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The aim of the work is to study and analyze the musical-critical heritage of Osyp Zalesky (reviews), which are a source
of music, publishing, performing, educational life of the Ukrainians in the diaspora (United States) in the middle of the
twentieth century.

The research methodology is based on the chronological and research methods, such as: the collection
and processing of sources related to the music-critical work of O. Zalesky; methods of generalization and
systematization of critical materials are also used, which will make it possible to evaluate O. Zalesky
musicological achievements.

The results of the research. The article examines Osyp Zalesky’s works, which were published in the magazine
«Svoboday in the period 1960-1970. O. Zalesky's multi-vector interest and direct participation in the events that took
place in the musical environment of the diaspora and Ukraine were reflected and echoed in his music-critical
publications. The reviewer tried to make personal impression by referring to new book editions, including music
collections, recorded gramophone records, in order to stimulate artists to improve and increase their work, as well as
motivate beginner scholars and musicians to promote Ukrainian music in the world.

The scientific novelty of the study is to reveal the content of the little-known music-critical achievements
(reviews) of a musicologist and composer Osyp Zalesky, published in periodicals.

Practical value. The revival and analysis of O. Zalesky’s musical-critical heritage, who was an active figure in
the Ukrainian diaspora, makes a huge step in revealing the creative life of musicians, composers and performers who,
under various circumstances, created and worked in exile.

Key words: Osyp Zalesky, music criticism, review, music-critical work, diaspora, music art.

Hapiiimma mo pemakmii 17.01.2022 p.

V]IK 477.8.29
CYUYACHA KOHIEPTHA TIPAKTHKA SIK EJTEMEHT CYCILIIbHHAX 3MIH

Butkanos Cepriii — 1oOKTOp KyJIbTYpOJIOrii, mpodecop, mpodecop

Kadeapu iBeHT-1HIyCTpii, KyIpTypoJtorii Ta My3ee3naBctBa PIIT'Y, m. PiBae
https://orcid.org/0000-0001-5345-1364

DOI: https://doi.org/10.35619/ucpmk.vi40.523

sergiy_vsv@ukr.net

BusBnserscss MOTEHLIaM CyYacHOTO MY3WYHOTO MHCTEITBA, MPEICTABICHOTO DI3HMMHU TpylaMH BHKOHABIIIB,
KOHLIEPTYIOUHX y pErioHaX Ha T MOJITHYHOI i BIMICBKOBOI HAmNpyrd. AHANI3YEThCS iX OpraHi3aliifHO-KyIbTypHa M
XYIOXHS JISUTBHICT Ta JOBOAUTHCS AyMKa PO T€, 110 Cy9acHa MK KyJIbTYpHa KOMYHIKaIlisi CTHMYJTIOBaa MOSIBY HOBOTO
THITy MHTIIB, B OCHOBI TBOPYOCTI SIKOTO JI)KUTh BUCOKHH IHTENEKT, MOCTIHHNI XyIOXHIM IMOIIYK, CIPSIMOBAHUH SIK Ha
BUKOPHUCTAaHHsI €THOCKJIAZ0BOI IHIIMX KpaiH, Tak 1 pPO3UIMPEHHs NOTEHUIHHWX MOXJIMBOCTEH BJIACHOIO MY3HYHOTO
IHCTPYMEHTY 4epe3 3acToCyBaHHs pop-violin, 1110 03BOJISE IM y BIIACHIH TBOPYOCTI CIIOyYaTH Pi3Hi CTHIII — ka3, (OJIbK,
KJIaCHKY, Cy4acHi pUTMH, IFHOPYIOUH TPaJUILIiITHI paMKH KaHPY.

Knrouosi crosa: cyuacHa koHuepTHa npaktrka, «[likkapaiiiceka tepuisi», C. KoHnnpaTiB, MUCTENTBO, pETiOH.

Axmyanvhicms npodnemu. Po3naj paasiHCHKOI TONITHYHOI CHCTEMH 3rOpHYB 1 11 HEOJAMIHHMI aTpuOyT —
nporpaMy KyJbTYpPHOTO OOCITYrOBYBaHHS HACEJICHHS, 3alpOBaJMBIIN, HATOMICTh, HOBY KYJIBTYPHO-MHCTEIIBKY
JOKTpUHY 3 Oi3HECOBMMH €JIEMEHTaMH, fIKa, Xoua I TakoX Mae YMMaJlo BaJl, OAHAK il IepeBarol0 € MOTYXKHA
MOTHBAIIIiHA CKJIa/I0Ba Ta KOHKYPEHIIisl, PUTaMaHHa HOBIM €KOHOMIYHIM (hopMaliil, 1110 CTUMYJIFOE B CBOil OCHOBI
NIOCTIHE YJIOCKOHAJTICHHS He Jimie (OpM Ipe3eHTallii BIATIOBITHOTO KYJIBTYPHOTO MPOIYKTY, ajle i HOro 3MicTy,
TOOTO CIIPSIMOBaHa Ha CaMO YJOCKOHAJIEHHS 11 HOCIs, 30KpeMa i TeXHIYHOro OcHaleHHs foro BuctymiB. Came 1e i
TIEPETBOPIIIO TACTPOIIBHY JisUTbHICTD, 0OMEXYFOUH HaIll PO3TIIST IMTAaHHS 3aXiHO-TIONICEKIM €THOPETIOHOM (X04a
Il KOHLEPTHI TypHE BiZOYBAalOThCS, SIK TPABIJIO, BCIEF0 YKPAaiHOIO) Y JOCTATHBO MPHBAOIMBUIA OpraHi3aljiiHo-
KyJIbTYPHHUIA (PEHOMEH, 1110 TIOCTIHHO CTUMYJIFOE MUTIIS 10 TIOLITYKY HOBHX (hOpM HOro HMO3ULIOHYBaHHS Y MPOCTOPi
ceorofieHHs1. Tomi sk misiaay, 30araueHuit iHpopMaLiifHIM JOCBIIOM PErioHANILHOI adilli Ta BIaCHOTO CIIPUMHATTS
PI3HOMAHITHHX 1i Xy/I0KHIX TIPOrpaM, Ma€ MOKITHBICTb 3HAYHO e()eKTHBHIIIIE TIOTJIOIFOBATH CBill TyXOBHHI Oarax
SIKICHOIO MY3HKOIO.

