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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKYI
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after Ivan Franko

There are considered the photographs of the founder of Ukrainian music, teacher, accompanist, public and cultural
figure of the early twentieth century Nestor Nyzhankivskyi as a separate part of the artist's journalistic heritage. His activity in
the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKYI
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after Ivan Franko

The aim — to carry out a comprehensive scientific study of Nestor Nyzhankivskyi's light painting, to characterize
the thematic and genre palette of photo works, to reveal the contribution of the artist's photojournalistic heritage to the
Ukrainian cultural heritage.

Research methodology. Sixteen sources have been used in the article. The author of the study relies on scientific
works, which covered the journalistic activities of the composer N. Nyzhankivskyi, journalistic materials from the
periodicals «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)», as well as original photographs of the artist in
the Galician magazines of the early twentieth century.

Novelty. On the basis of musicological research, the activity of the composer Nestor Nyzhankivskyi as a photographer
has been analyzed. The creative work in the Ukrainian Photographic Society in Lviv has been considered, in particular as an
active member of the first board of this association. His participation in art events held by this organization has been
highlighted. There is given the list of author's photos, which were published in the pages of Lviv magazines, namely «Svitlo y
Tin (Light and Shadow)», «Nazustrich (Towards)». The thematic spectrum of N. Nyzhankivskyi's photographic works has
been outlined, in which the national content is traced, which was a process of self-expression of the artist's worldview. The
range of genre diversity of the artist's light painting has been researched — photo illustration, photo landscape, photo portrait,
photo advertising, photo report — which have been analyzed in the context of the historical development of Ukrainian
photography of the early twentieth century. It has been proved that N. Nyzhankivskyi's photographic work is first of all a
bright national and highly artistic phenomenon of the beginning of the XX century, which had influenced the aesthetic tastes
of the society of that time, having formed the spiritual world of the individual.

The practical significance. The article will be a good ground for researchers of artistic and aesthetic photographic
heritage of artists in Galicia in the early twentieth century, as well as for culturologists and musicologists who study the
creative contribution of N. Nyzhankivskyi's light painting in the formation of professional Ukrainian photography.
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JocmimpxeHo 0coOmMBOCTI  300pakKeHHS TPAAMIIMHUX MY3WYHHX IHCTPYMEHTIB Ha IKOHaX BOJMHCHKOTO
IKOHOMAJSIPCLKOTO  OCEPENIKY, OXapaKTePHU30BaHO OCOOJMBOCTI CaKpabHOTO MUCTENTBA BonWHI Kpi3h TNpU3MYy aHamizy
JTyXOBHOI CTIaJIIIIMHY iKOH JTAaHOTO perioHy. My3ud4Hi iHCTpYMEHTH B pyKaX HaAMaIbOBAHHX MEPCOHAXKIB IKOH XapaKTepHU3yIOTh,
HacamIiepe]l, TBOPH HApOJHOI Teuii YKpaiHCHKOrO iKOHOMAJISIPCTBA, HAJAIOYM iM HE JIMIIE OCOOJMBOTO HACTPOIO, aje i
reorpaiyHOT KOHKPETHKH Ta HalllOHAJIBHOI 1IEHTHYHOCTI. BHsiBiIeHO, 1110 MOTHBH 300p@)KeHHS My3UYHHX IHCTPYMEHTIB Y
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CTPYKTYpi iKOHH 3aCBiTUyIOTh TTO€THAHHS JBOX BU/IIB MUCTEITB — My3UKH 1 JKHBOIIMCY B YKPATHCBKil TpaaWIIifHIIi KyIbTypi, a
TaKOXK HaMaraHHs HaOM3uTH CBATHX JI0 PeaTbHOTO JKUTTS TIPOCTHUX JIFOJICH, KOHKPETH3YBaTH MicCIle €BaHT€IbCHKOT MO,
Knouogi crosa: ikoHa, My3UIHUN iTHCTPYMEHT, IKOHOTIMCII, MACTEITBO, iKOHOTpadis, KOMITO3HUITiS.

IHlocmanosxa npoonemu. B XVI cr. B yKkpaiHCBKOMY MHCTENTBI YBHUPA3HIOETHCS TE4isl HAPOIHOTO
KMBOTINCY, BiIMiHHA BiJ MpodeciiHoro ikoHOMAanapcTBa. [i 0COOMMBOCTI MPOCTEKYIOThCA Y CIPONIEHHI CXEMH,
MIPOHUKHEHH] eNeMeHTiB MoOyTy 1 COIlialbHUX MOTHBIB, TSDKIHHI 70 po3moBimHOcTi. Hapomni maiictpu
JEMOHCTPYIOTH BJIaCHE PO3YMIHHS 3MICTY iKOHH, KOPUCTYIOUHCH JJOCTYITHOIO 00pa3HO-CTUIIICTUYHOI0 MOBOIO. B
iXHIX TBOpax BiIYyTHHMH BIUIMB KHW)KKOBOI TPaBIOpH, TEpeBaXka€ JHEApHUH CTHIIb, TOMITHE BiATBOPEHHS
MOOYTOBHX peaiiil iKoH, SIKi IOTPIOHO PO3TIIIHYTH Y MIPOTIOHOBAaHIH cTaTTi. BoHN moxoasTs i3 Teputopii BomwHi,
Je, AK 1 B IHIIMX perioHax 3axoxy YKpaiHW, T OCEepelKHd HapoAHOro ikoHoMmamsipcTBa. OnmHaK, cepen
YHCIICHHUX JOCHIIKEHb, SIKi TAK UM 1HAKIIE TOPKAIOTHCS TeMHU 300pakeHHS] My3WYHHUX 1IHCTPYMEHTIB Ha iKOHAX 3
Bomui, mparip, 0 3raayroTh TBOPY BOJIMHCHKHX MUTIIIB 1 TOTTOMAraroTh MPOJEMOHCTPYBATH PO3BIH My3UIHOTO
MucTenTBa B [ anmipko-BoarnHCHKOMY KHS31BCTBI, 10CI HEMAE.

