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phenomena of mass culture, including pop vocal performance. Research methodology. A significant number of sources were
analyzed, which allowed to identify the main issues that need to be studied, namely the study of pop art from the standpoint of
universalization of cultural values. The methodology of the study is to apply comparative, historical and logical methods. This
methodological approach allows us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI
centuries and its cultural code as an values of culture. Results. It is established that the cultural vector of vocal and pop
performance extends to anthropological direction in the context of the historical and cultural meaning of the existence of a
society, which in turn is the carrier as a collective unconscious in the process of perception of a work of art. This allows us to
study pop-vocal performance as the embodiment of values and as a tendency to define pop art as a socio-cultural phenomenon
in the historical continuum. Proximity to human life, as well as compliance with the interactive existence of intercultural
communication allows us to assert the pop-vocal performance as a carrier of cultural values in their universal meaning.
Novelty. This paper attempts to identify the relationship between social and historical factors that make up the value layer of
culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can be argued that
today pop vocal music reflects the main characteristics of the era and creates universal images that are inherent in the cultural
values of society. Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.
Key words: universalization, pop-vocal performance, values of culture.
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Po3rysiHyTO TMTaHHS BTUICHHS MPOrpaMHOI MY3WKH B DI3HOTEMOpOBHX ayeTax Uit (OpTemiaHO Ta TPaWIIiHIX
IHCTPYMEHTIB Cy4acHUX KUTAHCHKHMX KOMIIO3UTOPIB. BUSBICHO, 110 KaMEpHO-IHCTpYMEHTANIbHA MY3HKa € ICTOTHOIO i BaYKITHBOFO
YACTHHOK KHUTAaHCBKOI MYy3WYHOI TBOPYOCTI, IO MiAKPECITIOETECS ICTOPI€I0 PO3BUTKY TPAAMIIA aHcaMOIeBOi Tpu Ha
HAIIOHATPHIX 1HCTPYMEHTAX. 3a3Ha4eHO, IO MOEJHAHHS TPAIUIIHHAX TeMOpIB Y KUTAMCHKIi My3W4YHIH TBOPUYOCTI 3aCBiquye
TOPU3OHTAJILHY B3a€EMOJIIIO JIBOX IMBLTI3ALIMHUX IUIACTIB — €BPOIEHCHKOI Ta KUTAMChKOT My3UYHHX KyJIbTyp. Bu3nadyeHo, 1o
Maibke BCI JyeTHI KOMIIO3WIIl KHTAiChKMX KOMIIO3UTOPIB HAJUICHI IIPOrPaMHUMH 3aroJIOBKaMH, SKOMY HaIpsiMy
TI/IIOPSIKOBaH] My3H4HI [0/t TBOPY. BusiBIeHI OCHOBHI TEeHICHIIIT TPAKTOBKHU HOHSTTS IPOrPaMHOT MY3HKH B Cy4YacHii 3axiqHii
teopii My3ui — mpaii [k [enokocki Ta P.CkpyroHa. Y BIiANOBITHOCTI IO HHMX IPOAaHAI30BAHWHA pPSii  KaMepHO-
IHCTPYMEHTAJILHUX TBOPIB KMTAHCHKUX KOMITO3UTOPIB. 3a3Ha4Y€HO, 110 HAHOLIBII IOKa30BUM JIs KHTAHCHKUX IHCTPYMEHTAIIBHHX
JyeTiB 3a ydacTio (hOpTEHiaHO € TCHUXOJIONIYHMI Ta HACIiJyBaIbHHII (00 penpe3eHTATUBHMIA) THI IPOrPAMHOCTI; MEHIII
PO3MOBCKOIKEHNM BHSIBILIETECS OIMCOBHI THIL. BH3HAYEHO poJb IPOrpamMHOCTI B MOMIOHMX TBOPAxX SIK YACTHHH MEHTAIBHOIO
KOJy KHTACHKOT Hallii Ta OKPECIICHO 3HAYCHHS IHTepIPETALliHOrO CTIIIIO B IIepeadi POrpaMHoi Ha3BH.

Knrouogi crnosa: mporpamMHa My3HKa, KaMEpPHO-iHCTPYMEHTAJIbHI aHCaMONi KHTalChKUX KOMIIO3HTODIB,
TpaIUIiifHI KHTAWCHKI IHCTPYMEHTH, IHTePIPETAIlis.

Axmyanenicmob docnioxcenns. lloniteMOpoBuii GopreniaHHU AyeT, K cCaMOCTIHHII BUKOHABCHKO-
IHCTpyMEHTAIBHHI CKJIAJ Y )KaHPOBIill CHCTEMI KaMEPHOTO aHCaMOJII0, BKE JIaBHO 3HAXOAUTHCS B 30HI yBaru
Cy4acHUX MY3WKaHTIB — KOMIIO3UTOPIB, BUKOHABIIIB Ta MY3WKO3HaBIIiB. Taka MOMyJSpHICTE (opTemiaHHuX
JIyeTiB 00YMOBJIIOETHCS HE JIMIIIE MOOUIBHICTIO BUKOHABCHKOTO CKJIAJy Ta MOMJIMBICTIO peaizailii mMiKaBux
TEMOpPOBUX KOMOIHAIIH Y TOIOHNX TBOpaX, a ¥ BUBIILHEHHSM aBTOPIB i3-TIil TUCKY JKOPCTKUX JKAHPOBUX
Ta KOMIIO3UIIIHHUX PaMOK, IO BIJIKPUBAE HUISX JIO BUIBHOTO TBOpYOro momyky. Oco0JIMBO aKTyaJbHOHO
TeMa IHCTPYMEHTAIBHOTO JAyeTy, SIK TOMYJISIPHOTO BHKOHABCHKOTO CKJIany, € B Cy4YacHid KHUTaWCBKil
npodeciiiHiii My3udHili TBOpUOCTi, ne QopremiaHHUI TeMOp YacTo MOETHYETHCS KOMIIO3HTOpaMHU 3i
3BYYaHHIM TPaJULIHHUX KUTAHCHKUX 1HCTPpyMeEHTIB. [10/1i0HI ekcriepuMEeHTH 103BOJISIFOTH iXHIM aBTOpaM He
JIWIIe BBECTH TPAJUIIiiHI IHCTPYMEHTH B 30HY MpodeciiHoi KOMIIO3UTOPCHKOI TBOPYOCTi, a W HAIaroJAuTH
MeTad)OpuUHUl 3B’S30K, CBOTO POAY Aiajor MK KyJIbTypHHUMH cBitamu Cxoay Ta 3axopay, MO€IHABIIU B
€IMHOMY MY3UYHOMY MIKPOKOCMI BiAajieHi TpaaAnLii HaTMCaHHs T4 BAKOHAHHS MY3UKH.

