe OadyeHHsS TPAAMIIHHOI YKPaiHCHKOI KOPCETKH uepe3 MpU3My
cydacHoro nu3aitHy. CKIaAHWUH CKYJIBNTYpHUH Kpi TXHBOI KEpPCEeTKH BimoOpaxkae TIUOOKE pO3yMiHHS
KOHCTPYKTHBHHX OCOOJIMBOCTEW IBOTO eNeMEHTY yKpaiHCchbkoro kxiHodoro BOpanHHs XIX-XX cromits [13].
Gaptuvalna nepeocMuciioe kanaMailkoBHid MOsIC — TPAAMILIHHUI IUPOKHUI MOSC 3 IYNKOI JUITHOT TKaHUHH,
Ha/IAl04YH [IbOMY ICTOPUYHOMY €JIeMEHTY HOBOTO XKUTTA Y (opMi cydacHuX akcecyapiB. Takuii miaxim mo
JM3aliHy EMOHCTpYE, SIK TIIMOOKE PO3yMIHHS ICTOPUYHHX KOHCTPYKTHBHHX €JIEMEHTIB MOXKE CTBOPIOBATH
IHHOBAIIIIHI pilIeHHs] B Cy4acHi Mo, 30epiraroud MpH IbOMY KYJIBTYPHHUH KOJ TPaIWIiHOTO BOpaHHS
[10]. Ha ocHOBi HaBemeHUX NPUKIAIIB, MOKHA MiIICYMYBaTH, IO KOHCTPYKTHBHO-TIPOEKTHHN HANpsM Y
MEPEOCMUCIICHHI ETHOKYJIBTYPHOI CHAAIIMHU € TOTY)KHUM I1HCTPYMEHTOM 30€pEeKEHHS Ta PO3BHUTKY
YKpalHChKMX TpaaWllii y Cy4dacHii Moji, A€ TiAuOOKe pO3yMiHHS ICTOPHYHMUX TEXHIK KpOK Ta
KOHCTPYKTHBHUX €JIEMECHTIB TPaJWLiHHOTO BOpaHHS OpraHiuHO TOEJHYETHCS 3 1HHOBAaLIHHUMHU
JU3aiHEPCHKUMU PillIEHHSMH, CTBOPIOIOYY (YHKI[IOHAIBHUH Ta €CTETUYHO MPUBAOIMBHIA OJISIT.

Xy00oicHbo-cemanmuuHuti Hanpsam. B 1IbOMy acrieKTi 0coONMBY yBary INMpUBEpTacE HOBA KOJEKINsS OpeHmy
KSENIASCHNAIDER - «Btpaueni mo3aikm», 2024 poky, HaTXHEHHa YKpaiHCBKUMH MOHYMEHTATEHHMHU
Mmo3aikamu Crenana ta Pomana KupuuenkiB, a Takox podoramu JI. Slctped i MEHII BiIOMHX XYIOXHHKIB i3
Mupropona ta CiBepcbkofoHenbka. OCHOBOIO [UIsl CTBOPEHHS! KOJIEKIIl CIyryBaiu CBITIMHM (hotorpada
MOHYMEHTaIIbHOTO MrcTelTBa €. Hikipoposa. Konekiist € BTiieHHsIM JIerKOCTi Ta CBOOOIH, Jie€ TIEPEOCMUCIIEH] Ta
BIITBOpEHI MO3aiKi y HEBArOMUX CITTHHISIX, TOTIAX, CYKHSX 3 JparipyBaHHAM TOEIHYIOThCS 3 TPAIUIIIHHIAM IS
Openny aeHiMoM. Sk 3a3Havae koMaHa OpeHy: «Y CBITI, JIe MUCTEITBO BiI0OpaXkae CyTh HAIIIOTO Yacy, KOJEKIIis
KSENIASCHNAIDER SS'25 crae mieminBiUM HaragyBaHHSIM TPO YKpATHIUB Ta iHIIWX JFOJIEW 110 BCHOMY CBITY,
10 Ha Tl CepHO3HMX BHUITPOOYBaHb 30MPAIOTh ()parMEHTH CBOTO JKUTTS ... Haye Mo3aiky» [15]. BpeHn omsry Ta
akcecyapie 3EPHO Brimoe cBoro ¢isocodiro B IOBrOBIYHOMY An3aliHi Ta (GOJBKIOPHIX MOTHBaX. 3aCHOBaHHUN y
2014 pomi, OpeHnm (OKyCyeTbCs Ha TIEPEOCMIECIICHHI YKPAiHCBKUX TpaJWIliii Ta TparHe ix 30epiraty Ta
TIOIIMPIOBATH, 00'€JHYFOUH MAlCTpIB Ta IU3alHEPIB, YHi BUPOOU € MAKCHMAITLHO eKOJIoTiuHI. BpeH1 BUCOKO HiHye
PYUHY TpaIlio Ta OPIEHTYETHCS HA HATYPAIbHI TKAaHUHH, TaKi SIK KOHOIUIS, IIIOBK, OaBOBHA, a TAKOX 1HII TIPHPOIHI
Marepiaim, Taki sSK TJIMHA, CKIIO Ta JIepeBO. bpeH | TAKO)K BUKOPUCTOBYE TEXHIKH BHOIMKH Ta BUIIMBAaHHSA [ 19].