Hoesusna Oocniosicenns monsrae y TOMY, IO B IMPOIOHOBAaHIA CTAaTTi BOJMHCHKI 1KOHU BIeEpIIE
PO3TIIAAIOTECS B aCHEKTi PO3KPHUTTSI OCOOIMBOCTEH MY3UYHOT MEHTAJILHOCT1 YKpATHIIIB.

O2ns0 ocmanuix docnidxcens i nybnixayit. B YkpaiHi iCHye YMMano MOCTIKeHb Ha 3alaHy TeMy. Tak, y
npaii b. Kinaparioka ««lctopis ykpaiHcbkoi miteparypum» M. ['pymeBcbkoro» [5] iHTepmpeToBaHo Ta
KJIacU(IKOBAaHO YHCICHHI Marepiaid, fKi B TOAANBIIOMY JOMOMOXYTh BHBUHTH CKJIQJIOBI MY3HYHOTO
IHCTPYMEHTAPIil0; CUCTEMATH30BaHO 300paKEHHS JI3BOHIB; PO3TIIIHYTO CUMBOJI3M 0araThOX BHIIB MY3HUHHUX
IHCTPYMEHTIB, 1[0 BUKOPUCTOBYBAIUCS TSI CTBOPEHHS KOMILTEKCY 00pa3iB.

OxpeMoi yBaru 3aciyroBye i Oararotomna mpais B. AuekcanapoBuua «ICTopisi yKpaiHCBKOTO MHUCTEITBa», B
AKi Kpi3b MPU3MY JOCIIDKEHHsSI YKPaiHCHKOTO IKOHOIMMCY OKPECIEHO PUCH, M0 W HHHI MapKyIOTh IPOIEC
CTBOPEHHS YKPaiHCBKOTO CBITY. ABTOp TOpKaBCS TMHUTaHb BiIOOpaOKEHHA HAa IKOHAX EIIEMEHTIB MOOYTY
VKpaiHIiB, 30KpeMa i My3WYHHX I1HCTpyMEHTiB. XapakTepu3yloun poOOTH BOJMHCHKMX MAaMHCTpiB, BiH
0cOGIMBO BHOKpeMITIoBaB poGoTH V. KoHazeneBHua Bi3HAYarouW, IO BOHM IEPENABATH 3alliKaBICHICTH
MUTIIA, TIEPEIYCiM, IIeHHIM 3MiCTOM 300paKeHOT0, 30KpEMa i My3HYHOMY iIHCTpyMEHTapii.

Mema cmammi — IUTSIXOM aHai3y 300paKeHNX BOJTMHCHKUMH iIKOHOITMCISIMU MY3WYHHX THCTPYMEHTIB, iX
MicIl  porni B Tilf uM iHIIIH iKOHOTpadivyHii cXeMi KAaHOHIYHOTO iIKOHOMAJIIPCHKOTO TBOPY, 3 SICYBaTH My3W4HI
TIPIOPUTETH HACEIIEHHS PETiOHy Ta CEMaHTHYHY HAIIOBHEHICTh TAKOTO MOTHBY B iIKOHOITUCHOMY TEKCTi.

Buknao ocnosnoco mamepiany. JliamoridyHiCTh MECTENTB Y PI3HUX KYJIBTypax MO-PI3HOMY MPOSBIIsIIa
cebe Ha Tl KOKHOI okpemoi ermoxu. OOcsr Ta crienmdika TeM, Ha sKi 3BEpTallM yBary, 3aJe)Kaii Bifl HASBHOL
11eoITorii BIaiu, OCOOMCTHX MePEKOHAHb TOTOYACHHUX MUTINB, €CTeTUKH 100u. He MoxkimBo 3amepeunTs Toil (haxr,
0 PYIIMHOK CHJIOK, CTUMYJFOKOUOI PO3BUTOK MaispcTBa Oyna nepksa [14]. Tomy He AWMBHO, IO MYy3HYHI
THCTPYMEHTH YacTo 3’ SBIISUTHCS Ha IKOHAX YM CTIHOMHUCAX. SICKpaBUM MPUKIaoM € ikoHa «[oKITiH macTyxiB.

[Tocrate mactyxa 3 JlyXOBUM 1HCTPYMEHTOM Yy PyKax MPHUXOBYE B COO1 HEAOUSKy CUMBOJIYHICTb, aJIKe
BOHA CIIyTYe ajneropiero mony: «Hapom, 1o B miTeMi XOOUTh, Y3PiB CBITJIO BEIMKE; HAJl TUMH, 110 )KUBYTh Yy
CMEpTHIiH TiHi, cBITJIO 3acssuion [12; 85]. IHcTpyMeHT mactyxa cripuiiMaeThCsl BUHATKOBO aTpuOyTHUBHO. Y
xuBornuci 20-30-x pp. XVII cr. onHOYaCHO CHiBICHYBAJO TParHEeHHS CTBOPUTH BENMYHY (opMy i OakaHHs
30eperTy iHIUBIAyalbHY CTHIIICTUKY B iHTEpIIpeTaii 010111 HOro CIOKETy, 10 CHPHSIIO 3HAYHUM 3MiHAM B
IKOHOTIHCI Ta TPaBIoOpi, sKi HaOynu peanicTuuHux enemeHTiB [10; 3].

He nopymuryroun TpaauiiiiHOi ikoHOTpadii, yCTaleHHX KOMITO3WIIHHUX CXeM 1 CTPYKTYp, XYIOKHHKH
HaOJIVDKaJIM CBOI TBOPIHHS JI0 MEX peabHOro cBiTy. Lle 3MyIIye qymaTy mpo Te, 0 He3BaKal0YH Ha CUMBOJIIYHY
POJIb TIACTyXa 3 THCTPYMEHTOM, 300payKyBaHi XyIO>KHUKaMH MY3H4HI IHCTpYMEHTH OYJM He JIUIIE y3arajJbHEHO
(aHTazi€r0 MaCTpIB, a i MaH IIJIKOM pealtbHUl MpoToTHIl. LlikaBuM (hakToM € Te, Mo 300paKeHHs YiTKO TIOKa3ye
criociO TpUMaHHS IHCTPYMEHTY (JTiBa pyKa — Bropi, IjpaBa — BHH3Y), & TAKOXK, 1110 JIy’Ke BaXKJIMBO, HOTO Pi3HOBHUJI —
aepooH TO3MOBKHBOTO THUITy (Ha MPOTHBAry 300paxkeHb i3 ¢ueiitamu normepeunnmu [9; 271]). e omun i3
HebaraTboX >KUBOIIUCHUX CBITYEHb PO 3pa3oK (JIEHTH HO3J0BKHBOTO THITY TPUMAHHS.