MucTenTBo, iHaKIe KaKydd, 3 OAHOro OOKy, HaOyBa€ BiOIOBIAHUX IHTENIEKTYaJbHUX O3HAK, 1 L
TEHACHLS MPOJIOBXKYE MOTIHOIIOBATUCS, HOPMYIOUX PELMITIEHTIB 13 BUCOKHM XYJOKHIM CMaKOM Ta ITUPOKUMHU
JYXOBHHMH 3arutamMy. Xoda Topsi] i3 MM BEKTOPOM HOro TBOPUOTO BHSBY iCHYE ¥ HE MEHII MOMITHHH TUIACT
MacoBOi KyJIbTypH, CIIPAMOBAaHUI Ha HEBUOATTIMBHUIA KyJIBTYPHUI IPOAYKT 1 BCe Te, IO 3 LM OB’ 3aHO, MAIOUH
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IPH L[bOMY TaKO>XK HE MEHII NOTY)KHE OCHAILEHHS, PAH)KYIOUM TaKMM YHHOM HE JIMIIE HOCIiB IIEBHOI MUCTELBKOI
JIOKTPHHU, ajie ¥ ii croskuBadviB, TOOTO MyOmiKy [7; 502-505]. Amke KOXKEH iICTOPUYHHUM Tepio y CYCIiIbCTBI
XapaKTepU3yeThes, SIK BiIOMO, MapajielIbHIM iCHYBaHHSAM JIEKIJIBKOX (opM mucTelTBa. EcTeTHyHO BOHM Maiike
HIKOJIM HE OyBalOTh PIBHOLIHHMMH, ajleé HEOOXITHICTh y HUX icHye 3aBkau. OCKUIBKH TOPSH 3 €CTETUYHO
PO3BHHEHOIO ITyOITIKOIO 3aBXK/TH € Ta, €CTETHYHHUI PO3BUTOK AKOI 3 Pi3HHUX MPUYXH Oy/Ie HIKIHM.

'V Toli ke yac 3MIHWITUCS 1 3ac00H TOMyJISIpH3allii Ta Mpe3eHTallii XyJ0KHBO1 TBOPYOCTI, aKIIEHTYIOUH YBary
MOTEHIIIHHOT O TIIsIaua/cayxada Ha MOXKITMBOCTI OTIEPEAHBOTO 03HAHOMIICHHS 3 Oa)KaHUM BHAOM MHUCTELTBA Yepe3
COITIANTEHI Mepexi, 30Mparoyr 3HAYHO OUTBITY ayAWTOpII0 IMAHYBATHHUKIB 1, TAKAM YHHOM, YK€ Ha TIOTIEpeTHil
cTamii MOro CHpWHHATTS 3AIMCHIOBATH BiAOIp XYAOXKHIX TPOrpaM TMPETEHICHTIB, BHUXOSYA 3 BIACHOTO
KyJIbTYPHOT'O JIOCBIy UM XyIOKHBOTO cMaKy. Lle Takox cTuMyIItoe i mpoItocepiB MPUAUIATHA BKa3aHii CKIagoBii
0CO0MHBY yBary, OCKUTBKH BIITETICP YCITIX BUKOHABIIS 3aJICKUTH 1 BiJ] MOTIEPSTHHOTO O3HAHOMIICHHS PEIMITIEHTA 3
yciMa acTieKTaMH XyI0XKHBOI IporpaMu. BifTak i B IbOMy CErMEHTI HOMYJISIpH3allii Y MPOCYyBaHHS KOHKPETHOTO
XYJIOKHBOTO 00pasy y CyCIIIbHY CBIZOMICTh, BU3HAYAIILHIM CTaB IIEBHUI HA0Ip TEXHONOTTYHHUX MPUHOMIB, SIKi O
poOuM (41 TPONOBXKYIOTH Iie 3/AiMCHIOBATH 1 Hajall) TPOMOHOBAaHMI MPOAYKT MOMYJISIPHUM, TOOTO 3aTHHM
3a0e3neunTr ycIrix MUTIO. Lle po3mmpriio moTeHIiiHI MOMIIMBOCTI i Mpofocepa 91 OpraHi3aTopa raCTpOIBHOL
TUSITBHOCTI, CTUMYITFOBANIO (pOPMYyBaHHS BiATIOBIITHOI «TPYIH TEXHIYHOTO 3a0€3MEeUeHHS» TBOPUOCTI, MPOBIIHOIO
METOIO JIISUTBHOCTI SIKOT CTAJI0 BUKOPUCTAHHS HAalCy4YacHIIIMX 3ac00iB BIUIMBY Ha peabHY Ta, 3 HE MEHITIOK MipOIO
aKTyaizarlii, ¥ TOTeHIiHy ayuTopito. | B oMY IUTaHi OpraHizallis Cy4acHOi TacTpOIBHOI JisUTHHOCTI Aae JOOpHiA
NPUKIAJ IIMPOKOTO BUKOPHCTAHHS CHHTE3y 3aco0iB BIUIMBY Ha ayAWTOpiIO, CHHEPreTHKa SIKOi IO3BOJISIE
NIepeTBOPUTH OyJb-SKUH BUCTYNl Ha sickpaBe moy. Lle, y CBOIO 4epry, CTUMYIIOE ¥ CTBOpPEHHS BiIIOBiIHOL
«iH(pacTpyKTypn» B perioHax s 3a0e3nedeHHs MaiOyTHiX BHCTYIINB, il 30aTHICTh 3aJJ0BOJIBHATH 30KpeMa i
OpTaHI3aIIfHO-TEXHIYHI MOJIIMBOCTI UM TOTPeOW BHUKOHABIIB. ToMy y IIbOMy TIpolieci BinOyBaeThCS TaKOXK
mBHKa AudepeHtianis XyJoKHiX 3ac00iB, CIPSIMOBAaHMX Ha KJIACHYHE (B PO3yMiHHI 3MICTY Ta ()OpM Ipe3eHTallii)
MHCTENTBO, II0 HE BHMAra€ CyTTEBUX OpraHi3allifHO-TEXHIYHMX HOY-Xay, i He MEHII SICKpaBUi BWI IHIIOTO
BEKTOPY Cy4YaCHOTO MHCTEITBA, TaK 3BaHOI CEpPHO3HOI My3WKH, 32 BCiMa ii mapameTpamMu 37aTHOi OyTH TaKOX
BITHECEHOIO JIO CYYacHOI KJIACHKH, OPTaHi3aliiiHO-KYJIFTYPHUIN aHTYpaXK KOl BUMAarae BiTIOBITHOTO TEXHIYHOTO
OCHAILICHH! Ta 3a0€3MeUeHHS.

