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The preservation of cultural heritage in modern conditions is one of the key scientific, theoretical and practical problems
submitted for discussion of scientific conferences and public discussions. The article is devoted to the study of foreign and
domestic experience in preserving cultural heritage, the role of cultural potential in the development of tourism activities.

The experience of using the historical and cultural heritage of such leading countries of the world as Great
Britain, the USA and Canada in tourism shows that the effective attraction of monuments in the tourism sector is
possible only if there is a well-developed tourism industry that takes into account the mutual processes of revitalizing
the tourism business and the state of conservation of attractions.
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The aim of this paper the devoted to the study of foreign and domestic experience in preserving cultural heritage,
the role of cultural potential in the development of tourism.

The preservation of cultural heritage in modern conditions is one of the key scientific, theoretical and practical
problems submitted to the discussion of scientific conferences and public discussions.

The experience of using the historical and cultural heritage of such leading countries of the world as Great
Britain, the USA and Canada in tourism shows that the effective attraction of monuments in the tourism sector is
possible only if there is a well-developed tourism industry that would take into account the mutual processes of
revitalizing the tourism business and the state of conservation of attractions.

Research methodology. The method of comparison and generalization was used in the work, with the help of
which the essence and specificity of preservation of historical and cultural heritage is revealed.

Results. The main features of the object of historical and cultural heritage are its authenticity, historical significance
and informativeness. At the present stage, a new approach to the objects of historical and cultural heritage is being formed -
not only as objects with a certain historical and cultural potential, but also as an opportunity to use them in the economic
activities of the territory. Therefore, the most effective type of specialized activity for such facilities — tourism.

Novelty. The current trends in tourism development with the inclusion of objects of historical and cultural
heritage are connected with the fact that a comprehensive approach is needed to identify the entire historical and
cultural potential of the country's historical area.
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Hocnimxeno cnammuHy OanerMeiictepa, xopeorpada, nemarora C. M. JIudaps B ykpaiHcbke Ta CBiTOBE
MHCTENTBO TaHI0. [IpoaHani3oBaHO TBOPYMI MUIAX 1 JOBEAEHO HOTro 3HAYHMI BHECOK y CBITOBE MHCTELTBO TAHIIO.
HaronorieHo Ha BayKIIMBOCTI HOrO HOBATOPCHKOTO MiJIXOy JI0 TOTOYACHHUX [TOCTAHOBOK, OPTraHi3aTOPChbKUX 310HOCTAX,
SIKi TOOMOrJH B poborti 3 6anerom «Grand Opera» y JOCHTh CKIaMHHHA icTOpHYHHE mepiog. O3HAUYEHO OCOOIUBOCTI
fioro pobOTH, SIKi HA3UBAIOTh «HEOKIACHKOOY Oanery («Ilaginus Ikapa», «Croita y 6imomy»). Bin 3aidicaus moxan 200
MOCTaHOBOK, IpalOBaB XyA0XKHIM kepiBHUKOM y «Grand Opera» maibke 30 pokiB. He 3Baxatoun Ha Te, 110 OCHOBHY
YaCTHHY CBOT'O JKUTTS MHTElb MPOXUB 32 KOPJOHOM, BiH BBaKaB ceOe yKpaiHILeM i BIIXHJIHMB IIPOIO3UIII0 CTaTH
rpoMaassHuHOM DpaHiii.

Knrwouoei cnosa: Cepx Jludap, banermeiicrep, xopeorpad, 6aner, «Grand Operay.