Hns Toro, moO skoMora JeTalbHINlEe PO3KPUTH 3a3HAYCHY TeMy, HEOOXiJHO B3STH JO yBaru
0co0IMBOCTI cakpasibHOro MucteuTBa Bomuni. Llefi perioH mpociaBieHuii, mepenyciM, pyKomucamu i
crapoapykamu. OJHUM 3 OCHOBHMX KHHIOCXOBHII B YKpaiHi € My3eil kHuru Ta apykapcrBa B OcCTpo3i.
Benuky KHIKKOBY KoJieKIlito Takok Mae K3 «PiBHeHCHKHI 0bacHMiA Kpae3HaBUMN My3eii», My3eit Kuuru B
Jlyupky Ta Harionansuuit yHiBepeuTeT «OcTpo3bka akagaemis» [2; 54].

PyxomnucHa Tpaauiisi BOJIMHCHKOTO PETriOHY PEeNpe3eHTOBaHA YHIKAIBHUM 3pa3KOM MHCTEITBAa KHUTH
— TIlepecomuunpkum €Banreniem, 1mo 30epiraerbess B Kueri, B InctutyTti pykonwucie HamioHanbHOT
oiomiorekn Ykpainu im. B. BepHajcbkoro. Bapro 3a3HaumTH, 1110 IIKOJIa BOJMHCHKOIO IKOHOIKCY 3aBXKIU
BiJpi3HsIacs CaMOOYTHICTIO Ta YHIKalIbHUM MiIxoaoM. BonmHCBHKI iKOHONMCLI MaicTepHO BOJIOAIIH
MHUCTELTBOM 1KOHOINHUCY, BMUJIM MOEJHYBaTH Pi3HOMAHITHI CTWJIi, MajH BJaCHY TBOPYY MaHEpy BTUICHHS
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CBSIIICHHUX 1€ B MaJbOBHHYI 00pasw, sSKi TICHO MEPEIUNTAINCS 3 TMOOYyTOM Ta MOBCSKICHHUM KUTTSIM
nroznelt. UuMano iKOH, HallMCAaHUX BOJMHCHKMMHU MaWCTpaMH, CTajHd 3T0JOM BIJOMHUMHM JAJIEKO 32 MEXaMHU
VYkpainu 3aBAsIKH CBOTi HEHMOBIpHIN Ta HENEepeCiuHii eHepreTulll, a Kijlbka BOMMHCHKUX 1KOH Oy BU3HAHI
qy0TBOpHUMH [6; 22]. IcTopuKky 3HAIOTH PO 72 BOMMHCHKHX iKoHOMHUCHIB. OfHAK, X OyN0 3HaYHO Oifblie,
apke Ha BonwHi icHyBamm TOTYXHI MHCTEIBbKi Ocepenkw, e mucand obpasu. Llimkom moriyro Oynme
MIPUITYCTHUTH, 1[0 BOJIMHCHKA MIKOJIA IKOHOTIMCY — HAHOIIBII JOCTIKEeHA 3 YCiX IKOHOMMCHUX MIKLUT YKpaiHw.

Bracue, BIIKpUTTS BOJNWMHCBKOTO iKOHOMWCY OylO YM HE HAMOUIBLIOI TOMIEI0 B YKPaiHCBKOMY
MHUCTEITBO3HABCTBI HanpukiHii XX cT. Foro 1ociimkeH s mos’si3ane, mepeayciM, i3 MosBOI0 My3eHHHX 36ipoK
IKOHOITCY Ha TepeHax icTopuaHoi BommHi — y Jlympky, Octposi i PiBHOMY Ta HOBUM BHBYEHHSM (DOHIOCXOBHIIL
panime chopmMoBaHuX 30ipOK JaBHBOTO YKpaiHCBKOro MansipctBa My3eiB Kuesa, JIbBoBa, Xapkosa, Kuromupa.
[NomiGHiI AoCHiIKEHHS CTATd MOXIMBUMH TICIISt IPOBEICHHS MAaCOBOTO BiIKPUTTS 3aIMCIiB TBOPIB BOJIMHCHKOTO
ikonormmcy Hampukiami 80 — mouarky 90-x pp. XX cT. BinbmiicTs BUSBICHNX MaTSPCHKUX TBOPIB — II€ IKOHU
XVII-XVIII cr. o mouarky 90-x pp. mam’siTKM BOJMHCBKOTO ocepelky duaciB [ anmmipko-BomuHcbkoro
KHS31BCTBA BBa)KaTHCsl BTpaueHUMU. Binkputrs y 1984 p. ikonu «/loporoOysekoi boropoaumi», a 8 2000 p. —
«XomMcrKoi boropouii» 3acBiqUuIIo iCHyBaHHS JaBHIX MAISIPCHKUX Tpaauiiii BomwHi [3; 12].

MamnzpiBHI IpyKapHi BiIirpaiy B icTOpii pO3BUTKY iKOH 3HaYHY POJIb, /K€ caMe BOHH ITOMIMPIOBAIIH
ikoHorpadiuni cxemu, (opmyBanu Bi3yanbHi 00pa3u mnepcoHaxiB CBATOrO0 MNHUChbMA, KOMIIO3UIIIHO
BH3HAYaIIM 3HAYYIIICTh 300paKeHNX IMOCTATe! Ta MPEIMETIB.