[NoeaHaHHS PiI3ZHOCHIPSIMOBAHHUX KYJILTYPHUX BEKTOPIB — KUTAKWCHKOI 1 3aX1THOT My3HKH — B paMKaXx IILTiICHOT
JIyeTHOI My3u4HOi Kommosuiii moyatky XXI cr. 3acBiquye TOCHIEHHS TMoOaTi3aliifHiX TPOILECIB Yy paMKax
MY3HYHOI TBOPYOCTI, SIKi HACKpi3b MPOHHM3YIOTH CydacHe mocTiH(opmamiiiHe cycrinbeTBo. CHMITOMATHYHO, L0
CBHOTOJIHI BYKE 3BUYHOIO € B3a€MOIiSl PI3HOMAHITHHX IUBUTI3AIIHHIX TUIACTIB, 1110 CIIOTYYalOThCS K «II0 BEPTHUKAII
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Yepe3 CHIBCTABICHHS PI3HMX ICTOPUYIHMX €I0X, TaK 1 «II0 TOPHU3OHTANI», JEMOHCTPYIOUM IHTEpPEeC MUTIIB Ta
JIOCITITHUKIB JT0 HAI0AaHb TeorpadivHo BiATAICHUX KyJIbTYp. [ OBOPSUM Mo My3UYHE MUCTEITBO, TpeOa 3a3HAUNTH
0coONMBY yBary KOMIIO3MTOpIB 10 OaraTOBIKOBMX IYXOBHHUX Ta MY3HYHHX Tpaauuiii Cxofy, siki OpraHiuHO
BIUTITAIOTBCA JI0 YCTAICHHX MPOILECIB aKaJeMIYHOro My3WKyBaHHS Ha 3axoai. Take MO€qHAHHS TpaaMLii
BIIOMBA€THCSI HE JIMIIIE HA TBOPYOCTI €BPOIEHCHKUX KOMIIO3UTOPIB, @ i BUSBIIETHCS Y TBOPUOCTI KHTAHCHKUX
mutiie XXl cr. LlikaBuMi B 1pOMy pakypci BHCTYMAlOTh YMCIEHHI (popTemiaHHI AyeTH MIA TPaJrIidHNAX
KUTalCbKUX THCTPYMEHTIB Ta (popTemniaHo, MOy SpHICTh Ta 3aTpeOyBaHICTh SIKHX cepell KUTAaHChKOI aymuTopii €
HaJ3BUYaitHO Bricokoro. Llel dakT miaTBepmKye HEOOXiMHICTh BUBYEHHS ITi€] HAI3BUYAHO MacmrTabHOI Tpymr
TBOPIB Ta 3aCBIIIy€ aKTyaTbHICTh TAHOTO JOCITIKSHHSL.

Ananiz ocmannix docnioxcenv. Tpeba 3a3HaunTH, WO (OPTEMiaHHUM JyeTaM, SIK KaHPOBOMY (hPeHOMEHY
KaMepHOI My3HUKH, MPUCBIUCHO JTOCTATHIO KUIBKICTh POOIT, cepen skux — mpari L. [Tombebkoi [1], B. Makymunaa
[2], €. Copokinoi [5], C. Yaiikina [7], O. lllepbakoBoi [9] Ta iH. Tak, y po6oTi I. IlombChKOT pO3TISIarOTECS
TEOpPETUYHI Ta MIPAKTUYHI MUTaHHS, IO CTOCYIOTHCSI KAMEPHOTO aHCAMOJIIO, aHAJI3YIOThCS €TaIll CTAHOBJICHHS Ta
PO3BHUTKY IIOTO >KaHPY B €BpoIelichbKii My3utli. HoBi prcu cydacHoro kamepHoro ancam6mro XXI cr. (a came —
3BEpPHEHHSI KOMIIO3UTOPIB 10 OPUTIHAIHHAX MPHAOMIB 3BYKOBHIOOYBaHHA B paMKaX €KCIIEPUMEHTATOPCHKOTO
pycna 1iei chepu TBOpdUOCTi) mpenctaBieHi B crarti B. Makymmnua [2]. XapakTepHi KaHPOBI O3HAKH
¢dopreniaHHuX aHcamONiB cranmu npenMeroM yearu B gucepramii C. Yaiikina [7]. 2KanpoBi ocoOmmBocTi
KaMepHO-IHCTPYMEHTAIFHOI MY3WKH KHTAWCHKHX KOMIIO3UTOPIB pPO3IMJsiHYTI B crarTi B. baramoBa [1],
TIOPIBHSHHS €CTETUKH KUTAMCHKOI Ta 3aXiTHOI KaMePHOI MY3HUKH IpeacTaBieHo B ctaTti LI, Wxkao [8]. [Iporte mux
JIOCTI/DKEHb BUSIBIIIETHCS HE JOCTATHBO JUISl BUCBITICHHS OCOONMBOCTEH PIi3HOTEMOPOBUX IYETiB CyYacHHX
KUTACBKIX KOMITO3UTOPIB SIK OCOOJIMBOI IPYIH TBOPIB B paMKax JyEeTHOTO KaHpy. Lle MoB’A3yeThest 3 TUM, IO
Maihke BCl TOMIOHI KOMIO3HIIIi BUSBISIOTECS MapKOBAHUMU MPOSPAMHUMY 3A207106KAMU, 1 9aCTO OCOOIMBOCTI
BHYTPILIIHIX TOAIH y TBOpI HampsiMy MiANOPSIKOBYETHCS MM Ha3zBaM. Came TOMY HaraibHOIO MPOOIEMOIO
CYYacHOTO MY3HMKO3HABCTBA 3aJIMILAETHCS MPOJOBKEHHS HAYKOBHX PO3BINOK y Tanysi (hopTremiaHHO-TyeTHOI
TBOPUYOCTI KUTAHCHKAX KOMIIO3UTOPIB 3 TOYKH 30pY IaJOTiYHOCTI SIK PE3yNbTaTy B3a€MOJii KYJIbTYp Ta
peaizartii mporpaMHOTO 33 yMy SIK CKIIaZ0BOI 00pa3HO-TIPeIMETHOT CKITaI0BOI TyETHUX KOMITO3HITIH.

Mema cmammi — BHU3HAUUTH OCOOJMBOCTI MPOTPaMHUX 3arojioBKiB (opTemiaHHMX AyeTiB i3
TPaJULiIHHUMH 1HCTPYMEHTAMH KHTAaHCHKHX KOMIIO3UTOPIB Y KOHTEKCTI OCHOBHHMX TEHJACHIH Cy4dacHOI
MPOTpaMHOi My3UKH, 30KpEeMa 3 TOYKH 30PY BiJIMIOBITHOCTI IBOTO CETMEHTY KATAHChKOI My3WYHOI TBOPYOCTI
TpeHJaM IpOrpaMHOi 3aXiJHOT aKaeMivHOI My3HKH.

Memooonozis Oocniddcenns (opTemiaHHUX AyeTiB i3 TPagUmiiHUMH HApOTHHUMHU iHCTPYMEHTaMH
KHTaHCHKAX KOMITO3UTOPIB TOJSTAE y TMOETHAHHI HACTYIMHUX MiAXOMIB: KYJIbTYPHO-THUTIONOTIYHINA TTiXi[T
(posrisim TBOpIB Yy KymnbTypHO-reorpadiuniii audepeniiiamii), MeTOI CEMaHTHYHOTO aHajli3y TEeKCTY
(BUSIBIICHHS BIUTMBY TPOTPAMHOTO 3aJyMy Ha BHYTPIIIHIO TIOMIi€BICTh), a TaKOX CTPYKTYpHO-
(yHKITIOHATBHHI METOJ] aHAJi3y TBOPIB).