Tox wo came i sKum uyuHOM TIPOCYBAETBCA Yy CYCIJIBHY CBiJJOMICTh THIIOBOTO 3a OaratbMa
€KOHOMIYHUMH 1 COLIOKYJIBTYPHHUMH XapaKTEepHCTUKaMU perioHy, skuM € 3axigHe [lomiccs, # ckimamae
OCHOBHHUH 3MICT W€l pO3BIIKH, Memoi0 AKOi € BUSBICHHS KYJIbTYpHOTO MOTEHIiATy MHUTIB, II0 TIOCTIHHO
racTpooloTh Ha PiBHeHIMHI, sk i BonuHi, TOMITHO BIUIMBAaIOYM Ha AYXOBHHUH PiBEHb MICIEBOT MyOJiKK Ta
PO3IMMPIOIOYH 00pii 11 CIPUITHATTS Cy4acHOTO MHUCTEIITBA.

Ozn0 ocmannix nyonikayit. OkpecieHa mpobdiemMa Ma€e JOCTaTHRO CTPOKATy icTopiorpadiday 0asy,
B SIKii BIATBOPEHO SIK CYTHICTh Cy4acHOTO MY3MYHOTO MHcTenTBa [ 1], Tak i cnenundiky Horo cnpuitHaTTs [7],
[8]. Croau momamo i HayKOBY pO3BiAKY, aBTOpH [3] sikoi HaMararoThCsl BUSIBUTH KYJIBTYPHE €CTBO Cy4acHOT
akajgeMiyHoi micHI Ta ii XapakTepHi OCOONMBOCTI B KOHTEKCTI Cy4acHOTO (PYHKIIOHYBaHHS OCHOBHHX
KaHpOoBUX pizHOBUAIB. Cepell iHIIMX iHGOpMaNiiHIX MaTepialiB — JpKepenbHa 0a3a MoUIyKy, MpecTaBieHa
KOHIIEPTHUM perepTyapoM Ta iHTEpB’I0 aBTOpa 3 y4YacHHUKaMH IuX imrpe3 [4]. YTiM, poilb XyJOXKHBOTO
BIUIMBY Ha JIFOJIMHY, 30KpeMa pi3HuX (popM My3UUHOT TBOPUOCTI Y MPOIIECi il CydacHUX TpaHC(HOpMAIitHIX
TEHJICHIIIN Ha PErioHAJIbHOMY PiBHI BUSBJICHA IIIE HEJIOCTATHBO, 110 1 3yMOBHJIO MOJANIBIIY ii pO3poOKy.

Buknao ocnognoco mamepiany docnioxcenns. He3paxxaroun Ha CKIIaJHY €IiIEMiONIOTIYHY CUTYaIlIo Ta
NOJIITUYHY Hampyry, Ipagyc fkoi y ciudi-motomy 2022 poKy MiIHSBCS 0 KPUTHYHOI MEXi, IO CTBOPHIIO
TIOMITHU TICHIXOJIOTIYHMIA Ta (iHAHCOBUH AWCOANIaHC y HAIIOMY XHTTI, JJIs1 MEIIKAHIIB i TOCTEH MicTa Iieii Jac
BUSIBUBCSI HACHUCHUM Ha SICKpaBl MHUCTEIbKI MOMii, aTMocdepa SIKHX cTana NMeBHUM aalTHBHAM (aKTOpOM y
3HSATTI Ii€] HAITPYTH.

Skmo ygacHHKH MibXHapogHoro (ecruBamo «OpranHuii co0op-2022», KOHLEPTHI 3aXOAW SIKOTO
3al0JIOHWIM CIYHEBMH 3BYKOBHMH IPOCTIP MiCTa, 3aCBIJUMBIIM «CTPOTICTh CTHIIIO», 0Aa30BaHOr0 Ha CTATHII
OpPraHHOTO BHKOHAHHS, CaMO3aryMOJIEHHS Yy BIIACHHMN JyXOBHHU CBIT, CTHMYJIBOBAaHHN MY3HKOIO Xpamy,
HaifKpale perpe3eHToBaHor TRopuictio M.C. baxa i #Oro mociiIoBHUKIB HACTYITHUX CTOJITh, IiATBEpIMBIIN
aJIaNTOBAHICTh BITYM3HSHUX MHUTIIB JIO CBITOBOI OpraHi3allifHO-KyJbTYpHOI CHCTEMH, TO OpHTiHaJIbHA
KoHIlepTHa Tporpama «Mictuka XX CTONITTS», BUsBICHA Kpi3b mpuamy TBopuocti J[. IllocrakoBuua Ta A.
IIniTke B opraHHiil iX iHTepmpeTamii Ha KOHIEPTHHUX 3aX0/aX IIbOTO X (PECTHBaNIO, TaKOX MiATBEpIUIa
CYTOJIOCHICTh TBOPYMX LIyKaHb HA3BaHUX BHILIE T'€HiiB HE MEHII OYpPEMHOIO CTOJITTS cydyacHUM pedekcism [2;
]- 3 inmoro 60Ky, SIKIIO BUKOHABITI-y4acHUKH «OpraHHOTO co00pY» MPOJIEMOHCTPYBAITM i BiINIOBIIHY CHCTEMY
KyJbTYPHHX KOOPJAMHAT, y SKii (DYHKI[IOHY€ HHHIIIHE TPOdeCiOHANIbHE MHCTEITBO, 0a30BaHE Ha CaKpasbHIH
KJIacHLl, PO3MAITTS il KOpelAlid 3 BOKAIOM, KaMEpHHM OPKECTPOM, CKPHIIKOBOIO iHTEpIpPETALi€lo, TO
<UTIOTHEBHH TIPOCTIp MicTa» 3HAXOJMBCS B TOJIOHI TMEPEBaXXHO BOKaIbHOI My3uku «llikkapaifchkoi Teprii»,
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3BYYaHHS TOIYJISIPHUAX KOMIIO3HITIH sTKO1, criennidHICTh OopraHi3amii KOHIIEPTHOTO MPOCTOPY y CIIIKYBaHHI 3
MyOJIIKOK0 1 HaBiTh PO3MIIIEHHS BHKOHABIIIB Ha CIEHI Ta 1X 30BHIIIHICTH, (opMyBajia BiAHOBIIHY
IHTENeKTyalbHy aTtMocepy KaMEepHOCTI CIPUHHSTTS, aKLUEHTyBala yBary Ha padiHOBAHOCTI XYHOXXHBOTO
BHUCJIOBY 1 3HAYHY €CTETH3AL{I}0 TBOPUOTO CEPEIOBHILIA.