AHani3 o0paHux A JOCTIKEHHS iKOH BapTo po3nodaru 3 ikoHH «[lokpoBa boropoammi» (XVIIcT.),
10 € EKCIIOHATOM KOJICKINT My3et0 BOJIMHCBKOI iKOHM — TBOpH «BosurHcbkoro ikoHomucig 1630 p. Ha mii
iKOHI, OKpiM KaHOHIYHHUX 300pa)KeHb, CIOCTEPIraeMoO 3a THM, SK aHTeNd rpaloTh Ha TpyOax. Ha ikowi
«boropomuna-IlokpoBa» TpaguIiitHO 300paKye€ThCS MOMEHT, KOJIM bOropomawils, 3aXWINAlOYd MICTO YU
rpymy JroAeH, 3MiHMaeThCs Ha/l HUIMHU 3 PO3NPOCTEPTUM MOJOTHHIIEM y PyKax.

Oco0:11BOi yBaru 3aciiyroBye 300paxenns Pizna Xpucrosoro. [lepini Taki 300paeHHs HaJIekKaTh JI0
PaHHBOXPUCTHUSIHCHKOTO TepioAy i matytorbes [V-V cT. OgHe 3 HUX MOKHa 0a4uTH Ha capkodasi y Xxpami
cBaTroro AmBpocis B Minani. Ha 1moxi nexuts crioBUTe HEMOBJIS, OPSI — BT Ta ocen. Han romosoro boro-
HEMOBJIATH — 3ipka. TBapuHaMm y JaBHUHY HaJaBaJId BEJIMYE3HE CHUMBOJIYHE 3HAYCHHS. Y Mam sTKax
JABHBOXPHUCTUSIHCHKOT MMCEMHOCTI BiJl, IKWH BCE YKHUTTS MPOBIB y pMi, OYB CHMBOJIOM 1yJIeHiCBKOT0 Hapozay,
a oceN — CUMBOI SI3UYHUKIB. Y KatakoM0ax cBstoro CeBacriana, y 300pakeHiil Ha cTiHi cueHi PizgBa Oins
Hemonsatu cuaute boromarip i3 po3mymeHuM BOJIOCCSIM.

Ha Bcix paHHROXPHUCTUSIHCHKHX TaM’siTkax boromartip 3aBxau 300paxyBainu B 1mo3i cuasun. Llum xotinu
JIOHECTH AYMKY, II0 Hapouia BoHA Oe300micHO 1 He moTpeOyBana BiAmoumHKY. B iHmmx creHax Pizgsa
npucyTHiit Hocu, iHozi — macTyxu a6o BOIXBH. 3 4acoM iKoHOrpadist 0MOBHIOETHCS 300paXKEHHAM aHIelTiB, SKi
NPUHECITN TTACTHPSIM 3BICTKY NIPO HapomkeHHs Icyca Xpucra, abo  HeOeCcHOTro BOTHCTBa, 110 cliaBuTh bora [15].

Haiinagsimmi 300paxenss PizaBa XpruCTOBOTO y BOIMHCEKOMY IKOHOITMCI MOYKHA TTOOAYHTH HA HEBEITMKIX
IKOHaX CBSITKOBOTO SIPYCy IKOHOCTACiB, pimlie — Ha OKpemux ikoHaX. [IlupicTio XyIOXKHBOTO BHCIIOBY,
Oe3nocepeTHICTIO 1 3BOPYIUIUBICTIO BiJ3HAueHi KOMMO3uWIlii Pi3nBa XpuCTOBOro y BHKOHaHHI HApOIHHX
ikoHomuCIiB. ONHIE 3 HAWACKPABIIIMX TOrOYACHUX IKOH € ikoHa «Pi31Bo XpHcTOBeY, JaTOBaHA MEPIIIOK IO
XVII cr. i3 m. Kamiap-Kammpeekuit [16]. B miif poOoTi Takok 300paKeHO MacTtyxa 3 I1HCTPYMEHTOM
no3/10BxkHBOro THmy. Crocid TpuMaHHs, pacTpy0d, a TaKOXK PErioH IOXO/DKEHHS IKOHH CBi4aTh, IO
MOpP(]OJIOTiYHI 03HAKH THCTPYyMEHTA MO II0HI 10 YaCTO 3ralyBaHOl B IMCEMHHUX T1aM’ SITKaX «ITHIIABKNY.

VY naniii po0GOTI MaiicTep noexHye MeBHi NpodeciiiHi HABUUKU 3 HAPOIHUM TPAaKTyBaHH;IM 0OpasiB. 37iBa
HaMajlbOBaHa TEMHa Ileuepa, A€ B sACiax JIeXHUTh crioBuTHil Icyc. Han medeporo — 3010Ta 3ipka 3 NPOMEHSIMH.
bing sicen cumute Mapis B o6pasi Llapuni HebecHoi y mypriypoBoMy madopii 3 30JI0TOKO OOJISIMIBKOIO, IO
3aKkpuBae Maibke BCrO i1 Qirypy. Ha domi ta Ha ruredax Boromarepi — Tpu 3ipKu, IO CHMBOII3YIOTH Il
«tpicHoiBCTBO»: BoHa JliBa 10 Piznea, y Pizaei i micnst Pismea. [lepen meuepoto cToiTh ﬁocmb, SIKMH CITUPAETHCS
Ha TAIMII0 Ta MPUKAMAE BiTaHHS MAcTyXiB. BaximBo, 10 HaMKpalMM YMHOM 30€pPEriocs 300paXKeHHS JIUILES
OJTHOTO TACTyXa y TEMHO-KOPUYHEBIH CBUTI 3 TOPOMHOIO Yepe3 IUIeUe Ta BUCOKOK BOBHSHOKO IIIAITKOO Ha TOJIOBI.
VY 7iBiil pyui mactyx TpUMae IOCOX, NpaBa HOro pyka MpPUKIAJeHa A0 INANK{, SKy BiH 3HIMae mepen
6oxecTBeHHMM Hemopsim. Hagkoo romis Icyca Xpucra, Boromarepi Ta Mocuda — Bemixi 3omoti HiMon. Bropi
JBOpYY, Ha OUIMX XMapax, HaMalbOBaHI POXKEBI aHTEIH, SIKI TPEMAIOTh Y CBOIX PYKax JIOBIY CTpIYKy, Bropi
NpaBopy4, HA 30JI0TOMY TJi, 300paKEHUI aHrell 3 IMPOKO PO3CTABICHUMH T 001HMIB pykaMu ABTOp aKTHBHO
BUKOPHUCTOBYE YOPHHUI KOHTYP, IKUM OKPECIIIOE PYKH 1 MOJIEIIOE PUCH MTepcoHaxiB [1; 34].