GUNIA Project nemoHCTpye TIMOMHHE pO3YMIHHS B3a€EMO3BSI3KY MK ETHOKYJIBTYPHOIO
CHAINIMHOI0 Ta MNPUHIMIAMH cTanoi Mojau. bpeHa po3poOHB KOMIUIEKCHWUH MiAXiJ 1O CTBOPEHHS
NPOAYKTY, Ji€ TPaaulliiHI KyJIbTYpHI €JEMEHTH CTal0Th OCHOBOIO JUIS PO3BHTKY CTaJoro JH3aifHy.
KirouoBUM acnekToM JisIbHOCTI OpeHIy € TiIHOOKe 1 CHUCTeMaTHYHE JOCHIDKEHHS YKpaiHChKOi
KyJIbTYpPHOI CIIaAIIMHKM 3 METOIO ii Cy4acHOTrO MEepPeoCMHUCIEHHS B KOHTEKCTI CTaJlloTO PO3BUTKY. bpeHn
MmaiicTepHo TpaHcopmye TpaauiiiiHi GopMH Ta MOTHBH, 30epiraroun ix aBTEeHTHYHICTh NPHU ajanTailii 10
CyJacHMX BHMOTI' €KOJIOTIYHOTrO au3aiiHy. Takuil migxin 103BOJISIE CTBOPIOBATU MPOJYKTH, SIKI HE JHILIE
BiIOOpaXKaloTh KyJIbTYpHY HIPHUHAJIEKHICTb, aje # BiINOBINAIOTH NPHUHIHUIIAM CTAJIOTO CIIOKWBAaHHS.
BaxxnuBuM eneMeHTOM cTpaTerii OpeH/ly € CTBOPEHHS BUPOOIB 3 BUCOKUM MOTEHITIAIOM MiKIeHepaliitHol
nepejadi — KOHIEMIIis, sika 0e3mocepeIHbO ePETyKY€EThCS 3 TPAIUIIIHHIM YKPaiHCHKHM CTaBJICHHSIM JI0
pedelt sk 10 poArHHUX HiHHOCTeH. KojkeH BUPiO CTBOPIOETHCS SIK MPEIMET TPUBAIOr0 KOPUCTYBAHHS, IO
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Mae TepeaaBaThCs BiJ MOKOJIHHS A0 MOKOJIHHS, IO IIJIKOM BiJIIOBIa€ MPUHITAIIAM CTAJIOI MOJIH IOJI0
MIPOJIOBXKECHHS YKUTTEBOTO ITUKITY BHPOOiB.

Bupobunya etrka OpeHy 6a3yeThCsl Ha CIIBIpai 3 JIOKAIbHUMH apTH3aHaIbHUMHI MaHCTEPHSIMH, 110
HEe Juie 3a0e3rnedye 30epeKCHHS TPaIUIIHHUX TEXHIK, ajie W MiATPUMYE MPHHIMUIU CTAJIOT0 PO3BUTKY
yepes3 JTOKaTi3aIiio BUPOOHUIITBA Ta MiATPUMKY MiCIleBUX rpomaa. OOMekeHui THpak MPOAYKIIii Ta BHCOKa
SKICTh BUKOHAHHS KOKHOTO BUPOOY CIIPHUAIOTH (DOPMYBaHHIO BiAIIOBIIAIEHOTO CIIOKUBAHHS.