ITocmanosxka npoonemu. Cepen MWTHIB, SKi 3pOOMIM 3HAYHUN BHECOK B YKpaiHChKE Ta CBITOBE
MHCTELITBO TaHILIO MOYEeCHEe MICIle HAJICKUTh KHUSHHHY, OaneTrMmelcrepy, meaarory, pedopMaTopy
¢paniysskoro 6anery Cepxy Jludapro. [oxii, mo BixOyBanucek Ha TepuTopii Ykpainu Hanpukinni XIX — noud.
XX cr., 3MycHaH 0araTbOX MUTIIB 3aUIINTH YKpaiHy. BOHM OTpHMany BU3HAHHS JAJEKO 3a MEXaMHu
BatpkiBuInay, a iX TBOPYICTh BIUIMHYJIA HA PO3BUTOK HE JIMIIE YKPAiHCHKOTO, a i CBITOBOIO MUCTEIITBA.
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OpHak, 13 MeBHUX MPUYUH PO TBOPUICTH MHUTIIIB TPHBAJIMMA Jac OyIJI0 HIYOTO HE BifoMo, abo iH(opmartis
3aMOBYYBAJIaCh, OCKLIBKM BOHM TiepeOyBaiiu B eMirparrii. [IiTicHOT KapTHHH MOCATHEHb YKpAiHIIIB, TBOPUICTH
SIKUX BIUTUHYJIA HA CBITOBE MHUCTEIITBO — HeMae. [[uM i 3yMoBIeHUI BUOIp TEMU TOCIIIHKESHHS.

Ocmanni docnidxcenns ma nyonixayii. Ilonpu te, mo Jludap OyB i 3anuIIaeTbcs BiJOMOIO
OCOOWCTICTIO y CBITi, B YKpaiHi HOTO TBOPYICTh TPHBAJIWI dYac 3alUIIajach 1032 YBarol HayKOBOi
crinpHOTH. Jlume i3 3700yTTsaM YKpaiHOIO Aep)KaBHOI HE3aIeKHOCTI, 3’SIBIIIMCH IyOJiKamii, MpuCBsIYeH]
pismpHOCTI MuTIA. Moro TBopuocTi mpucesiueHo poGotu 3inmu O.: «Cepx Jludap xopeorpad i xopeoor:
ACIeKTH B3a€MOJIi MY3WKH 1 TaHIIO» [7], B AKHX 3MIMCHEHO aHAJI3 TBOPUYOCTI Xopeorpada Kpizb MpusMy
CIIBBITHECEHOCTI MY3WKH 1 TaHIO; Y poOoTi «MoOBa IJIACTHKH B CYy4acHOMY (paHIy3pKOMY OalleTHOMY
(nnactuuHoMy) TeaTpi: Meramopdo3u GopM pyxXy» PO3IISHYTO pi3HI (JOPMHU MIACTUYHOTO PyXy Ta HOBOI
0aneTHOI IUTACTUKK Ha MPHKJIaAl HanpsaMiB QpaHIy3pKOoro TaHIIoBaIbHOTO TeaTpy XX—XXI cT. [6].

VY mpami O. Cranimescbkoro: «Ykpainens Cepx Jlipap — 3ipka cBiToBOro 0ajery» JOCHIIKEHO
Oiorpadiunmii Ta TBopuMi nuax Oanmermerictepa [18]. KuiBcbkoMy mepiofy B JKUTTI MUTHS HpUCBSYEHA
crarta Kypinnoi M. [13]. Metor nocnimkenns Yenanosa O.: «TBopue kpeno C. Jludaps Ta Horo BHECOK y
PO3BUTOK TEOpii TaHIIO» CTAJI0 BUSBICHHA AacCHEKTiB TEOPETHYHHX MOJIOKEHb OajeTMelicTepa y CBITIi
aKTyaJIbHUX MOHATH TEOPii TAHITO 1 11 MpaKTUYHKUX (TBOPUMX) BUBIB [21].

Mema cmammi — 3’scyBaTu BHECOK Oanermelictepa, xopeorpada, memarora C. M. Jludaps B
YKpaiHCBhKE Ta CBITOBE MUCTELTBO TAHIIIO.

Buknao mamepiany oocnioncennn. Ceprii Muxaitnosuu Jludap (1904-1986 pp.) — TaHLIBHUEK,
xopeorpag-loCTaHOBHUK, IIENaror; TeOPEeTUK 1 pedopmaTop OalIeTHOrO MHUCTENTBA XX CT., HOXOIUB 3
YKpaiHCBKOI ABOPSHCHKOT POAMHHU, SIKa Majia Ko3allbKe KOPiHHSI.