Jlesiki iKOHOMUCIII B TIPOIECi HAIMCAHHS 1KOH 13-TIOMDK yCiX MY3WYHUX 1HCTPYMEHTIB HaJaBaJld
nepeBary came comiii. Piu y TiMm, 1m0 comijka CHMBOJI3yE MpaBiy yKpaiHchbkoro Hapoxy. OOpa3
YKpPaiHCBKOI COIJIKM Ma€ MIMPOKE BioOpa)keHHS y HaponHid KynbTypi. OcniBaHa Ka3kaMu Ta JIET€HAAMH,
BOHa yBiOpana B cebe My>KHICTh Ta TIPOCTOTY YKPaTHCHKOTO HApPOJy, IO 3aBXK/IU MParHyB BOJIi 1 TATHYBCSI JIO
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nyxoBHOTO. CITiB COIMJIKK — II€ CHMBOJI HE JIMINE Kpacw IyIli, KOXaHHS, aje ¥ y3araJbHCHUH CHMBOJ
MHCTEITBA Ta WOTO BIUIMBY Ha JIOAWHY. Takok, COIJIKA € CHMBOJIOM ITITHECEHHS Bif OYyIEHITUHHU [0
CBSITKYBaHHs, CHMBOJIOM PaJOCTi M KUTTS, TapMOHIl Ta €IHAHHA JIOOUHH 3 mpupopoto. Lo crocyernes
BiZJOOpa’KeHHsI COMIJIKM y BOJIMHCHKUX iKOHAX, BOHA TaM 4acTO KpUE B COO1 1HIIMI MPUXOBaHUI ceHc. MoBa
Wie PO CHMBOJI CAMOTHOCTI, OCOOHMCTOCTI Ta BHYTPIIIHBOTO cBiTy Jroamau. Cominakapsimu Oynu BiBYapi,
CaMOTHI, B CTEMaX BOHU PO3BaXKaJH ce0e TPOI0 IPOCTOTrO Ta HEBUOATIIMBOIO iIHCTPYMEHTY.

HacTynHoro BayKIMBOIO TaM’SITKOIO BOJIMHCBKOI KYJIBTYPH, Ha sIKiii 300pakKeHO MYy3UYHUI IHCTPYMEHT, €
ikoHa «PizmBo Xpucrose» XVIII cT. 31 cBiITKOBOTO pALy iKOHOCTacy ¢. Ycudi Jlympkoro paiiony. Ha ikoHi i
HaBicoM 300pakeHa Mapis, 110 CHAWTH Tepes SICIaMH, Y SIKHX Ha CiHi cruTh croBuThil Xpucroc. [lopyd croith
Hocud, obepHenHii 10 3ipku, 0 cse yropi. 3a scIaMu HaMaTk0BaHuii Bist. Ha mepeiHpoMy IuiaHi — acTyXu, 1o
npuidny, abu yknonutucss Cuny boxkoMy. YceMixHeHI MIAIOBUIIHI OOIMYYS BCIX NEPCOHAXKIB BHUITPOMiHIOIOTh
pamicTe Ta HEBIMOBHY HDKHICTH, SIKUMH TIEPENIOBHEHE BCE TOBKOJIA B MOMEHT, KOJIM JIFOAMHA 3’SBIIAETHCS Ha
CBIT. 3arajibHa KOJBOPOBa TaMa TBOPY € CTPUMAaHOIO; B Hill MEpeBaKalOTb CHHBO-TONYOWH, 3eJICHHI, CipHid,
BOXPHCTHI Konmbopu. OHAK e KOIHUM YMHOM HE HaJa€ iKOHI MOXMYypOcTi. Massip BOajo mepenae TinouHy
HiYHOrO Heba, TeMHa CHHSBA SIKOTO pO3ipBaHa CBITIIOM, ITIO JIMHE Bix 3ipkd. lle cBITIIO HE sICKpaBe, BOHO HE
CIMUTH 04i 30J0TUMHU TIpoMeHsiMu. [lIupoka Teruia XBHIIS 3allBa€ BCE JIOBKOJIA, HECYYH 3 COOOIO THINY i
crokiid. Crorisaarouy ikOHy MUMOBOJIL 3ra/ly €Il Pi3ABsIHI KOJISIIKH:

Hoga pagicts crana,
Ska He OyBaua,

Han Beprenom 3Bi3na sicHa
V Bech CBIT 3acisia.
He Xpucroc poauscH,

3 JliBHM BOIIOTHUBCH,
SIk 4OJTOBIK MeIeHAMU
Y60ro noBuBcs.

3Bizcing i1 kKa3K0BO-(QONBKIOPHE 3BYYaHHS, 3BOPYILIMBA MPOCTOTA TEPCOHAXKIB, BHYTPIIIHS TapMOHis Ta
cua. B ikoHi 3akmageHui siK TTHOOKAH PENiriiHUA 3MICT, TaK i 0JaroroBiHHs aBTOpa repen ayaom Pizasa. Came
Kpi3h MPHU3MY CIOTJISIAHHS ITi€l iKOHU Tismad Moxke Bimaytn atMmocthepy Pisma. Binxim aBTopa ikoHHM Bifm
KaHOHIYHOT CXeMH TOJISITaE B TOMY, 10 NTACTYXH TPUMAIOTh B pyKax My3u4Hi iHCTpyMeHTH [13].

Ha ikoni «Pizgeo XpucrtoBe» XVIII cT., ska Ha mgaHuii MOMEHT 30epiraerhcs B KojekIiii My3sero
BOJIMHCHKOI 1KOHH, 300payK€HO TPy MACTYIIKa Ha COIIII OIS OTapu OBEllb, IO HAHYACTIIIE € O3HAKOIO
HApOJHMX 1KOH Ha 3rajaHuii crokeT. Came 16l MOTHB 1KOHOIUCI[IB HalUaCTIIlIe 3a03u4yBaid 3 HApOHOTO
JKUTTSI, 30KpeMa — mo0yTy nactyxis [4; 73].