Buknao ocnosnoco mamepiany. KamepHo-IHCTpyMEHTaJIbHA My3HKa 3aBKIW CTAHOBWJIA ICTOTHY Ta
BOKIIMBY YaCTHHY KHTAHCHKOTO MY3WYHOTO MHCTEITBA, IO MiATBEPKYETHCS TPHUBAIOID Ta TMPOIYKTHBHOIO
ICTOPI€r0 PO3BUTKY TPaJIUIIili TPH Ha HAIIOHAJIBHUX iHCTpyMeHTaX. CTpiMKe TIepeTBOpEeHHS i€l cepr TBOPUOCTI
y Kurai, sxa crama 4YacTMHOIO AaKTHUBHOI KOHLEPTHOI NPAaKTHKH, IOYaJOCS IOHAA CTO POKIB TOMY 1
MPOIOBXKYEThCSL JIOCi. 3a TakWi MepioJi KATAaHCHKUM KOMIIO3UTOpPAaM BIAlOCs CTBOPHTH BEIMYE3HHH MAacHB
TBOPIB, PIBEHb KX 0€3 MepeOiIbIICHHS JOCAT BUCOTH aKaJIeMIYHOTO MHCTELTBA 3aXiJHOTO 3pa3ka. Po3kpuTTs
NOTEHLialy KaMEepHO-aHCaMOJIEBOI MY3WMKH 33 Y4YacTIO HApOAHMX KUTAHCBKMX 1HCTPYMEHTIB BHSBUIIOCS
MOXJIMBHM, HacamIepes, Yepe3 aCUMUIILiI0 KUTalChKOIO KyJIbTYPOIO TPAAMLIN 3aXiJHOI aKageMidHOi MYy3HKH,
MIATBEPDKEHHSIM YOr0 CTaJId YMCJCHHI OIMYCH KHTAHCHKUX KOMIIO3UTOPIB, IO TOETHYIOTH IHTOHAIIiMHE
0araTcTBO HAPOIHOTO (POIBKIIOPY Ta KOMIIO3HLIIHY CTPYHKICTh €BPONEHCHKOTO 3pa3Ka.

IlixaBoto Tamy3310 KHTalHChKOI KaMEepHO-IHCTPYMEHTAILHOT My3HKH € )KaHpoBa cdepa (opTemiaHHuX TyeTiB
13 TpaJUIIHHAMI HapOJHUMH IHCTPYMEHTaMH, Cepesl sIKUX — JIepeB’sHi lyXOBi Ta yIapHi, CMUYKOBI, IAIKOBI Ta
MOJIOTOYKOBI CTPYHHI. Y TaKUX TBOPaX HOPMH KIIACHIHHUX My3UYHHX (POpPM Ta O6araTcTBo JMHAMIYHHUX 1 (PaKTypHUX
MOXJIMBOCTEH (pOpTEMiaHO CHHTE30BaHi 3 MPUKMETAMH KUTaliCbKOI MY3WYHOI JIEKCHKH Ta COHOPHO-
KOJIOPUCTHYHUMH OCOOJIMBOCTSIMU HAIIOHAJIEHOTO THCTpYMEHTapir0. PerepTyapHicTh TaKMX TBOPIB, IO JIOJIAE MEXKI
Kurtaro, crae mpuBomoM [yisi akTyaii3amii mpoOJieMaTHKH BHBYEHHS IOMIOHMX OIYCIB Ta BBEICHHS iX Y
MY3HKO3HABYHMI OOIr.

DoprerniaHHUM AyeTOM TPAMLIIHO Ha3UBAIOTh aHCAMOJIb 13 IBOX IHCTPYMEHTIB, OAMH 3 KX 00OB’SI3KOBO
Mmae Oytn ¢opremiano. 3a cioBamu €. Cy0oTiHOT [6], MHCTENITBO TpH JyeTOM € OJIHWM i3 HaiicTapilmx, 1poTe
HalckmaiHimx. Pid y ToMy, 1110 {yeTHa TBOPYICTh, HA BIIMIHY BiJl COJILHOI, MPHUITYCKAE SIK caMOoieHTH(DIKaIiI0 Tak
1 caMo BimoOpaxeHHs. B pomMy cMuciti, Ha AyMKY JOCTIAHHLI, JyeTHa TBOPYICTh, HA BiIMiHY Bill aHcamOieBOro
BHKOHABCTBA 3 PO3IIMPEHUM CKIIAJIOM, XapaKTePU3Y€EThCsl OUTBIINM CTYIEHEM 1HJIMBITyasTizallii KOMyHIKATHBHOTO
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nporrecy. Came k aHcaM0JIeBe BUKOHABCTBO «ITPEACTABIIIE CO000 (h)eHOMEH TIOSBY TIEBHOI XYIOXKHBOI IUTICHOCTI
3aMKHEHOTO KOHTHHYYMa B IPOIIeCi KOHCOJIITOBAHOTO Ta Y3TOPKEHOTO CIIUTHHOTO BUKOHAHHS MY3HUKH JIEKLTHKOMA
(Biz TBOX JIO IECSATH) BUKOHABIISIMH, MAPTIl IKUX HE TyOIFOrOThCS [45 210].

[lizBuiieHa KOMYHIKaTUBHICTH (OPTEMiaHHOTO IyeTy OOyMOBIEHa iCTOPi€l0 BUHUKHEHHS IaHOTO
JKaHpy. Sk 1 6araTo CBITCHKHX YXKaHPIB AyeT 3’ SIBUBCS B €BPOIIl Y CEPEJOBHIII JOMAITHHOTO My3UKYBaHHS 1,
gk 3a3Hayac B. [leTpoB, «Ha mepmmx mopax, BiAMOBIAHO, OyB IpaHUYHO KaMEpPHHM, K 32 3MICTOM, (hopMam
Ta 3aco0aM BUPA3HOCTI, SIKI OPraHi30BYIOTh HOIO CEMaHTHKO-CTHIIICTUYHUM Te3aypyc, Tak i 3a crocobdaMu
myetHoi rpm» [3; 152]. JKanp myery, BUTOKaMH SIKOTO JOCTITHUK Ha3uBa€e (OpTEMiaHHY MiHIaTIOpy, KOHIEPT
Ta BOKAJBbHUH JyeT, Y MOMEHT CBOrO BHHHWKHEHHS BHKOHYBAaB JIHIIE YTHJITapHY COLIaTbHY (YHKIIIO,
3aJOBOJILHSIIOUM TIOTpedu nodyTy. «Ha 1poMy eTami KOHTEKCT CTBOPEHHSI, KOHTEKCT BUKOHAHHS Ta KOHTEKCT
CHPUIHATTS, SIK MPaBUIIO 30iragucs, y 3B’ 43Ky 3 UMM MOKHA TOBOPUTH IPO CBOEPIAHY ‘‘aBTOKOMYHIKaIilo”
(FO. JlormaH) — cIIpIMOBaHOCTI BCiX TBOPUHX Aiil Ha cebex [3; 153].