Hapuanns y riMHa3il moeaHyBaB i3 3aHATTSAMH B KHWIBCHKI KOHCEpBaTOpii 32 KJIACOM CKpHUITKH, a
notiM — opremniano; criaB y xopi Coditicbkoro codopy [3].

SAx cBiguate cmoramu Jludaps, BiH MpisB OyTH MYy3WKaHTOM, OJHAK 4Yepe3 TPaBMYy pPyKH HE 3Mir
3aiiMaTHCS MY3UKOR0. Jli3HaBIIKCH, 10 Ha 3aHATTAX HixkwuHCHKOI TaHIIOOTE mig My3uky Lllymana i Hlomnena,
BiH 3’siBUBCs B 11 mkomi («llkoma pyxy»). Came Tomi, MaiiOyTHii O6ajgeTMeiicTep 3p03yMiB, IO «3HAKUIIIOB CBilt
nusix» [ 14; 21], He3BaXkarouu Ha JOCTATHLO JOPOCIUiA Bik (16 pokiB) [uist TOTO MO0 MOYMHATH HABYAHHSL.

Kypinnna M. 3a3navae, mo Jludap He oapasy oTpuMaB 3rofly Ha HaBYaHHs, He BCTynuB A0 «[lkomm
pPyxy», ane craB yuHeM «LleHTpocTyii», Ky CTBOPHIIH JJIS IiATOTOBKH MOJIOAUX (DaxiBIiB 10 Pi3HOOIYHOT
CIICHIYHOI IPaKTUKH Y chepi «mpoJeTapcbkoi KynbTypu». CaMe TaM BiH MaB MOXKJIMBICTh BiJBiIyBaTu Kiac
b. Hixxuucekoi [13].

IIpo Te, mo OaxanHsa TaHmoBatu MexyBano y C. Jludaps 3 danatusmom ctBepmkye Yenmanos O.
MoJnBO 1€ 1 ZOMOMOII0 Mail0yTHEOMY apTHCTY B TOMY, IO HOro He OEHTEKHJIO KPUTHYHE CTABJICHHS
nejarora J1o Horo TaHio [22; 49]. Onnak, 1921 p. b. Hixkunceka 3anummia Kuis. Hapuanns C. Jludaps y
BioMoro xopeorpada Oylo HE TpHWBaIUM, BiH OCBOIB IIMIIE €IIEMEHTAPHI OCHOBH OalleTHOI TEXHIKH.
[IpamroBatu moTpibHO OyIt0 Oararo i MalOyTHiN OaneTMeiicTep BUPIIIMB 3aiiMaTUCh CAMOCTIITHO.

VY «Cnoragax Ikapa» MwuTelpb 3a3HauyaB: «yChbOTO s JIOCST CaMOTY)XKH, B ceOe Tepell J3epKajloM,
MIPAIIOI0YH 3 0€3)KAJILHOIO HAIOJICTIMBICTIO, BUKOHYIOUM HAMCKIIAIHIIII BIIPABH JI0 TOBHOT 3HEMOT®y [ 14; 22].

CamocriiiHe HaBuaHHA Jaj0 TIEBHUH TO3UTHBHUM pe3ynbTaT, MaiOyTHbOro OanermeincTepa
niarpumyBanu ['. BopoGiioBa (ogHa 3 Haiikpamumx yueHunps «llkomm pyxy») ta FO. JlaBumoB (My3u4HO-
TeaTpalbHU Aif4), y cBoix cnorafgax C. Jludap sramysas ix i3 asunicTio [13].