Toni sik ckprunkoBuii BipTyo3 C. KoHapaTis (ITi7] BILTHBOM BUCTYILY SIKOTO 3HAXOJIUIIACS 1HIIIA YaCTHHA
MyOJIIKK OCTaHHBOI TPETWHHW JIOTOTO), UIA SIKOTO (PAaKTHYHO HE ICHYE TEXHIYHHX MEX Y BOJIOAIHHI
IHCTPYMEHTOM, HaBIAaKH CTHMYJIIOBAB JO MEBHOI MOOLTI3aliil 1yXy, aje HOro 3amaibHi BIacHI KOMITO3MII,
CTBOpPEHI Ha TPpaHi MICTUKHU Ta TIIHOOKOTO (PiTocOPCHKOTo 3MICTy, 5K 1 HE MEHII OpHUTiHAJIbHA TBOPUICTb, KOO
HA/IMXaBCS aBTOP, BIABIMYIOUM €K30THYHI KpaiHW, MaTepian Mpo SKi PO3MIMIEHHH y COIlabHUX Mepekax,
3MYCHJIH BiIBilyBauiB 30CEpeIUTUCS Ha BIYHUX MpoOIeMax OyTTsI.

Tox cnpoOyeMo BUABUTH KYJIbTYPHI TOMiHaHTH KOHUEPTHHX MPOTpaM Ha3BaHUX BHIIEC BUKOHABIIIB
y Wil OpUTiHATBHIN KyIBTYPHIH JTOKaMii yIPOJOBXK JOCTATHHO 0OMEXEHOTO BIATHHKY 4acy.

OTxe, KONMUIIHIM BOKaJbHUH KBAapTeT BHITyCKHUKIB-XOpMeiicTepiB JIbBIBCBKOTO MY3WYHOTO
yumnuia, npoumosim 30-piuHuii mepion TBopuoro momyky (1992), 3mo0yB cBiToBe BH3HAaHHS i
MO3UITIOHY€ETHCSI CHOTOHI B CBITI fIK SICKpaBa BOKaJbHA CTPYKTypa, «My3W4YHA JIETeHa YKpaiHW», TBOPUUH
CKJIa] SIKOI, TOCTIHHO 3MIHIOIOYHMCH, HAMAaracThCs 30€perTH OPHUTIHAIBHHNA KOJCKTHB Pi3HOACHIEKTHOTO
BUSIBY, CIPSIMOBAaHUI Ha BUKOHAHHS HE JIMIIE CBITOBOI KJIACHKH, alle i PEriOHAIbHOI €THOMY3HKH, CBITOBHX
aKarelbHHX XiTiB, eKCIIOHOBAHMX IIiJT TBOPYHIA TTOTEHITIA I€T TPYIIH.

[TocTiifHO eKCTIepUMEHTYIOUH Haj penepTyapoM, ¢popMaMul MOJaHHS TEKCTY, T0OOPOM TOJIOCIB st
Horo mpe3eHTallii, rpyma nepeTBopuiacs Ha BOKaIbHY (GOpMaILIilo, 31aTHY BUKOHYBAaTH My3HYHHI perepTyap
Oynb-sikoi ckiamHocTi. Ta W akTMBHUN OPOOOK KOJEKTHBY ChOTOAHI HapaxoBye moHaa 300 KOMITO3HIIiH,
BUKOHYBaHUX 12 MOBaMU CBiTY, TOPKAIOUMCh IPU LBOMY SIK KJIACUYHOI CHAIIIMHH, TaK 1 CydacHOi CBITOBOL
KOMITO3UTOPCHKOT MPaKTHKH, a TAKOXX TPAHCKPUIIIIH HAPOAHO-IHCTPYMEHTANBHOI MY3HKH, BJIACHI MY3HYHI
kommo3utlii («beper pikny, «Kantpi», «[lycrenbauk», «Caj aHTeNbChKUX MMiceHb», «CTapeHbKUI TpaMBaii»
TOIIO). Y IXHROMY MOPT-(OITi0 § PI3HOIUTAHOBUX KOMIIAKT-IHCKIB.

«[likkapmiiicpka Tepiis» BiloMa KOHIIEPTHAMH MporpaMaMy Ha BCiX KOHTHHEHTaX 1 0araThboxX KpaiHax:
[Momemia, Kanana, Icnanis, Himeuunna, CHIA, Itamis, ®panuis. Jo 3HakoBuX mofii BigHeceMo ii ydacTb y
MixnapoaHomy (ectuBaii akanenbHoro cmiBy «Vokal Total», y sikomy 3a 4ac #oro (yHKIIOHYBaHHS JIMIIIE
OIIMH XyMoXxHild KomekTuB 31 CximHoi €Bporu nBiui (MrorxeH, 2000-2001) OyB ymOCTOEHHMII TaKoi YecTi.
nanaii bproccens (2006) ta [ToconbeTBa Ykpainu y @panuii (ITapux, 2021) Toro.