KamepHi skaHpH B KUTANCHKill My3HIli MalOTh TAKOX JTABHIO icTOpit0. 3a cBijonrBoM L. Uxkao [8], mepri
3rajiki Mpo KaMepHy a0o «manaTHy» My3uKy (DaHwKyHIO€) BIIHOCSTBCA N0 TepioAy auHacTii 3aximHoi Ykoy
(1046771 mo H. e.), ipoTe, HA BIIMIHY BiJl 3aXiHOI KaMepHOT My3HuKH, B KuTai aHcamOi B OCHOBHOMY Tpaiiil B
VHICOH. [3 TIOSIBOIO KOH(YITIaHCTBA 3 SIBHJIFICS. €CTETHYHI i/1el Ipo TapMOHIHE MOETHAHHS MY3UKH Ta TIPHUPOIH,
10 BIUTMHYJIM Ha CMHCIIOBI aKIEHTH B MY3W4Hi npaktuii. B emoxy munactiii Cy# i Tan nepeBakanu mani ta
cepelHi IHCTpYMEHTAIbHI KOJEKTHBH, a B POKHM AWHACTII L[MH TpamumiiHUM CTano MOeIHAHHS CTPYHHHUX Ta
JIyXOBHX, 110 chopMyBaIio 6a3y AJIsi CHCTEMH HAIlIOHAIBHOI IHCTPYMEHTAIBHOT My3uku Kutaro.

INoctymoBo, B mpolieci iCTOPUYHOTO PO3BUTKY KHUTAHChKI MY3MKAaHTH AaCHMUTIOBAIM TPAIMINi 3aXiITHOT
KaMEpHOI MY3HKH, CTBOPHBIIN HOBWI BapiaHT HalliOHATFHOI KAMEPHOI TBOPUYOCTI, OCHOBHOIO (DOPMOIO SIKOi CTAIN
HEBEITKI IHCTpyMEHTalbHI aHcamOImi. 3 yacoMm 3’siBuyiacs Oe3Jid SICKpaBUX TBODIB i3 XapaKTEePHUMU PHCAMH
HaIliOHaJIbHOT TpaaumiitHoi My3uku. L. Ukao 3a3Hauae, 110 KUTalichka KaMepHO-IHCTpYMEHTaJIbHa My3UKa MIiCTUTh
y coOi MPUXOBaHUH CEHC, My)Ke YBaKHA JIO 3MiH HACTPOIO Ta JIPHYHA 33 CBOEID CYTTIO, a/PKE KaMepHI TBOPH
TIOBIHHI MaTH 3[IaTHICTh 3aJIMIIIMTH Y CITyXada He3a0yTHI BpaXKEHHS, 3pOIIyBaTH HOro MEHTAIHHO Ta JyXOBHO.

Taki 0cOOMMBOCTI KUTAWCHKOI KaMEpHOI My3UKH HE € BHIIQAKOBUMH Ta BHIUIMBAIOTH 3 OCOOIMBOCTEH
XapakTepy KUTaChKOTo Hapoay — iHTENIEKTyaIbHOTO, Yy TIIMBOTO, MpoTe cTpumaHoro. LI{o6 goBecTu CBOIO TOUKY
30pY IIpU OOTOBOPEHHI SIKOTOCh MUTAHHSI, KUTAUIIl YaCTO UTYIOTh ICTOPil0 Ta BUKOPHCTOBYIOTH NMPHUCTIB’ 1. BoHn
HE BJIAIOTHCA JI0 IEMyKTUBHOTO METOY, CIIMPAIOYMCh Ha KOHKPETHI MPHKIIa ¥, a He Ha aOcTpakTHi inei. ImeHa,
0COOJIMBO TTOETHYHI Ta OIMMCOBI, 3JAFOTHCS HEBIIIIILHUMH BiJl KMTAHCHLKOIO >KUTTS. Ha3Bu HaroThCs He JMIe
JMaHmmaQTHIMKA KapTHHAMH, LIHHUM TpeIMETaMH, BOKIMBUMH OyHiBIsIMH a00 HaBITh BIIOMUMHU PELENTAMH.
Bimomo, 110 miTepaTypHi XapakTepu abo repoi poMaHy TaKOX MArOTh JEKiJbKa iMeH. 3 OrJIsiIy Ha Iie He JUBHO,
110 3 JaBHIX YaciB KUTAHII 3aBKAN MiJHOCHIIH 1/ISF0 My3HIHOTO TBOPY, HAALTAIOUH 11 00pa3HIMH BU3HAYCHHSIMIL.
Hanpuknan, m’sTeh NMEHTATOHIYHUX JajiB Ta BICIM Kareropidi My3WYHHMX IHCTPYMEHTIB OyiM TOB’si3aHi 3
YaCTHHAMH CBITY, THSIMH, A(paMu Ta iHITUMA TIPUPOTHAME sSBUIaMU. [lepimi mporpaMHi TBOpH B KUTAHCHKIl
MY3HIl HE MICTWIHM IIMPOKUX IPOTPAMHUX MOSICHEHb, MPOTE B JEKUIBKOX CHMBOJIAX IPEICTAaBISUIN 3arajibHy
IyMKy 1ipo i TBopu. docmigank Xane Ko-Xyan [11] Bkasye, o mepinuii 3ammc Ha3B Ta MPOrpaMHHUX MPUMITOK
1o mysuku L{use 3Haxonutbes B Kuusi Lune [ao (Qin cao), Hamcanoi [{ao FOHom (Cai Yong) Omm3bko 170
POKY H. €. TiJ] 9ac Mi3Hpo1 MuHAcTii XaH. Bci 47 Ha3B y mill KHHU31 — 11e IporpaMHi HOTATKH JI0 MY3UKH JIJIs [IUHS
Ta IHIMX MY3UYHUX IHCTPYMEHTIB, sSIka BUKOPUCTOBYBAJacsl Ha TOW 4yac. Y Iii KHHU31 Y IIEBHOMY CEHCI 3aKJiaIeHi
TpaJuLlil Ha3B Ta MPOrPAMHHUX HOTATOK JIJISL BCIX HACTYITHUX KOMITO3UIIIN JUIsl KUTAlCHKUX THCTPYMEHTIB.

VY wacu munactii Min (Ming) ta lua (Qing) OLTBINICTP MY3WYHUX KOJEKIIH Ui WHS Ta IHIINX
IHCTPYMEHTIB JIPYKYBAIUCS 3 JOKJIaJHUMH ormcoM. HaiiBimominn 3 HuX, siki HaBoguTh XaHbp Ko-Xyan — 11e
ensim Miny (Shenqi Mipu, 1425 p.) Wy Lroans (Zhu Quan), Taiiry lins (Taigu Yiyin, 1511 p.) Ce JIuns
(Xie Lin), [Timamy (Pipapu, 1819 p.). ) Xya Lrotiinuaa (Hua Quiping) Ta HoBa My3uka ayst TpUHAIIATH BEITUKUX
' ec-Tpy0 i3 miBaHs Ta miBHIY (Nanbeipai shisantau daqu pipa xinpu, 1895 p.) JIi ®anstoans (Li Fangyuan).