SlckpaBUM TpPUKIAIOM IHTEpIpeTalii eTHOKYJIbTYpHOI CHaAIIMHM B KOHTEKCTI XYZ0KHBO-
CeMaHTHUYHOTO Hampsmy € openn Gaptuvalna. Hassa OpeHay Mae MoiBiiiHE 3HAUCHHS: K TEXHIYHUIN TEpMiH
«TanTyBaHHS» — BUIIMBKA 30JI0TUMH W CPiIOHMMH HUTKaMH, TaK i MeTaOpHUIHE «TaNTyBaTH» — MPOKIATATH
BiacHui nusax. s myamsHicTe BigoOpakae ¢inmocodiro OpeHamy, e TpanuiiiiHa ykpaiHCbKa BHIIIHMBKA
TpaHCHOPMYEThCS Y CYYaCHI CHITYETH, CTBOPIOFOYM HOBHI JIAJIOT MK MUHYJIMM 1 TenepimHiMm [5]. Bpenna He
JUIIE BIATBOPIOE €CTETUKY YKPAiHCHKOI BUIIMBKH, a TEPEOCMHUCITIOE i SIK KyIbTYPHHHA KOM, 1€ KOXKEH
Bi3epYHOK — LI HOCIi icTOpUYHOI mam’siTi Ta HalioHankHOI camoOyTHOCTI. Yepes cBoi konekuii Gaptuvalna
TPaHCIIOE TIUOMHHUKM 3B’S30K TOKOJIHb, MEPETBOPIOIOYM TpaAWLiliHe BOpaHHS Ha Cy4acHUH MaHidecT
YKpalHCHKOTO KyJIBTYpPHOTO HanOaHHA. B 0cobmuBuMil cocid MiCbKY KyJIBTypHY CHAIIIAHY MEPEOCMHUCIIOE
openn Gnizdo y kosexkirii «Kyiv Mosaicy», e apxiTeKTypHi MO3aiku KHIBCHKOTO METPO TPAHCPOPMYIOTHCS Y
JIU3aifHEepChKi PIllIeHHs U1 KYPTOK y TeXHill medBopk. KoxkeH BUpIO cTae€ YHIKANbHOIO iHTEPIPETAIli€ro
MICBKOTO MHCTEITBA, JIe €CTETHKA MO3aik Ha0yBae HOBOTO 3By4aHHs 4depe3 KIANTHKOBY TexHiky [12]. Lle#
MiXiJ HE JIAIIE CTBOPIOE IIaIOT MiX apXiTEeKTYPHOIO CIAAIIAHOI0 Ta Cy4acHOIO MOJOI0, ajle W BTLIIOE
NPUHIMII CTaJOr0 BUPOOHHWITBA uYepe3 BHUKOPHCTAHHS 3aJHMIIKOBHX MartepiaiiB. Take mepeocMHUCIICHHS
JEMOHCTPYE, SIK €JIEMEHTH MICBKOTO MPOCTOPY MOXYTh TpaHC(POPMYyBAaTUCS y YHIKaJbHI Iu3aliHEpPCHKI
pimIeHHs, 30epiraroyuu Ipu oMY 3B'SI30K 3 KyJIETYPHIM KOHTEKCTOM MICTa.