KonexTnB neMOHCTpYBaB yHIKadbHI MOMIJIMBOCTI JIFOJICKKOTO TOJIOCY, BUKOHYIOUM TiIMH YKpaiHu i
i 9ac BigKpuTTs ¢yTOompHUX MaTdiB Jlirm yemmioHiB Mix komanmamu «J{maamo» (KuiB) Ta «ApceHam»
(JTonmon, 1998); dyrbonsHOro ce3ony y JlbBori (2007-2008), Mardyax BUIINOI JICM MK KOMaHIaMHU
«Kapnaru» Ta «Kpusdac» (2007); mixk HarionansauMu 36ipHMMH YKpaidu Ta Itanii B pamkax BigOipKoBOro
muKiny Ao yemmionary €sponu 2008 p. (2007), a Takox HamionansHumu 30ipanmu Ykpainu ta binopyci B
paMKax aHaJoriyHoro UKy jao demmionary Ceity 2010 p. (2008).

[Hakmie Kaky4w, 151 BOKaldbHa (OpMallisi € OJHIEI 3 He 0ararb0X MHCTEIBKHX CTPYKTYp, IO
AaKTUBHO NPE3CHTYe YKpaiHy y NMPOCTOPi Cy4acHOi KyJIbTYpH, BUKOPHCTOBYIOUM y KOHLEPTHIH HpaKTHLI
JWIIe akamenbHui cmiB. Ta W CBITOBHMI My3WYHHMIA MPOCTip, MOCTIHHO 3MIHIOIOYHCH, HaMaraeThes
KOHIICHTPYBAaTH XYJIOKHI KOJIGKTUBU 3a OararbMa crneuupiyHMMH O3HakamMH. ToMy JOCTaTHbO BigoMi
XyIoXHi (opMariii kpaiH, BiJ3HaYeHI BHCOKHM JEPXKaBHUM pPEHOME, 4acTO HE IOMaJlaloTh IO CBITOBOTO
peiiTrHTY 200 He MOMIYarThCS Ha MPECTIDKHUX CIEIialli30BaHuX KOHKYpCax, /e B OCHOBI KpUTEPIiB BiIOOPY
JISKHTB, TIEPIII 332 BCE, HA3BAHHUI BHUIIEC XY0KHIN CErMEHT.

Hunimmiii i koHIepTHHI Typ 00’€aHaB mnomymsipHi  komnosuiii  («CTapeHbKuil  TpamBaii»,
«[lycrenpanky, «beper pikny, «lllansmay, TBOpH Ha peNiriiHy TeMaruky, BimoMi komsiaku: «bor IlpenBidaamin,
«Ha cBaTuii Bedip») Ta TBOpH, LI0 AEMOHCTPYBAIN €TANHX iXHHOTO Hpodeciiinoro 3poctanns («Cruraiy, «Tuxa
Hiu», «KoBri cTpiuku», «Tyman sipom»). [Ipy 11boMy KOHIIEpTHA MporpaMa BKIIIOYAJIA HE JIMIIE BUKOHAHHS
KOMITO3HIIiH, ajie ¥ BiINOBIIHMI NMPOCBITHULIBKUN €IEMEHT, YTUICHHH y PO3MOBI YYacHHKIB i3 IyOIikoro, Ha
MiJCTaBi SKOTO PO3MIMPEHO YSABY MPUCYTHIX IMPO KOJIEKTUB, €Talld HOr0 CTAHOBJICHHS, POJb MHCTELTBA Y
MPOCTOPI CHOTOJICHHSI.

30BciM IHIMH BUMIp CIUTKYBaHHS 3 MY3UKOIO 3amporionyBaB CestociaB KoHzparti, sIKHI TpaIfioe B
aHpi pop-violin (momynspHa CKpUIKa), IO IO3BOJIE aBTOPY IIMPOKWH BIACHUHA TBOPYMN E€KCIIEPUMEHT:
J0Ka3, (OJbK, KIACHKy, Cy4acHI pPUTMH, OAHHUM CJOBOM, BHSIBUTH HOBI MOXJIMBOCTI TpaIuLiifHOTO
IHCTpYMEHTa Kpi3b MNpPU3MY CHOIISIAIBHOTO JIOCBIY MPUPONM E€K30THYHUX KpaiH, MMOMHOXKEHOTO Ha
BIPTYO3HICTh BUKOHAHHS 1 IMHUOOKY KYJABTYPY MYy3HKaHTA.
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Buryckavk JIBBIBCBKOI IHCTPYMEHTAIIBHOI IITKOJTM BIPTYO3iB, SIKMHA MA€ JECATKH THCSY TEPETISIiB CBOIX
TIpOTrpaM y COITIATIFHIX MEPEXkax, BIH BKOTPE MPOACMOHCTPYBAB ITYOIIITi SIK YHIBEPCATBbHICTE (MYIBTHKYIIBTYPAITI3M)
TBOPYOCTI Cy4acCHOTO MY3WKaHTa, BTUICHOI HE JIMIIE Y TPO(eCciOHaIbBHOMY BUKOHAHHI KOMITO3HIIIH, 10 HAJIEXKAaTh
JI0 KpalIuX 3pa3KiB CBITOBOI KYJIBTYPHOI CTIaIIIMHH, ajie i BIaCHUI TBOPUYMI PiBEHb, OMYCH SKOTO BUIIPOMIHIOIOTh
HE TUTHKU HUHIIIHI TEXHIYHI JOCSTHEHHS BUKOHABCHKOIO MFICTEITBA, ajle ¥ MIMOOKe iX KyJIbTypHE MiIIPYHTS, 0
BKJTIOYA€E 3HAHHS CBITOBOTO (PETiOHAJIFHOTO) KYJIBTYPHOTO JIOCBITY 1 HOTO HOCIiB, 3HAKOBI CETMEHTH-KITIOU1 (KOZIH), Y
SKUX BIiTBOPEHO KYJBTYpHE €CTBO KpaiHW, ¢ BOHM CTBOproBamucs ((iocodisi, MCUXOMOTis, pemiris i, K ix
PE3yIIBTaT, — MEHTAIIBHICTh HAaCeJIeHHs), 110 1 I0TToMarae HoMy KOMIIOHYBATH OITYCH, B SIKUX yCe IIe BiITBOPEHO 3a
JIOTIOMOTOFO YHIBEpCaJIbHOI CHTHITHBHOI (3HAKOBO1) CHCTEMH — 3BYKIB.