3BepHEMOCsI JI0 TOHSTTS MPOTPaMHOI MY3HKH SK KOHIIETITY 3aXiTHOT aKaJeMidHOi My3WYHOI TPAaKTHKH.
BiamnoBiiHO /10 My3UYHOTO CIIOBHHKA [ 13], IpOrpaMHOI0 MY3UKOIO Ha3UBAOTh «MY3HKY, HAJIMXHEHY IPOrPaMoro,
TOOTO HE-MY3MYHOIO 1JIe€10, SIKa 3a3BUYAl MMO3HAUCHA y Ha3Bi a00 1HKOJIM OMKCaHa B MOSICHIOBAIBHUX HOTATKax
abo nepenmoBi» [13; 696, nepexnan miii — JI. C.]. [epiui npukiagy mporpaMHol My3uKH BigHOCSTHCS 10 XIV CT.
Le — iramiiicbki Kauyi, B SIKMX 3pOOJIEHO CHpoOy TepeiaTd B MY3HWIll CJIOBa, BUKOPUCTaHI B TEKCTi (BYJIHYHI
KPUKH, 3BYKH TOPHIB, CLIEHH IIOJIOBaHHSL, JIOBJIi PO, 3ByKH BOTHIO). J{0 IbOT0 7k TEepiofy BiAHOCSTBCS i MOTETH
¢paniysiB JKana Baifana (Jehan Vaillant) Ta XXanekena (Janequin), Himenpkoro JioTHicta ['anca Hefisinnepa
(Hans Neusidler) abo aHrmiHAChKOro KOMITO3UTOpa-Bhop pKuHAmicTa [I)koHa Manmi (John Mundy), Buxosiuu 3
YOro MOYKHa 3pOOWTH BHCHOBOK, IO TEHJICHIIS BHKOPHCTAHHS IPOTPaMHHMX 3arojioBkiB B €Bpori Oyna
PO3HOBCIOKEHOIO Ta BUXOAWIIA 3 IPUPOIHOTO 3B’SI3KY CJIOBA SIK CHOCO0Y Iepenadi CMUCITy Ta My3uku. IIpore
«30JI0TOIO JI000H0» 3aXiHOEBPONEHCHKOT IPOrpaMHOi My3UKH BBaXKAE€ThCs KiHelb XIX — novaTok XX CT., KOJIx
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JITEepaTypHi acomiariii IOCUIH TIPOBIAHE MiCIle B My3UUHI TBOPYOCTI, 3aBISKH YOMY KUTBKICTD ITOIIOHOT My3HUKH
B peliepTyapax BUKOHABIIB 3p0ciia Ha3BUYAHHO.

CyyacHi THOIMSAM Ha TpoONeMy NPOTPaMHOCTI B MYy3HUIl HaA3BHYAHHO pO3MHMpHIHCA. Tak,
aMepuKaHCbKui My3uko3HaBelb k. ['emokocki [9] mpomoHye Ha3WBaTH yci My3W4HI TBOPHU, LIO MiCTSTh
€JIEMEHTH IPOTPAMHOCTI, IMIOCMPAMuUHo0 My3uKol0, B paMKax fKOI HpOorpaMHa My3UKa BHUSBIISETHCS
OJIHHM 13 pi3HOBHIIB 0a30B0Oi KaHPOBOi Kareropii. BueHunii BUALISIE TPH OCHOBHI YHHHUKH ITPOTPAMHOCTI —
3a2071060K, WO CHOPSMOBYE yBary CiyXadiB OO KOHLENTYyalbHOI ifei TBOpY, SICKpaBUH memamusm 3
€JIEMEHTaMH 3BYKOHACIIAYBaHHA Ta GIOuymms Hpocmopy SIK pe3yiabTaT KOMIIO3UTOPIB CTBOPUTH
BipTyanbHHI My3U4HUH TipocTip. JIK. I'enokocki Ha3uBae MpoOrpaMHiCTh IEBHAM TepPMEHEBTUIHUM KAHPOM,
NpUpO/a SKOTO BUTIKAE 3 iHTEpHpeTalii 3MIiCTy clyxadeM: 3MICT TBOPY MaTepiali3yeTbcsi B paMKax Horo
0COOUCTHX KyJIbTYPHHX IHTEPECIB SIK peaKiis Ha Ha3By a00 pO3TOPHYTI MMOSICHEHHS.

P. Ckpyton [13] mpomoHye pO3MeXOBYBaTH MOHSATTS HPOTPAMHOI Ta PENpPe3eHTATHBHOI MY3HKH.
PenpesenTanis BUCTynae y 3Ha4eHHI Maike CHHOHIMIYHOMY, TIPOTE B OUIbII 00’ €MHOMY PO3yMiHHI TEPMiHY
«iMityBaHHs». Lle — crpoba BiATBOpEeHHS MEBHOTO 00 €KTY B MY3HI, Y TOH 4yac AK iMiTalis sBisi€ co00t0
IIPOCTE KOIIIOBAHHS 3By4aHHs HAaBKOJIMIIIHBOI'O CEPEIOBHIIA 33151 I€KOPATUBHOI METH.

[ToBepTatouuch 0 KUTAHCHKOI IHCTPYMEHTAIFHOI My3UKH Tpeba BKa3aTH, IO iCHYE I SITh OCHOBHHX
KaTeropiii Ha3B TBOPIB, SIKi BKA3yIOTh Ha 3MiCT; CTPYKTYPY; HaCTpiii; TPUBAJIICTb TBOPY; My3HUHi Ja/Iu.

Ha3su 6inpmrocTi TBOpIiB HaJIEkKaTh IO IMEPIIOi KaTeropii, alpke B iXHIX Ha3Bax BimoOpaKeHHH 3MiCT
kommo3umii. Xans Ko-XyaH Ha3uBae 1B MPUYNHHU, YOMY KUTAHIII BiIAIOTh IEpeBary iMeHaM Ta HOTaTkam y
MY3UYHHX Kommo3uisx. [lepmra mpuumHa € cyto mMeromoioriuyHoro. Mysuka B Kwurai TpuBammii yac
BUKJIAJaJIacsl YCHO, TOMY Ba)KKO OyJIO 3araM’siTOBYBaTH BCi IOAPOOUIN, MarO4M JIMIIE KijJbKa CJIiB HA3BH.
CamMe TOMy BUHMTEINI MOYAX 3aCTOCOBYBATH OIKCOBI HOTATKH, MOSICHEHHS IIOJO PO3[LUIIB TBOPY 3 METOIO
JOTIOMOTTH CTyJIEHTaM 3amam’sTaTh Jetaii. [Ipyra mpuunMHa KpHUETbCS B Tpamullii 3B’S3yBaTH TOCTHYHI
iMeHa abo iCTOpHYHI Ha3BH 3 MY3WYHHMH TBOpamHu. KommosuTopu cTBOproBaim Oe€3Iid 3arojoBKiB Ta
NPOrpaMHUX HOTATOK, JEsKi 3 SKMX HaBiTh HE 3aBXIU OylIM NPUAATHUMHU A0 BUKOpucTaHHS. Lle mpusseno
JI0 TOTO, 0 (PaKTHYHO MY3WYHHU TBip y KnuTal Moke oTpuMyBaTH KinbKa pi3HEX Ha3B. OKpiM TOro, 6arato
BEJIMKUX KUTACHKUX IHCTPYMEHTAIBHUX 11'€C YTBOPIOIOTHCS 32 IPUHIMIIOM BapiamiiHOi popMHU, B paMKax
SIKOT 3BYYHTb JICKiJIbKa TEMaTHYHO IOB’I3aHUX KOPOTKHUX I €C, 310paHux pa3oM. [Homi omuH abo 1Ba po3ainu
MOXYTh OyTH HE TIOB’S3aHMMH TeMaTW4HO 3 pemror. Tak, TBip «Green Lotus in the Musical Hall»
CKJIaJa€ThCS 3 YOTHUPHOX PO3JLNIB, KOXKEH 3 SKHX CHOYAaTKy MaB OKpeMy Ha3By, MPOTE KOJIH BOHH Oyin
00’eTHaHI B €JMHY KOMIIO3UIIIIO, TPU 3 YOTUPHOX BTPATHJIM CBOI CTapi iME€Ha Ta OTPUMAJIM HOBI [TO3HAYCHHSI.