Bepmmaoio npodeciiinoro manspcrBa BonmwHi, Ha AyMKy 0araThOX IOCIIIHWKIB, MOXHA BBaXKaTH
TBOPH BHJIATHOTO YKPaiHCHKOro sKMBOmucIs Mosa Kowizenennua, skoMy BIAIOCs OPraHiuHO TIOETHATH CXiHY T2
3aX1THOEBPOIEHCHKY 1KOHOMUCHI Tpajuiiii. BojuHp Bigirpana BHUpIIIAIBHY POJib Y (OPMyBaHHI CaMOOYTHBOTO
TanaHTy MUTIA, cOpPMyBana HOro TANAHT i MOJApyBaa HATXHEHHs. Moro poGOTH 3a4apOBYIOTH TOHATBEHHM
0araTcTBOM, TAPMOHIHHICTIO 1 SICKPaBICTIO KOJILOPIB, HEWMOBIPHOIO YYTTEBICTIO i TEIIOTOI0 00pa3iB, O€30raHHO
noOy/IOBaHUMH KOMITO3MILISIMU, TEPEIUICTIHHSAM JTyXOBHOrO i (Di3MYHOro CBIiTiB, IO BiOYBAIOCS 3aBJISKH
BIJIOOpaYKEHHI B KOMIIO3MIIISIX SJIEMEHTIB YKPATHCHKOTO MOOYTY, 30KpeMa — My3HK 3 IHCTpyMeHTamH [7; 24].

VY xkocreni c. Bumensku 30eperiacst ikoHa (rinorermuHoro Kaerana TieHChKOTO), Ha SKili 4onoBida
nocrarb i3 IUTAM IOJaHa Ha TIi MICBKOI MAHOpPaMH 3 MOHACTUPCBKMM aHcaMmOJieM MpaBopyd BiA
LEHTPAIBHOTO NiepcoHaxa. [IpocTexxyeTbes 300pakeHHs I3BOHIB, @ TAKOXK aHIeIIB, K1 IPalOTh HA MY3UYHHUX
IHCTpYMEHTaX, 10 € XapaKTepHHUM JUIsd O0araThbOX iKOH, CTBOpeHMX Ha Bomuni. CTpumanum, CyBOpUM Ta,
BOJHOYAC, TAPMOHIHHIM KOJIOPUTOM NEPCOHAXKIB XYJOKHUK IMOCHIIIOE APAaMaTH3M 1 MICTHYHICTH TBOPY; TYT
NaHyIOTh TEMHO-KOPHYHEBI, CIpO-OJIMBKOBI TOHU 3 akIeHTaMH OJIAKHTHOTO cerMeHty HeOa [§8; 119].
Boanouac, *XMBOMHICHI TPHHOMH XYI0KHAKA BUAAIOTHCS apXaidyHUMH Ta JEIIO CIPOIICHUMH, K Ha TOM Yac.
I3 Toro x kocreny c. Buiensku moxoguts e ogHa ikoHa — «Cara Tekis [KoHilicbkay, JaToBaHa MEPIIOO
moir. XIX ct. Y crapux (hoHIOBHX JOKYMEHTaX BOHA 3ammcana sik ikoHa «Csra Karepunay (XVIII ct.) [16].

I3-momix ikoH CrpamHoro cyny Buaisierbes: mam’sitka KiH. XVIII — mou. XIX cr., nocrymHa juist
oy B Mysei BonuHcbkoi ikoHHM, Kymu mepenana i3 Cesito-Tpoiupkoro cobopy Jlynpka. Ha xanb, ikoHa
30eperacs MoraHo: BiICYTHI ()parMeHTH BEPXHBOI Ta MPABOi YACTHH. YMOBHO KOMITO3MIIIIO MOJKHA PO3AUINTH HA
J(Ba pericTpu. Y BepXHLOMY pericTpi B meHTpi — Criacutens y OarpsHHMIll 3 BOTHIHHUM MEYEM 1 XPECTOM Y PYKax.
[Ba aHremu cypmisiTh y TpyOH, crioimarouu npo Apyruid npuxin Cuna Boxoro, sik Benmukoro Cymmi. O06aGiu
Cnacurenst — boropomuiist Ta loann Ilpeareua. Bonn monsate Tocnoma mpo moMuimyBaHHS KOXKHOL Iymni Ta
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nporreHHst TpixiB. Crpasa i 37iBa 300paXKeHI aHTENM Ta armocToiM. Y IeHTpi ikoHn — «Etumacis» (IIpecton
YroroBanumii — cuMmBo [ pummects Cyai ¢BiTy), HOPYH 3 SIKUM ITPaoTili Afam 1 €Ba.

Ha npectoni — kaura ®utTs, Ae 3adiKcoBaHi yci BUNHKH JIIONCTBA, 33 SIKUMH CyIUTHMYTh KOXHOTO.
Hwxye 300pakeHi Tepe3u mpaBocynfs 3 po3MillleHO Ha HUX Aymieto. Hax Tepesamu Hamucu: 3miBa —
«KpUBIa», a CIIpaBa — «IpaBaa». ¥ HMWKHBOMY JIBOMY PETIiCTPi IKOHOIMCEIh 300pa3uB MpaBeIHUKIB, SKHX
aHTeJ CympoBOIKye 10 Paro, BKasyloun Ha BOCKpeciHHS MepTBuX. llepem Bxomom mo paiickkoi oOmrtemi
300paxeHo anoctona [leTrpa 3 kimtodeM y pykax [11; 200].

YV HIKHIN 9aCTHHI KOMIIO3HUITT HaMamsoBaHe [1ekiio, e po3MilieHi TPIITHAKI: KapTsapi Ta 1T STHHUIT;, METTHHUK
13 )KOpHAMH Ha T, KUK 32 JKUTTA OOIyprOBaB JIFONEH; «JamoryOkay — JKiHKa, ska BOWIa CBOIO JAWUTHHY (YOPT
nokasye ii BouTe HemoBs). LIiKaBOIO € TOCTAaTh YOJOBIKA, SKOTO HA3BAHO «MHJIOCEDIHHM TpPillTHMKOM». Moro
NPHB’s13aHO JI0 CTOBIMA MOMibK Paem Ta [leksioM, OCKibKH Miclie HOro Ipru3HauYeHHS 3aTUIIAETHCS] HeBH3HAYCHIIM.