[linTBepIKEHHSAM LILOMY € 1 (haKT aKTUBHHX BiJIBIJMH My3UKaHTOM YIPOJOBXK JEKITBKOX POKiB moHas 30
KpaiH CBiTy, JOCTaTHRO KOHTPAaCTHHMX 3a MPHPOJHOKIIMATHMYHMMH BuMipamu: Adpuka, Kuraii, Mapokko,
Hopgeris, [unis, Icnanis, Itamis (Beneris, bapcenona), y30epexoks bantiky Ta ATIaHTHIHOTO OKeaHy... 1 came 3a
pe3ysbTaTaMu KX MOI300K HUM MiATOTOBJIEHI OPHUTiHATBHI KOMIIO3MUIIIT, IO TIIMOOKO BIATBOPIOIOTH iX KYJIBTYpHY
cytHicTh («Fjord», «Jlopora B mronax»). [Ipunaiimui, ¢inocodis cximHuX HUBLII3AIT (HABITH i3 PO3paxyHKY Ha
TIEPECIYHOr0 CciyXada), PO3AyMH PO CYYacHHWH CBIT, CEHC OYTTS BIAUYBAa€ThCA B HHUX MEPEKOHIIMBO W Maibke
peamsHO. Ta # octanHsa mporpama «Mereopa. CBIT ounMa cKpumaisy», mpe3eHToBaHa y M. PiBHe, 3milicHeHa B
pamKax BceyKkpaiHchkoro Typy (17.02), Takox IMOBHOIO MipOIO BIATBOPIOE 11l TBOPYI ITYKaHHS XyJOXKHHUKA.

Kormiepr C. Konpgparia 3acBimumB #oro omHakoBO TpodecioHanbHe BHUKOHAHHS SK €THOMY3HYHHX
KOMITO3HITIH (BIACHUX YM TPAHCKPHUIIIiN), TaK i TIIHOOKO (PiIOCOPCHKUX OITyCiB, CTBOPEHHUX OCTaHHIM dacoMm. Jlo
pedi, T Yyac KOHIEPTHOI mporpaMu B PiBHOMY HMM Tpe3eHTOBAaHO TBip, BUKOHAHWI Ha €NEKTPOIHCTPYMEHTI,
BUTOTOBJICHOMY Ha HOr0 3aMOBJIEHHS MictieBUM MaiictpoM Omnerom IlleBuykoM i creliabHO HAAIITOBAHOMY
JUTSL My3HKaHTA.

AKIIEHTYIOUH yBary Ha pe3yJibTaTaX My3HMIHOTO PsIy, IPEACTABICHOTO Ha PO3IIIS PIBHEHCHKIH MyOill,
CIIT BIZI3HAUWTH, IO ISI My3HMKa Ma€ BHCOKY MOMYJSPHICT 1 MUCTCIbKY I[IHHICTh HE SK €JIEMEHT MacOBOI
KyJIbTYPH, @ BUKJIFOUHO SIK CETMEHT Ipo(eciiiHoro, My3M4yHOIO iHTENIEKTY, TBOPEHHSI HOBOI XYI0KHBOI CHCTEMH Y1
PEabHOCTI, sIKa ¥ COPSMOBYETHCS Ha KyJIBTYPHO MIATOTOBJICHOIO CiyXada i pafio CIPUMMAEThCS HE JIMIIE B
VYkpaiHi, aje i pi3HUX LEHTpaxX 3€MHOI KyJI, OCKUIbKM TyXOBHHMH KOJ HAIliii 4M JIFOJICHKOI LUBLII3AII 3aBKIH
3pO3yMLIHIA IS ITiATOTOBJIEHOTO BiITOBITHAM CITyXOBHM JOCBIZIOM PELMITIEHTA.

LixaBoro € # (popma Horo MO3UITIOHYBaHHSA y COI[iyMi, MIMPOKO TPE3EHTOBaHA Yy 3Ta/IaHUX BHIIE
COLIIATbHUX Mepekax, a caMe — BiJeo-KJimax, IO, JAEMOHCTPYIOUM PI3HOACHEKTHY TBOPYICTH MHTIIS,
3amKcaHy B eKCTpeMajbHUX YMOBaX i3 Bidyallizalli€ro HailsICKpaBilIMX MPUPOTHOKIIMATHYHHIX PETiIOHIB CBITY,
3aCBIIYYIOTh BHCOKHI piBEHb HE IHUINE HOTO OpraHi3amiifHOI KYIbTYpH, aie W 3HaHHS Ta MOXJIHBOCTI
NICUXOJIOTIYHUX CETMEHTIB CHPUHHSTTS XyAOKHBOTO INPOAYKTY 1 BKE LIMM BHKJIMKAIOTh YBary Ta iHTepec,
PO3IIMPIOIOTE GOPMY CHIUIKYBaHHS 31 ClIyxXadaMu/TisaqaMu.

Pestomyroun Lieil KOHLEPT, CIIi L€ pa3 HarojJOCHTH Ha HApODKEHHI HOBOI (OpMH MOMyJspH3aLii
TBOPYOCTI — COIIIAIbHUX MEpekax, KoM Ha O€3MOCepeHIO 3yCTPId i3 My3UKaHTOM TIPUXOJIATH JIUIIE Ti, XTO X04e
MIEPEKOHATHUCS B OKPEMHX CETMEHTax HOro BUCTYITY UM 3’SCYBATH JJis ce0e KOHKPETHI aclieKTH iHTepIpeTallii, He
MIOJIIIIAI0Y Y HArOTy BiITYTH MarHETU3M SKUBOTO CITUTKYBaHHS 3 aBTOPOM.