Y OiIBIIOCTI MPOTrpaMHUX TBOPIB KUTAHCHKUX KOMIIO3UTOPIB 3arojIOBKM Ta IMiA3arOJOBKH CTBOPEHI 3
MOSTUYHMX MIpKyBaHb. YacTo — II€ CTiliKi CIIOBOCIIONYYEHHS, 3all03W4eHI 3 OKPEMOTO PO3AUTY KHTaHCHKOi
XYIIO)KHBOI JIEKCHKH. BOHM MalOTh BiJIHOIIEHHS IO 3MIiCTy TBOPY Ta BHCTYIAIOTh YACTHHOI KHTaHCBKOT
cBizomocti. B naHomy Bumanky miaTBepmKyeTbesi TBepmkeHHA JIk. ['emokocki mpo TepMeHEBTHYHICTh
NPOrpaMHOl MY3HKH SIK KaHpy, ajpKe IHTeprpeTallis 3MiCTy HanpsiMy IOB’si3yeThes 31 cimyxadeMm. HasBa TBopy
«CTIpaIboOBYE» a7eKBAaTHO, HMOBIPHO, TUTBKM KOJIM MOBA Hie TIPO KUTAMCHKOTO Cilyxada (a iHKOJIU ¥ MEeBHOTO
PErioHy), 0COOKCTI KYJILTYPHI IHTEPECH SIKOTO CIIPHUSIOTH PO3KPHTTIO CMHCITY Ha3BU B My3W4HIH QOpMI.

Y KUTalHCBKUX 1HCTPYMEHTaJBHMX TBOpax XaHb Ko-XyaH po3pi3Hs€ TpU THUIHM NPOrPaMHOI MYy3HKH:
TICUXOJIOTIYHMH, OMMCOBWI 1 HachigyBaibHui. Lle TBep/mkeHHs motpeOye meBHOi kopekuil. Ilepumii Tvnm —
TICUXOJIOTIUYHAN — SIK BiITBOPEHHS B Ha3Bl MOYYTTIB Ta €MOIH, SKAMHU HAJUICHUN TBIp, HE 30BCIM BIAIOBIIaE
BUMOTaM MpOrpamMHoi My3ukH. P. CKpyTOH, KpUTHKYIOUM TEKCT OfIHi€] 3 HAMIepIIMX aBTOPUTETHUX aHTJIIOMOBHHUX
MoHorpadiii ipo mporpamuy Mysuky @. Hikca «Programme music in the last four centuries» [12], BBaxae, mio
OCTaHHIM YacOM MY3WKO3HABIIl J{y>K€ PO3LIMPIIIM HOTo 3aCTOCYBAHHS Ta BKUBAIOTH 1ICH TEPMIH JUIS BCi€l My3UKH
«... MO MICTUTh T03a MYy3WYHI TIOCWJIAHHS, Oyl TO Ha OO’€KTHMBHI TONiI UM HAa CyO €KTHBHI ITOYYTTS.
BiamosinaneHICTE 3a 11 PO3MIMPEHHS TEPMiHYy YacTKoBO Jisirae Ha Opiapixa Hikca, unit poMaHTHUHMI eHTY31a3M
3MYCHB HOTO y CBOIi BIUIMBOBIH poOoTi Ha mo Temy (1907 p.) HE TOMITUTH JKUTTEBO BAKIUBOIO €CTETHYHOTO
PO3MEKYBaHHS MiXK PETIPE3CHTAILIIEI0 T2 BUPaXKEHHSIM. 3aKOHHUM € BY3bKHIA 3MICT IIb0T0 TepMiHy» [13].

Ilono omMCOBOrO Ta HACHIAYBAJIbHOIO THIy IPOrPaMHOCTI B KHUTaWCBbKi My3uui, To iX 3a
P. CxpyTroHOM npaBuiibHiIIe Oyjie 00’ €THATH B TPYITy TBOPIB PENPE3EHTATUBHOI MY3HKH.

TuM He MeHNI, OUIBIIICTh KaMEPHUX TBOPIB JUI JyeTy (OpTEmiaHO Ta TPaJMIIHHOrO KHUTAHCHKOTO
THCTPYMEHTY HAJISKHUTh J0 TICHXOJIONTYHOTrO THUITY IPOrPaMHOCTI. 3arajibHU HACTPii TaKMX TBOPIB BUPA’KEHO B
Ha3Bi 0e3 KOHKpeTHOi ictopii abo crpoOu HacmigyBaTW MPUPOAHiI 3BYKW. lIpHKIagnM MCHXOJOTiYHOrO THITY
MPOTPaMHOCTI B TBOpaxX KHTAWCHKUX KOMIIO3UTOPIB YMCIICHHI: CITOKIH MOYXHa 3HaWTH B «BecHsHOMY BiTEpIIi»
JUT TyLuHs Ta Gopremniano, «JI0oTocl, SKuii 3aBXK/IU KBITHE» JIJIsl KUTAKChKOi 0aMOyKoBoi (hieiiTu Ta (opTerniano
UxaolryHa; 110008 — y «IliBHiuHiN 1r000Bi» 171t Oanxy Ta dopremiano Ta 30ymkeHHs — B «Jlanekux J[3BoHax»
i nakyans 3 gopremiaHo @anp Kok FOHa; mocrarok — y «BepOioxoMy I3BOHI HMIOBKOBOTO IILISAXY» IS
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naxyans Ta (opremiano Hin Monra; mupomoGHicts — y «ILlokyrodiii ocemi» s 6anxy Ta dopremiano [llens
Yens Ta Caden; cMmyTok 1 b0k emorii — y «Hodi magarounx KBiTiB» 115 wkeHa Ta ¢opremiano Ban Cera Ta
Ban JlanbkoHa Ta y TBOpi «OKuTTS» U1 CyoHM Ta (hopTemiaHo; eHepriro i pagicts — y «CTapOBUHHOMY TaHII»
JUis TynuHa Ta GopremniaHo Ban L[3sHpMiHS.