Ilopsin 306parkeHa IepKBa i CIieHa «HEYECHOI CTIOBI/I»: 32 CIIMHOKO JKIHKH, IO CTIOBIAIOTHCA, CHITyeT Oica;
NOpyY 13 HAIMMCOM <«JIiHMBI A0 LEPKBW» TPIIIHMK, IO JISKUTh Ha JIKKY. 3ManboByloud nepedir CrpamHoro
Cyny, aBTOp HaMaraeThbcsl HAOBHUTH JIIOJIEH CIIACEHHUM CTPaXoM, >KaJjleM 3a IPiXH Ta BKa3aTH Ha HEOOXiAHICTh
KasTTs ¥ TOBEpHEHHS 10 A0OpHX crpaB. BaknmmBo 3a3Ha4WTH, 110 HA 3rafaHiid iKOHI aHrenmw 3 TpyOamu
300pakeHi B TOPIMIHII YacTHHI KOMIIO3UIIii, Y 3HAYEHHI BICHHKIB MPHUXOAY XPHUCTAa B TOH Hac, SK Ha O6araTtbox
aHAJIOTIYHUX 1KOHAX ["aTMuWHM 1M MIEPCOHaXaM BiJIBOAUTHCS MICIIE JICIIO HIDKYE, MPABOPYY, Y CIeHI «3eMiis i
BOZIa TIOBEPTAIOTH MEPTBUX.

3aranom, 300pakKeHHST MY3HWKAaHTIB Ta MY3WYHHX IHCTPYMEHTIB Ha YKPaiHCHKHX pPaHHBOMOJEPHUX
ikoHax CTpalHOro cyay € JO0BOJi IIKaBOIO OCOOJHMBICTIO TOTOYACHOTO iKOHOIHUCY, sIKa TMEPEKOHINBO
JEMOHCTPYE HIMPOKE PO3MAITTS KYJIbTYpHHX HallapyBaHb. [koHu CTpalHOro cCymy, sKi 3a CBOIM 3MiCTOM
Bi0OpaXkaroTh ecxaTonoridHi MoMeHTH OcTaHHROTO BOXOTO Cymy, SICKpaBO BHPI3HAIOTHCS 3-TIOMDK 1HIITHX
YKpaiHCBKUX PaHHbOMOJICPHHX IKOH y MEpUIly 4Yepry JAeMOKpaTH4YHICTIO xapakTtepy. Ha ixHpomy mpukiasi
YiTKO BHUMAJIbOBYETHCS IIJAXiJ] aBTOPIB, MO TOJIATAB y BIAMOBI BiJi BHHSITKOBO Bi3aHTIMCBHKOI Tpamguilii
IKOHOTIHUCY 1, BiIIOBITHO, 3HAYHOI 1 IMIOMITHOI MIEPEOPie€HTAIli] Ha 3aXiTHOEBPONEHCHKY MAISIPCHKY KYTBTYPY.
OxpiM 10BONI 3BUYHHX (KAHOHIYHMX) CKIAAOBUX Kommoswumiid CrpamrHoro cymy (BOCKPECIHHS MEpTBHX,
KiHelb CBITY i, BnacHe, Cyn boxkuii) MO)kHA TIOMITHTH TaKoX »aHPOBI CIEHH 3 BIATBOPEHHAM YKPaiHCHKOTO
MOBCSIKACHHOTO )UTTsA. Came 11 yHiIKaJIbHA 0COOJUBICTS 1 OyJia BioOpakeHa B My3UYHUX Crokerax [5; 93].

Y KOHTEKCTI AOCHTIIKEHHS MEXaHIKH 300pa)KeHHs MYy3WYHHX IHCTPYMEHTIB Ha BOJMHCHKUX iKOHAX
BXJIMBO TaKOXX PO3IVISIHYTH THUIH IHCTPYMEHTIB, 300pa)kKyBaHUX Ha TOTOYACHHX iKOHaX. BapTo 3ayBaxkwuTH,
IO y3araJIbHIOIOUMH MiAXiJ A0 iHCTPYMEHTIB, 300paKeHUX Ha iKOHOrpadiuHMX 3pa3kax MHUHYIHUX EIoX,
XapaKkTepHUW I Pi3HUX ICTOPUYHUX TepioAiB. Tak, SKIIO CHiBCTABUTH BOJHMHCHKHM iKOHaM i (ppeckam
KHIBCBKi TO, IO MIPHUKIIAAY, PO BimoMy (pecky «My3ukaHTu i ckomopoxu» B Codii KuiBchkill 3a3Ha4EHO:
«.mpo icHyBaHHs B [aBHiii Pyci 1mporo My3w4HOro iHCTpyMeHTY MU 3Hanmu juie 3 ¢pecok y Codii
KuiBcrkil, Ha sIKil 300pakeHi CKOMOPOXH 3 COIIKaMH B pykax». OfHaK, APyropsiaiHa i HeHTpalbHa MO3ULIs
MY3MKaHTIB B IKOHOIIHCI Jy>Ke 4acTo 4epryerhbest. CKaxiMo, Take y3araJbHEHHs CTOCY€ETbCS POOOTH OJHOTO 3
MaicTpiB JaBHBOPYCHKOTO JKUBOMHCY — AHJIpist Ta ioro y4HiB — «Hapyra Han Xpuctom» (XV crt.).