AHani3 XylI0XHbO-CEMAaHTHYHOTO acHeKTy AEMOHCTPYE PI3HOMAaHITHI MiJXOAW YKPaiHCBKHX OpEeHIIB 10
nepeocmuciieHns KyabrypHol ciaaian. GUNIA Project po3poOrB KOMIUIEKCHY CHCTEMY CTBOPESHHS TIPOYKTY
3 JIOBrOTPUBAJIOIO KYJIBTYPHOIO IIHHICTIO, € TPaIMIliiiHI €JIEMEHTH CTal0Th OCHOBOKO IJISI PO3BUTKY CTAIOTO
mmaiiny. KSENIASCHNAIDER Tpancdopmye BiyaibHi KO MOHYMEHTAIBHOTO MHICTELTBA y CYJacHi (JOpMH,
CTBOPIOIOYM HOBHH Jiajlor MiX KyJBTYPHOIO CIIaJIIIUHOI0 Ta cranoto mMonoro. bpena 3EPHO ¢dokycyerbest Ha
(hONBKIIOPHUX MOTHBAX Ta HATYpPAIBHHUX MaTepiajax, IMOEAHYIOUH eKOJIOTTUHICTh 3 KYJIbTYPHOIO aBTEHTHYHICTIO.
Gaptuvalna neMoHCTpye MOXKIMBOCTI TMEPEOCMUCIICHHS TPAMIIHOI BHIUMBKU Yepe3 IMPU3MY Cy4acHOro
JIM3aiHy, CTBOPIOIOYH BHPOOH, IO MOEJHYIOTh iICTOPUYHI TEXHIKH 3 aKTYaJIbHHUMH CHITyCTaMU.

Bucnogxu. JlocnikeHHS TPOJIEMOHCTPYBAJO, 0 €THOKYJIbTYPHA CHaIINHA YKpaiHH € OTYKHUM
pecypcoM Ui PO3BHTKY CTajOi MOJHM, IO MiATBEPUKYETHCS YCHIIIHUMH IMPAKTUKAMHU BiTYU3HSHUX
Iu3aiiHepiB Ta OpeHMiB AKi NpoaHaIi30BaHO y TPbOX HAIPSIMKaX. ¥ TE€XHOJIOTIYHO-BUPOOHHYOMY HaIpsIMi
CIIOCTEPIra€eThes YCIMINIHA IHTErpalis TPaAULiIMHUX PEMICHUYHMX TEXHIK y cydacHe BHUPOOHHUIITBO depe3
BIJIPOJUKEHHS ICTOPUYHUX MPAKTUK (TKAITBO, JO3OIUIETIHHS, MpUpoaHe GapOyBaHHS) Ta iX MOETHAHHS 3
IHHOBAI[IHHUMHU TEXHOJIOTiISIMH, 30KpeMa y CTBOPEHHI HOBUX €KOJOTiYHMX MaTepianiB. KOHCTpyKTHBHO-
NPOEKTHUH HAIMPIM JIEMOHCTPYE e€(EeKTUBHICTh NMEPEOCMHUCIICHHS 1CTOPUYHHUX (OPM Ta KOHCTPYKTHBHHX
€JIEMEHTIB TpPaJUI[ifHOrO BOpaHHS y CTBOPEHHI Cyd4acHOTo (DYHKI[IOHAJIBHOTO OJATY, IO BiJIIIOBiJNA€E
OPHUHLUIAM CTAJIOTO CIIOXKHUBaHHSA. Y XyIOXKHbO-CEMaHTHYHOMY AacleKTi YKpaiHChbKi OpeHIW YCHiIIHO
TpaHCHOPMYIOTh KYJIbTYPHI KOAM Ta Bi3yalibHI €JIEMEHTH CIAIIIUHU Y CydyacHUH au3aiiH, 30epirawyu ix
ABTCHTUYHE 3HAUYCHHS Ta CTBOPIOKOYM MPOAYKTH 3 BHCOKHM ITOTCHIIAJIOM MIDKIEHEpPAIIMHOI mepesayi.
Po3pobiieHa KOMIUIEKCHa METOAWKA JIOCTI/DKEHHS JI03BOJMJIA CHUCTEMHO MWINIHTH 10 aHamizy Ta
TpaHcopMarii TpaJAWUIIHUX TPAKTHK, BHSBUBIIM KIIOYOBI NEpeBaru €THOKYJIbTYPHOI CIAJIIMHU IS
PO3BUTKY CTasiol MOJU: TPaAWIiAHI TEXHIKH 0E3BiAXOJHOTO BUPOOHMIITBA, BUKOPHCTAHHS HATYpalbHUX
MaTepiaiiB, Opi€HTAIlis Ha IOBTOBIYHICTh BUPOOIB Ta 30€peKeHHs KyIbTYPHOI 1IEHTUIHOCTI.