OnucoBuid TUT IPOTPAMHOCTI 3a3BHYAM LTIOCTPYE CTOpiHKH icTopii KuTaro. Mysuka, 306paxye mporecu
OWTBH, TIPENCTABISIOYN IHCIIEHYBAHHS IIOXOJIB, IMITalil0 CHTHANIB TOpHA, CTPIIHOM 3 Trapmar, BIHCHKOBOI
MY3HUKH, Maplily, KpuKiB abo morosi. LlikaBum mpukniazoMm € TBip s ¢opremiano Ta epxy «The Horse Race»
(ITeperonn) Xyans Xyait Xait (Huang Huai-Hai), sixy Bukonye Jlanr Jlanr B ayeri 3 pi3HAMH BHKOHABIISIMH,
HanpuKmag 3 BiacHuM OatbkoM Jlaur T'o JKems' (Lang Guo-ren) a6o 3 I'o T'ams® (Guo Gan). Epxy — me
CTAPOBUHHHMI KUTANCBKHH CTPYHHO-CMHYKOBHH IHCTPYMEHT i3 ABOMa MeTaleBUMH cTpyHaMH. ChOTOIHI epXy
BUKOPUCTOBYETBCS, SK MPaBWIO, TPH TPl HAPOAHOI Ta TPAAMLIHHOI KHUTaHCHKOI MY3HKH SIK CONBHHI a0o
ancamOneBuii iHCTpyMeHT. Y TBopi «lleperoHm» OyKBaIFHO BiAdyBa€EMO PHUTM KiHHOTO Oiry — Ie CTpiMKa Ta
AKTUBHA I’SITH YaCTWHHA KOMITO3MIIiSI KOHLEPTHOTO THUITY, [ aKTHBHI €ITi30/I1 YepryIOThCs 3 OUIBII JTipUYHUMH
«BCcTaBKaMmu». HesBakatoun Ha cBOI HEBENMKI MacITabu B CTPYKTYpi I'€CH, BiIBOIAMUTHCS MiCIle ¥ HEBENHKii
COJNBHIM KafeHIii epxy. Y BIITBOpEHHI MPOrPaMHOTO 3aJyMy HAJ3BUYAHO BEIHMKE 3HAYCHHS Mae CTHIb Ta
BHKOHABCbKa MaHepa ayeTy. Jlanr JlaHry 3 ioro 6aTbKoM BIA€ThCs TOHKO NEpeaaTi KapTUHY KIHHOI IIOT'OHi K 3a
JIOTIOMOTOI0 L[IKaBUX NMPUHOMIB BUKOHAHHS Ha epXy (HAIpUKIIAJ, MIIUKATO, sIKe iMITy€ [OKaHHs KOIWT), TaK i
Ha/[3BUYAIHO TOHKOTO JIaJIOTy BUKOHABIIB, 3aBISIKM YOMY aHCAMOIIb BiUyBa€ThCS SIK €AuHE I1iie. Hampukinii
TBOPY TEMII JTy’€e TPUCKOPIOETHCSI — «KOHI HECYThCS Tajonomy», a Jlanr ['o YKeHp 3a J0moMoror mMaicTepHOro
TJTiCaHyBaHHS CTBOPIOE HapeaniCTUUHy T'YMOPUCTHYHY KapTHHY ipKaHHs KoHs. OTKe 3aBsIKH 0COOIMBOCTSIM
BUKOHAHHS TBip «lleperoHn» Mo)kHa BiZJHECTH JI0 TIOTPAHIMYHOI KaTeropil — MK OIMMCOBUM Ta HACHiAYyBAILHUM
THUITIOM TIPOTPaMHOCTI, TIPO SIKHUif MOBa ¥/e Jai.

HacnigyBansauii THIT TporpaMHOCTi 00’ €THY€E BEJHMKY KUIBKICTh TBOPIB. YCi BOHH MalOTh OHY CIIUIBHY
pHCy — 3BEpHEHHS 10 Pi3HOMAHITHMX MacaxiB MiJ 4ac iMiTauii NpUpoIHHUX 3BYKIB. Ll TeXHika KOPHCTYETHCS
OinpIoro momymspHicTio y Kurai, Hixk 3axoi, y 3B°s3Ky 3 KyJIbTypPHHMH BiAMIHHOCTsSIME. HalmomynspHimmwmMu
TIPUKIIAIAMH IIi€] TEXHIKY € IMITaIls CHiBy a00 KPUKY MTaxiB. SICKpaBHM IPUKIIAIOM TaKOTO THITY IIPOTPAMHOCTI
e TBip «Return of the Swallow»’ («IToBepHeHHs nacTiBKI») Kommo3uTopa Banp I{uxens (Wang Ciheng) mrs misi
Ta QopreniaHo, skuii y BukoHanHi inb Csokys (Ding Xiaokui) 3By4nTh HaJ3BHYaHO MPOHUKIIUBO, TOSTUIHO
Ta MPOCTOPOBO. Brbip KoMIo3uTOpoM iHCTPyMEHTY He € BUMaaAKoBHM. [[i31 a0o kurtaiickka 6amOykoBa cureiita —
ne nomnepevHa QielTa, ONUH i3 TOJOBHUX KHTAWCHKMX TPaJHUIIMHUX MY3HYHHX 1HCTPYMEHTIB, IIO IITUPOKO
BHUKOPHUCTOBYEThCS B cydacHii My3ulii Kutato. Ha n1i3i yacTo rparoTh i3 BUKOPUCTaHHSIM Pi3HUX TEXHIK (KpyroBe
JIMXaHHS, KOB3aHHS, IIepeyBaHHs, TPEINi TOIIO), caMe TOMY ii 9acTo OOMPAarOTh IS iMiTallil 3BYKIB MTaXiB.

IlomroBxom mo crBoperHs kommosuiii «lloBepHeHHs mactiBkm» ctaB TBip «Silk-Washing Streamy,
creopennii Anp Iy (Yan Shu) 3a wacis munacrii [liBaiunoi Cyn. s sickpaBa Ta ocBikaroya MicHs 300paKye
KapTHHY TOTO, LII0 HABECHI B YCHOMY O)KUBA€ XKUTTS, a Ta MOBEPTAIOTHCS JIACTIBKH. TaKoX y TBOP1 BTUIIOETHCS
HaJlis Jrojieil Ha mpekpacHe MaiOyTHe. TBip CKIagaeTbes 3 TPHOX PO3ALTIB (TpUYacTHHHA pernpu3Ha (opma) 3
(hoprenianauM BeTynoM. KpaiiHi po3aiii — 1ie MoeTHYHA MicHS JIacTiBKU. KOMIIO3UTOp HamaraeThbCsl iMiTyBaTh
3a JIOTIOMOTOI0 3ac00iB JlyXOBOTO iHCTpYMEHTA CITiB MTaxa, sIKHH, JTyHAIOuH, OyKBAILHO aKyCTHYHO 3aIllOBHIOE
TIPOCTIp, Haragyroudu XKUBOMHWCHI JaHAmAadTH KuTalchkoi mpupomw. [lapTis mizi HacM4yeHa NMEHTATOHIYHHMH
iHTOHAIISAMH, PI3HOMAHITHUMHU MeJTi3MaMH, OCTIiBYBaHHSIMH TOHIB Ta 3BY4HTh Y BUCOKOMY PEricTpi. Ii BTopuTs i
napTist GopTerniaHo, 0 BUKOHYE JOMOMDKHY (DYHKIIFO B aHCaMOJ1i. B Hil 3aCTOCOBYFOTHCS apIie/PKOBaHi acaxi
Ta Tpewi, sKi HIOM BiOMOBiNAaIOTh Ha cmiB JacTiBku. CepeaHid po3ain — OUIbLI aKTUBHUHM Ta BIpTYO3HHI,
BUKJIAJCHUH y IIBUIKOMY TEMII Ta Mae 3apsil 0agpOpoCcTi Ta MOTY)KHOI €Heprii, HaBiTh He 3BaXKal0uu Ha
MEJIaHXOJIIYHICTh MiIHOPHOTO JIaJTy.