VY nopiBHSHHI 3 MONEPEAHIMU 3pa3KkaMH, IMOCTAaTI My3UKaHTIB IPOMATbOBaHI TyT 3HAYHO JIeTAIBHIIIIE.
[Ipomopiiifine CHiBBiTHOIIEHHS IHCTpPYMEHTa 1 Tila, HAasBHICTH pacTpyba, lae 3MOTY NPHUITYCTUTH, IO
CTIOTMIAIAEMO HA 1HCTPYMEHT, SIKMH HaJIKUTh 70 aepoOHIB SI3UYKOBOTO TUMY (IIAIIOMO, IalIMaid, 3ypHa),
NOLIMPEHUX Ha TOHM 4Yac B €Bpori i1 kpainax bnusskoro Cxomy. ['ajgaro, 1o cHMBOJI3M 1TIOCTPOBAHOTO
IHCTpYMEHTapito, a TakoXK — 0e3mocepelHh0 MY3UK J03BOJISIE 3pOOUTH BHCHOBOK TPO T€, 110 IKOHOIHUCII B
CBOIX pOo0OTax Hamarajwcs MOETHATHA CTapoJaBHI OiONINWCHKI CIOKETH 3 OCOOJIMBOCTSMH MOOYTY 1 JKHTTS
JIOJE TOTOYacHOTro 4acy i, TAaKUM YWHOM, HAOMU3UTH CBiJOMICTH OOMBATENiB JO PENirii Kpi3b MpH3MY
XyAOXKHBOTO CHPUNHATTS. €IHaHHA JtonuHU 3 borom, ycBimoMileHHsSI BIacHOI MPUHAJIEKHOCTI A0 YOrOCh
BUILIOTO, BCEOCSHKHOTO Ta BIYHOTO, PO3YMIHHS CBO€I POl B ILOMY CBiTi — OCh B YOMY MOJISITa0 3aBAaHH i
CEHC 300paXCHHS Ha IKOHAX EJEMEHTIB MmoOyTy 1 KynbTypH. Jle-(hakTto, MOSCHEHHs JO0BOJI CKJIaTHUX
IHCTpYMEHTAJbHUX peueil MPOCTOI0 | JIOCTYITHOK MOBOIO, SIKa 3yMina O 3HAWTH BIATYK B CEpISX JIONEH i
BCEJINTH B HUX HaJil0, JF000B IO MUCTELTBA, YCBIIOMJIEHHS KPacH CBITY, B IKOMY MH BCi JKHUBEMO.

Bucnosku. J1ocnipKyroud My3W4HI IHCTPYMEHTH Ha BOJHMHCHKHX 1IKOHAX MOXKHA CTBEPIXKYBATH, IO
naBHI 300pakeHHs Pi3zgea XpuCTOBOro y BOJIMHCHKOMY IKOHOIMCI Hai4acTille TPAIUISIETHCA Ha HEBEIMKUX
IKOHax CBSTKOBUX pSAiB 1KOHOCTaciB, piame Ha OkpeMux ikoHax. LIupicTio XynoKHBOrO BHCIIOBY,
Oe3mocepeHICTIO W 3BOPYLUIMBICTIO BiA3HaueHi kommo3uuii PiznBa XpucToBOro y BUKOHaHHI HapOJHHX
iKoHONHCIiB. My3W4HI IHCTPYMEHTH B pyKaX MAacTYIIKIB YW aHTENiB XapaKTepH3yIOTh HacamIepel TBOPU
HApOJIHOI Tedii YKpaiHCHKOTO IKOHOMAJSIPCTBA, HAJA04M IM He JIMIIe OCOOJNMBOTO HACTPOIO, aje W
reorpadiuHOi KOHKPETHKH Ta HalliOHAJILHOT 1IEHTUYHOCTI.
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MoTHB My3WYHHX IHCTPYMEHTIB Y CTPYKTYpPi 1KOHH 3acCBiIdy€ MOETHAHHS IBOX BUIIB MHUCTEITB —
MY3UKH 1 )KUBOIUCY B YKPATHCHKIM TpaaMIiiHIN KyJIbTypi, HAaMaraHHs HaOMm3uTH CBATHX 0 PEaIbHOTO
JKUTTSI POCTHUX JIFO/IeH, KOHKPETU3YBATH MICIIE €BAHTEIIbCHKOT TOJI1.
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THE REPRESENTATION OF MUSICAI INSTRUMENTS AND MUSICIANS IN VOLYN ICON
Pazyniuk Maria — applicant for higher education III (postgraduate study)
level of specialty 023 «Fine arts, decorative art, restorationy,
Vasyl Stefanyk Precarpathian National University, [vano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center were
studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the spiritual
heritage of the region’s icons. Musical instruments in the hands of painted icons characterize primarily the works of the folk
trend of Ukrainian icon painting, giving them not only a special mood, but also geographical specifics and national identity. It
was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a combination
of two types of art - music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints closer to real
life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center
were studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the
spiritual heritage of the region's icons.

Traveling printing houses played a significant role in the history of the development of icons, because they
spread iconographic schemes, formed visual images of the characters of Scripture, compositionally determined the
significance of the depicted figures and objects.

The manuscript tradition of the Volyn region is represented by a unique example of the book's art — the
Peresopnytsia Gospel, which is kept in Kyiv, at the Institute of Manuscripts of the V. Vernadsky National Library
of Ukraine. It is worth noting that the school of Volyn icon painting has always been original and unique
approach. Volyn icon painters mastered the art of icon painting, were able to combine different styles, had their
own creative style of embodying sacred ideas in picturesque images, which were closely intertwined with
everyday life and people's lives.

The discovery of Volyn icon painting was perhaps the greatest event in Ukrainian art criticism at the end of the XX
century. His research is primarily related to the appearance of museum collections of icon painting in historic Volyn.
Musical instruments in the hands of painted icons characterize primarily the works of the folk trend of Ukrainian icon
painting, giving them not only a special mood, but also geographical specifics and national identity.

According to many researchers, the work of the outstanding Ukrainian painter Yov Kondzelevych, who managed
to organically combine Eastern and Western European icon-painting traditions, can be considered the pinnacle of
professional painting in Volyn.

The image of musicians and musical instruments on Ukrainian early modern icons of the Last Judgment is a
rather interesting feature of contemporary iconography, which convincingly demonstrates the wide variety of cultural
layers. Icons of the Last Judgment, which in their content reflect the eschatological aspects of the Last Judgment of
God, are clearly distinguished from other Ukrainian early modern icons primarily by their democratic character.

It was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a
combination of two types of art — music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints
closer to real life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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