I xoua 3ampononoBaHa hopMa NONEPeHLOrO O3HAHOMIICHHS 3 TBOPYICTIO ISl CAMOI'O MUTLIA € IOKH 110,
Ha HOro X JyMKY [4], IICMXOJIOTTYHO CKJIAJTHOO, 3BayKal0UM Ha Opak ITyOJTiku Oe3rocepeiHbo B KOHIIEPTHIH 3ai, a
BIJITaK 1 HEMOMKJIMBICTIO MAKCUMAITHHOI BijlJjadi depe3 TEBHi TICHXOJIOTIYHI CTEPEOTUIT CIPHHHSATTS, MaOyTh, LIS
(hopMa TO3MITIOHYBaHHST BUKOHABIIS Y IPOCTOPI CHOTOAEHHS Oye i HaJaii MOTrJHOIFOBATHCS, TIepea0adyaroun B
MaliOyTHHOMY TIEPEHECEHHS! TaKUX KOHIIEPTIB HA KaMEpHHI pIBEHb 13 MPUCYTHICTIO B 3aJi JIMIIE THX, U KOTO
TBOPYMH KOHTAKT i3 OCOOUCTICTIO CTAHOBUTHME BaYKJIMBHI CETMEHT KOHTAKTY 3 MUCTEIITBOM.

Bucnosxu. Otxe, cydacHi KyJIbTYpHI IpOrpaMy, 10 JEMOHCTPYIOTHCSI HUHI B PErioHax, MiATBEpILKYIOTh
CYTTEBI 3pYIICHHS SIK Y CEPEIOBHILI BUKOHABIIIB, TaK 1 1X ciayxadiB. CTOCOBHO IEpIIMX — MOBa e po IHOOKY
THTENEeKTyali3aIlil0 TBOPYOCTI, 3allO3MYEHHS BiJl 1HO3EMHHX KOJIET (OCKUIBKM MDKKYJIBTYPHHUH KOHTaKkT y
mio0aizaliiHiX YMOBaX CTa€ BU3HAYAIBHUM, PO3IIMPIOKOYH M €THIYHI MEXI HAI[lOHAJIBHOI KYJIETYPH), Ta BIACHY
IHTEpIpeTalil0 MPOCBITHULIBKOIO €JIEMEHTY B TBOPYOCTI, CBIAYEHHAM YOIO € HApPOJO3HABYMH CETMEHT Yy
XyNOXKHIX TporpaMax, 3a JIOTIOMOTOIO SIKOTO 30JMKYIOTBCSI BUKOHABII 1 ITyONTiKa, a TaKoK MaKCHMAaJIbHO TIOBHE
BUKOPHCTaHHS YCIX MOXKJIMBUX 3aCO0IB BUPA3HOCTI 32 JOTIOMOTOK) CHHEPTETHKH XYJOXKHIX CTHJIIB Pi3HHUX €T10X.

[Ile omHi€r0 XapaKTEPUCTUKOIO IIbOTO MHTIIA, IPUTAMAHHOIO OCTaHHIM 4acoM M MepeBaXkHii OibIIOCTi
BUKOHABIIIB 13 Pi3HUX XyIOXKHIX c(ep, € IHTEHCUBHICTh BUCTYIIIB, 1110 J03BOJISIE HOMY HE JIMILE aAanTyBaTUCS 10
noTped Pi3HOMAHITHOT ayAuTOopii, ane W MOCTIHHO TPOJOBKYBATH TBOPYMI TOMIYK, JEMOHCTPYIOUM BUCOKHH
PE3YJIbTAT, 033K CaMe B I[bOMY 1 KPUETHCS BXKIIMBA CKJIaJI0Ba ycmixy. Amke moHaa 200 KOHIIEPTIB 32 OCTaHHI
5 pokiB y C. KonnpatiBa — 1ie epeKOHIMBE CBiJTYCHHS BUIIICHABEICHOT Te3U. A BCe Iie, Y MICYMKY, i pamKye i
HaBYAIbHI 3aKJaJ ¥, [0 Jal0Th OCBITY TAKHMM MUTILSIM, ajpKe OararopiyHa MpakTHKa IiJrOTOBKH BIPTYO3iB y
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BOKJIBHOMY M IHCTpyMEHTaJbHOMY HAalpsMax MHUCTELTBA HAyKOBO-TIEAArOriYHUM CKJIagoM JIbBIBCHKOL
HaIIOHATTFHOT MY3W9HOI akanemii iMm. M. JInceHka, sk 1 aHaJIOT19HOTO KJIacy MUTIIB, chopMoBannx y HMAY im.
[1. YalikoBCHKOTO, PO3MIIIHYTHX HABITh y HAIIMX PO3BiAKax [2]. iX MO3MILIOHYBaHHSA y MPOCTOPI CydacHOI
KyJbTYpPH, TATBEPAXKY€E BUCOKE PEHOME HalliOHATIBHOI MucTenbkoi [Ikomy, ii 3maTHiCTh MpoAyKyBaTH (axiBiB,
CIPOMOYKHHUX TIOCICTH BHCOKI TIO3HIII{ y CBITOBOMY 1HTEJIEKTYaJIbHOMY PEUTHHTY — MPOCTOPI TyXOBHOI KYJIBTYPH.

Ta # cydacHa My3WKa, Ha IyMKy aBCTpiHiCBKOTO MHCTENTBO3HaBII M. XapHOHKypTa, BCE HacTille
BUXO/UTh 32 MEXKI JIMIIE €CTETUYHOI KaTeropii «IpeKpacHOroy», 3aXOIUTIOI0YM 0araTCTBOM 1 PO3MAITTSIM CBOEL
XYIOKHBOT MOBH [6], 3MATHICTIO CYTTE€BO BIUIMBATH Ha MIHHICHO-OPIEHTALIMHUN PSI Ta CHCTEMY IYXOBHHX
npioputeTiB MoauHU. Came BOHA, I MYy3HKa, CTa€ BRKIIMBAM CETMEHTOM KOMYHIKAIll y MPOCTOpi CydacHOl
KyJbTYPH, YAHHHKOM «M’SIKOT» JMIUIOMATI], TaK HOTPiOHO Y Yac MPOTUCTOSIHHS Pi3HUX MOJITHYHUX CUCTEM.