Bucnosxu. 3aranoM, pO3IJISIHYBILM Pi3HI CHOCOOM BTUICHHS MPOTPAMHOIO 3arojOBKY B JIyETHHX
TBOpax s (opTremiaHO Ta TPAIUIIHHOTO IHCTPYMEHTAa KHUTAaHCHKUX KOMITO3UTOPIB, MOXHA 3pOOHTH
HACTYIHI BUCHOBKH. KUTalChbKi My3MKaHTH (HE JIMIIEe KOMIIO3UTOPH, @ i BUKOHABIIi) YaCTO IHTEPIPETYIOTh
MY3HYHI TBOPH 3 JIiTEpaTypHOI TOUKH 30py. Bij crapoiaBHIX IUHBCKHAX TBOPIB JIO CYYaCHHX KOMITO3HIIIH,
BiJl 3BUYKH OIUCYBAaTH CEHC I’€CH A0 TIIyMadeHHS ii CMUCITy CTa€ 3pO3yMUIHM, IO CTABJIEHHS KUTAHLIB 10
NPOTrpaMHOi MY3WKH MPOMUIILIO JIOBTHH IIISIX Ta B IIIOMY BITUCYETHCS JIO 3aXiTHUX TPAJMIIINA IPOrPaMHOTO
My3HuKyBaHHA. [oeTHYHI Ha3BH, SKUMU KUTAWCHKi KOMIIO3UTOPU HAMIJISIFOTH CBOI KAMEPHO-IHCTPYMEHTAIIbHI
JIyeTHI TBOPH € TpaauLiero, mo chopMyBaiacs NPOTArOM HE OJHOTO CTOJITTS Ta BIMCAIacs B OCOOIMBOCTI
MEHTaIBbHOCTI KuTaiuiB. [lpakTuka HamucaHHsS MPOrpaMHUX HOTAaTOK HE € BHUKIIOYHO KHUTAWCBKOIO, MPOTE
aKIEeHT Ha 1032 MY3WYHIH CKIIQJIOBiii My3WYHHX TBOpIB, IXHS «IOETHU3AIis» €, 0€3yMOBHO, YHIKAILHOIO
PHCOIO KUTAHCHKOI KYJIbTYPH, IKa HE Ma€ aHAIIOTIB B 3aX1/IHIH MPaKTHII.

Hpumirku:
" https://www.youtube.com/watch?v=fyJemf8hwkU
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? https://www.youtube.com/watch?v=M79DVHaFu4A
3 https://www.youtube.com/watch?v=MtAVHudNBZk
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The question of the embodiment of program music in different duets for piano and traditional instruments of
modern Chinese composers is considered. It was found that chamber and instrumental music is an essential and
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important part of Chinese musical creativity, which is emphasized by the history of the traditions of ensemble playing
the national instruments. It is noted that the combination of traditional timbres in Chinese music testifies to the
horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is determined that almost
all duets of Chinese composers are endowed with program titles, which are directly subordinated to the musical events
of the pieces. The main trends in the interpretation of the concept of program music in modern Western music theory —

the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and instrumental works
of Chinese composers were analyzed. It was found that the most significant for Chinese instrumental duos with the
participation of piano is a psychological and imitative (or representative) type of program; descriptive type is less
common. The role of programmability in such works as part of the mental code of the Chinese nation is determined and
the importance of interpretive style in the transmission of the program name is outlined.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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FEATURES OF PROGRAM TITLES OF CHINESE DUETES FOR PIANO AND TRADITIONAL INSTRUMENTS
Liu Xiaoxi — graduate student of the department of theory and history
of musical performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to identify the features of the program titles of piano duets with traditional instruments
of Chinese composers in the context of the main trends of modern program music, in particular in terms of compliance
of this segment of Chinese music to the trends of program Western academic music.

Research methodology based on the combination of the following approaches: cultural-typological approach
(consideration of works in cultural-geographical differentiation), the method of semantic analysis of the text (detection
of programmatic influence on internal events), and structural-functional method of analysis.

Results. The question of the embodiment of program music in different duets for piano and traditional
instruments of modern Chinese composers is considered. It was found that chamber and instrumental music is an
essential and important part of Chinese musical creativity, which is emphasized by the history of the traditions of
ensemble playing the national instruments. It is noted that the combination of traditional timbres in Chinese music
testifies to the horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is
determined that almost all duets of Chinese composers are endowed with program titles, which are directly subordinated
to the musical events of the pieces. The main trends in the interpretation of the concept of program music in modern
Western music theory — the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and
instrumental works of Chinese composers were analyzed. It was found that the most significant for Chinese
instrumental duos with the participation of piano is a psychological and imitative (or representative) type of program;
descriptive type is less common. The role of programmability in such works as part of the mental code of the Chinese
nation is determined and the importance of interpretive style in the transmission of the program name is outlined.

Novelty of the article lies in an attempt to define the features of the program titles of duets for piano and
traditional instruments and introduction to musicological discourse musical pieces that have not been studied before.

The practical significance of the article lies in the possibility of using the findings in the practical activities of
concert musicians, and also this work can become the basis for further researches of Chinese music.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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BAPIALIITHA ®OPMA Y KUTAICbKII ®OPTENIAHHINA MY3HLII
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PosrasiHyTO crienndiky po3BUTKY Takoi My3WdHOI (JOPMH SIK BapialiiHUHA IUKI Ta crienudiky Horo po3BHUTKY B
KOHTEKCTI PO3BHUTKY KHMTAHCBHKOi (opTeniaHHOT My3UKH. Bu3HaueHO yMOBHM BHHHMKHEHHS TaKMX IHUKIIYHAX (OpPM SK
MOXIHUX TBOPIB Bi TOETHYHOI CKJIAJ0OBOi KHWTAaHCBhKOI KyJIbTypH. BHOKpeMIIEHO THIIOBI BapialliiHi KM,
00yMOBIIEHI TPaJuIisIMA HAIlIOHAJTHHOTO MHUCTENTBA M CHemr(iKOK CBITOTIMY. 3°sICOBAHO, IO BapiamiiHi IUKIH €
XapaKTepHUM KaHPOM U KUTaWChKOi (opTemiaHHOi MY3WKH, SKHH 30epirae iMIpoBi3alliifHiCTh Ta MOCTYNOBICTh y
PO3rOopTaHHI KOMMO3WMIii 3 BHIO3MIHAMH, IO 3a0€3MEUYeHi TeMIIO-PUTMIYHMMH, IMIIPOBI3allifHUMU a0 BUTBHUM
BUKJIa/ICHHAM MaTepiainy. HaBeieHo My3u4HI TBOPH KMTaHCEKUX KOMIO3UTOPIB y BiANOBINHIN THHONOTIT hopmH.

Kntouosi crosa: Bapianiiini HuKiIy, popTeniaHHa My3uKa, KNTalHChbKa My3W4Ha KyJIbTYpa.
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