HocaimxeHHs BUSBUIIO, IO iHTErpamisi eTHOKYJIBTYPHOI CHAALINHNA y CTally MOJY CHpUsE HE JINIIE
30epeKEeHHIO HAIlOHANBHOT ICHTUYHOCTI, ajie ¥ PO3BHTKY E€KOJIOTIYHO BiJIOBIIaJbHOTO BHPOOHHIITBA
yepe3 BIPOBKEHHS TPAIUIIHHUX TPAKTUK Pecypcoe(eKTUBHOCTI, JIOKAILHOTO BHUPOOHHIITBA Ta
JOBTOTPUBAJIOTO BUKOPUCTAHHS BUPOOIB.

Ilepcnekmugnumu HaAnpAMamu NOOAAbUWO20 PO3GUMKY BU3HAYEHO: TIOTIINOJICHHS IOCIHiIKEHb
TPaAMIIHHUX TEXHIK Ta IX ajamnTallis J0 Cy4acHOro BHPOOHHMIITBA 3 ypaxXyBaHHSM IMPHUHIMIIB CTaJIOr0
PO3BUTKY; pPO3pOOKa I1HHOBALiHHMX €KOJOTIYHMX MaTepialiB Ha OCHOBI iCTOPUYHOTO JOCBiIdy
BUKOPHUCTAHHs JIOKaJbHOI CHUPOBMHM;, CTBOPEHHS OCBITHIX mporpam Juisi 30epekeHHs Ta mepeaadi
TPaIUIIHHUX PEMICHUYHX HABHYOK MOJIOJJOMY TIOKOJIHHIO JTU3aiHEPiB; pO3BUTOK MIXKHAPOJIHOI CITiBIIparli
JUIsL 1HTerpamii yKpaiHChbKOI E€THOKYJBTYpHOI CHaJUIMHHA Y TJI00adbHHN KOHTEKCT CTaJol MOJU Ta
MOCHUJICHHA MO3ULIH YKpalHH SK LEeHTPY iHHOBALill y cdepi eKoJIOTivyHO BiANOBIJANBHOTO IU3alHY.
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RETHINKING UKRAINIAN ETHNO-CULTURAL HERITAGE IN THE CONTEXT
OF SUSTAINABLE FASHION
Iryna Soloviy — PhD student Lviv National Academy of Arts, Lviv

The study is devoted to the theoretical and practical analysis of the Ukrainian ethno-cultural heritage in the
development of modern sustainable fashion. A systematic study of the experience of domestic designers and brands in
combining traditional elements with the principles of environmentally responsible clothing production is carried out.
The features of integration of cultural manifestations, traditional crafts and ethnic motifs (cut, materials, decorative
elements) in the context of modern environmental challenges are analyzed. Based on an integrated approach, the
economic and socio-cultural aspects of such integration, its impact on the preservation of national identity and
positioning of Ukraine in the global fashion industry are studied. Promising areas of development through innovations
in materials and production processes on the basis of the circular economy are identified. Scientifically grounded
recommendations for strengthening the role of cultural heritage in ensuring the sustainable development of the
Ukrainian fashion industry are proposed.

Key words: ethno-cultural heritage, sustainable fashion, traditional craft, cultural identity.
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Problem Statement and Relevance of the Study. The article investigates the integration of Ukrainian ethno-
cultural heritage into sustainable fashion development. The relevance stems from the need for theoretical
understanding and practical implementation of innovative approaches to fashion design at the intersection of two key
contemporary paradigms: sustainable development and preservation of cultural identity.

Research Methodology. The research methodology combines historical, systemic-structural, and art history
analysis approaches to study Ukrainian ethno-cultural heritage in sustainable fashion through three main aspects:
technological-production (traditional crafts and innovative technologies), constructive-design (historical forms and
patterns), and artistic-semantic (cultural codes and visual elements). The study analyzes the experience of leading
Ukrainian brands implementing elements of ethno-cultural heritage in sustainable fashion design.