Ha 3akum npo Te, 1m0 B MpoOLECi IHTCHCUBHOI KOHIIEPTHOI JISUTBHOCTI CYYacHI BUKOHABI[I HAaBiTh
«CephO3HO» MY3HKH BCE 4YaCTillleé eKCINTyaTYIOTh HApOAHWN YMHHUK (0OpOOKY), WM TOMYISAPHY MY3HUYHY
NpaKTUKy Ha JOrofly 3aJ0BOJICHHIO IYXOBHHMX NOTped MacoBOi ayauTopii, MOXKHA BiJIOBICTH HACTYIIHE:
MHCTELTBO MO)KE MaTH aMaTOPChKUH YW MpoQeciOHaIbHUN BUMIp, OMHAK 1 B MEPIIOMY, i B APYTOMY BUMAAKY
BOHO 3MyILIEHE 30epiratv 03HaK{d CEMaHTUYHOTO pAay 0a30BOro ABUIIA, BIacHe, — MUCTEUTBa. | suie y Takomy
BHUITAJKy BOHO TIPETEH/IyBaTHMe Ha BOKIIMBY JyXOBHY Ta il KOHCOJIIIyIOTy POJTb y CYCHIJIBCTBI. | B IIbOMY BapiaHTi
1 mepma rpymna, npeactaBneHa «llikkapmiiCbKOIO TEPIIEIO», 1 COMICT-IHCTPYMEHTANICT, sIKuM € CBsTocnas
Konppari, BiINnoBiIaloTh 3a3Ha9€HUM MTapaMeTpaM y HalBHIIiH Mipi. A B podecioHana Oymb-sIKui XyHOXKHIH
(bparMeHT epeTBOPIOETHCS Ha MEpiuHy. Ta i momynsipHa My3HKa TaKOXK € BayKJIMBUM 3aCO00M O3HAHOMIICHHS 3
KYJIBTYPHOIO CTIAIIMHOIO Y1 HAOMIKEHHS 10 My3HKH Y HAHONTUMAITBHIIIIOMY CEHCI IILOTO CIIOBA.

BimHOCHO 3k penutieHTa OKpeclIeHOro MpoLecy CIPUHHATTS KYJIBTYPHOI TBOPYOCTI, TOOTO ciiyXada, TO BiH
TaKOX XapaKTePHU3YEThCS TMOMITHIMH 3MiHAMH y CHCTEMi IIHHICHHMX OpI€HTAIliH, XyTOXHBOMY CMaKy Ta iHIIHX
CKJIQJIOBUX O3HAYCHOTO DSy, 3MATHUX BIJJHECTH IMyONIKYy JO BaKJIMBOTO YYaCHHMKA TBOPYOTO JIiHCTBA, OCKLIBKH i
KYJIBTYpHHH PiBEeHb TaKOXK IMEBHOI MIPOIO BIUIMBAE Ha AKICTh MiATOTOBKU 1 peani3oBaHMX XyAIOKHIX Hporpam,
CTUMYJTIO€ MHUTIIIB JI0 TIOITYKY HOBHX 3aCO0IB BIIACHOTO TMO3UITIOHYBAHHS Y CydacHOMY Tpoctopi. OJHUM CIIOBOM,
KyIIETYpHE cepefoBhIlle, abo IH(PpacTpyKTypa MicTa, 3MaTHI COpPMYBaTH TPOMaIy <«CIUIBHUX ITyXOBHHX
LIHHOCTEH» [5].

Tlepcnexmusu nodanvuiux 0ociiodiceHs i€l TEMHU TIONSTal0Th Y TIOIIYKaX BUKOHABCHKOI CHEU(IKA HOBHX
MHUTIIB, SIKi 3MIMCHIOBATUMYTH TacCTPONIGHI TYpHE PETiOHOM YK€ B 4Yac TIOBOEHHOI iCTOpii KpaiHW, sKa, 103a
CYMHIBOM, 3MiHHJIA 1 TIPOJIOBXKYE 11e POOHUTH ¥ Haja YuMaio GpopM >KUTTEMISITLHOCTI CYCIUTBCTBA, CIIPUMHSTTS
OyIIb-IKOT'O KYJIBTYPHOT'O MPOIYKTY, 0 ICMOHCTPYBaTUMEThCS Ha CYYacHIi perioHaIbHIN CIIeHI, BHECEHE CYTTEBI
3MiHH 1 B TyXOBHI MOTpeOU MyOIIiKy, 1 y (popMHU MPOTIo3uIIiii BUKOHABINB Ta OPTaHi3aTOPiB KyJIBTYPHOTO IPOCTOPY.
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MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The potential of modern musical art, represented by various groups of performers performing in the regions on
the background of political and military tensions, is revealed. Their organizational, cultural and artistic activities are
analyzed and it is argued that modern intercultural communication stimulated the emergence of a new type of artists,
whose work is based on high intelligence, constant artistic search aimed at using the ethnic component of other
countries and expanding potential of own musical instrument through the use of pop-violin, which allows them to
combine different styles in their own work - jazz, folk, classical, modern rhythms, ignoring the traditional framework of
the genre.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, art, region.

UDC 477. 8.29
MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The urgency of the problem. The specifics of the organization of touring activities in the regions of Ukraine of
leading performers and artistic groups in a situation of increasing political and military tensions. Emphasis is placed on
the selection of their repertoire, forms of influence on the audience. The reasons for the success of musicians based on
intellectual chamber music are found out.

The scientific novelty of the research is to consider the specifics of the presentation of the artistic product in
modern conditions and to reveal the features of the preparation of concert programs taken into consideration by the
performers. The importance of positioning the creativity of S. Kondratov in social networks is emphasized and the
peculiarity of their preparation due to the experience of creative communication with representatives of other countries
is considered and the influence of natural and climatic conditions on his work is revealed. The importance of
performances of "Piccardian Third" at prominent world forums or political centers of Europe is pointed. Their creativity
demonstrates high professionalism through a variety of programs in their own works, artwork and world classics.

The methodology of scientific research is based on the use of methods of convention analysis, interviews,
historical and culturological methods, which made it possible to identify the specifics of the performance practice of the
above-mentioned musicians.

The practical significance of the material is to expand information about the state of concert practice in
conditions of political and military tension, which is an important segment of adaptation in the modern cultural space.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, region, art
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