Results. The research identifies effective approaches to integrating traditional elements into modern
production through the revival and adaptation of historical craft practices (weaving, wickerwork, natural dyeing),
transformation of traditional forms and structural elements into contemporary design, and reinterpretation of cultural
codes. The analysis of Ukrainian brands demonstrates successful integration of heritage elements with sustainable
production principles.

Novelty. The study proposes, for the first time, a comprehensive methodology for analyzing ethno-cultural
heritage as a resource for sustainable fashion development, including evaluation criteria for traditional techniques'
adaptation to modern environmentally responsible production and their potential for preserving cultural authenticity.

The Practical Significance. The research provides practical value for the Ukrainian fashion industry through
scientifically-based recommendations for implementing traditional techniques in modern production, identification
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of promising directions for sustainable fashion development based on ethno-cultural heritage, and methodological
foundations for sustainable fashion design education programs.

Key words: sustainable fashion, Ukrainian ethno-cultural heritage, zero-waste production, traditional crafts,
fashion design, cultural identity, eco-friendly fashion.
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This study endeavors to enrich visitors' museum experiences by incorporating diverse interactive and sensory
approaches, transcending the conventional media display paradigms in museums.Drawing on the emotional hierarchy
framework, it delves into visitors' psychological and behavioral demands within museum exhibition spaces,
categorizing them into instinctual, behavioral, and reflective dimensions. Furthermore, the paper explores the evolution
of interactive design in museum contexts and its practical manifestations through illustrative case studies.From the
angles of perceived experience, interactivity, and interaction modalities, this work proposes strategies to enhance
interactive experiences in museums. It emphasizes that these experiences should harmoniously blend technology with
visitors' needs and prior experiences, avoiding a mere technological drive. Instead, it advocates for a «from object to
subject» and «from external to internal» exhibition engagement paradigm, achieved through the seamless integration of
visitor, scene, and behavior via perceptual experiences. This approach fosters deeper connections and resonance
between audiences and museum content.

Key words: interactive design, digital technologies, museum exposition design, exhibition, interactive
experience, visual communications, virtual reality technologies, mixed reality technologies, multimedia tools.

Problem statement. Museums are places for people to learn knowledge, promote the development of
lifelong education systems, and improve artistic literacy. The study of museology has evolved from «exhibit-
centered» to «communication-and education-centered» to the current «people-centered» theory. The theory
of «human-centered». With the development of the times, the society as well as the public for the museum
visit experience, interactive entertainment, learning, service, aesthetics, social and other aspects of the
demand is getting stronger and stronger, but most of the domestic museums are in a state of lagging behind
in the development of the exhibits are still used as the center of the way and ignored the main position of the
people in the space. The most commonly used form of exhibition is to put the exhibits into the display cabinet for
closed display, the museum tends to homogenize the phenomenon of display, the visitor's experience is more
monotonous. Interaction design has the characteristics of interactive immersion, diversified forms, strong interest,
etc. The use of interaction design in museum display design can make up for the shortcomings of the current
development of China's museums and the disadvantages of the visitor experience.

Analysis of research and publications. In 1984, designer Bill Moggridge, one of the founding fathers of the
famous design firm IDEO, introduced the concept of «interaction design». Due to the cross-disciplinary nature of
interaction design, it is difficult to clarify its specific definition. In short, interaction design is a design field that
defines and designs the behavior of man-made systems, which is oriented to human needs and understands the
expectations of users [14]. Interaction design can create a new user experience, and in interaction design the two-
factor motivation theory of Frederick Herzberg has been recognized as one of the most important factors.

Jing WANG and Qi SUN have paid attention to the creation of narrative environments in museums.
The authors describe how through touch, sound, smell, spatial language and other perceptual elements the
audience can generate intentions and memories through various sensory inputs, have a holistic perception of
the museum environment, thus forming the narrative character of the environment [13].

The use of narrative in the museum was investigated by Li Han. In his opinion, the construction of
narrative environment is a kind of design principle and method, as well as a kind of design thinking that
helps visitors directly perceive the museum exhibition environment [6]. The researcher takes into account
Walter Fischer's findings that ‘narrative is fundamental to the cultural life of mankind, whether it is what
actually happens or the various experiences of people within themselves, which show their existence in some
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