Jesiki mxepena mogaroTh iHpopMariiro mpo te, mo b. HixkuHceka 3ampocuna Jludaps mno [apmwky ms
TOTO, 1100 mpairoBaT B «Pocilickkomy Oaineri». Sk 3a3Ha4aB xopeorpad, 0COOMCTO HOTO HE 3aITPOIIyBaIH.
3a pexomenpanicro Hixunachkoi, [srineB (3acHOBHMK 1 XyAOXHiH KepiBHUK «Pociiicbkoro o0aneryy)
3arnpocuB i3 KueBa m’sare Haiikpamux yuniB. Taka momopox Oyia HeGe3NEeYHOI0, Ha TOH 4ac KOpIOHH
YkpaiHu 3akpuiu, 3a cnpoOy 3aJMIIUTH KpaiHy CyBOpO Kapaid, OOUH 13 3alpoIleHUX BiIMOBUBCS 1
nocrynueces Mictiem C. Jludapro [14; 22].

[Ticns pu3ukoBaHOi BTedi 3 OaThKiBIIMHK, MaiiOyTHII xopeorpad 1923 p. npuixas jgo [Maprxky. [epin
HDK OTpUMAaTH MpOBiAHI maprtii B Oajneri, HOMy [IOBENOCH JOKJIACTH YHMAJIO 3yCWJb, HAIOJETJIUBO
npaioBaTH, HaBuaThcs y Oanermeiictepa E. Uekerti (Bimomwuii iTamiiickkuii Xxopeorpad-Bipryo3). Bin
TIOYHMHAB Kap’€py 3 emi3o/iB y BucTaBax «Pocilicbknx ce3oHiB». 1923 p. Jlsrines 3amyqus Jludaps no ygacri
y nmoctaHoBli «biakutHuit excpecy [8].

3aBAsKM TBOPYUM 3I1OHOCTSIM Ta IIEBHOIO Mipolo mpoTekuii Jsarinesa, xopeorpad 10CUTh BUIAKO OYB y
YUC/Il MPOBIJIHUX CONICTIB, TaHIoBaB y Oanerax M. dokina, JI. M’schina, JI. banandina, b. HixkuHChKO1.
Penepryap Jludaps tpusanumii wac OyB mocuth oOMexkeHHM, Ha myMmKy mpod. O. Yemanosa, 1€ 4acTKOBO
TMIOSICHIOE, YOMY 3T0/IOM OajleTMEHMCTEP TOCUTD BIBHO MTOBOIUBCA 3 aKaAEMIUHIUMHU PyXaMu, «IepepoOIsIIoUum»
X 3a 0COOMCTIMH YTIOAO0aHHSIMH Ta Ha3WBAaB 1X «HEOKIacukooy [22; 50].



234 ISSN 2518-1890 YkpaiHCcbka KynbTypa: MUHYNE, CydacHe, wnsaxu po3suTky. Bunyck 35/2020

1925 p. C. JIudap, TaHiroBaB mpoBigHy naptiro bopes B 6aneti B. Jlykenbcpkoro «3edip i Dmopay,
HACTYITHOTO Ce30HY — npuHIa B «Jlebemunomy ozepi». 3 1929 p. BUKoHyBaB rojIoBHY HapTio y «biaymHomy
cuni» C. [Ipokod’eBa (y mocranoBax JI. Mscuina ta J[x. bananunna B antpenpusi «Pociiiceki cezonn») [3].

[Ticns cmepri C. Jarinea (1929 p), tpyna «PocilickKi ce30HIm» 3aBepIlnia CBOIO AisIbHICTB, Y Billi 25
pokiB C. Jludap ogonme Gamerny tpymy «Grand Operay. Toxi x ae0roTyBaB K OameTMmeiicTep i3 HOBOIO
Bepciero «baiiku mpo Jlucuirio, IliBus, Kora Tta bapana» 1. CtpaBincbkoro. CrpaBkHIN yCIixX MPUHIIOB
micnist noctaHoBku Oanety «TBopinus [Ipomeres» Ha my3uky JI. berxoBena [22; 50].

Sk 3azHawae O, 3imma TBopamm «baiika...» 1 «TBopinus [Ipomeres» Jludap «BigmaB maHuHy»
aBaHTAPANCTCHKUAM TOIIyKaM y cepi OameTHOro MUACTEITBA, XapaKTepHUM s Tpymu Jarinesa [7; 129].

O. YenanoB Takox BBaxkae, Mo TpuBanuidi 4yac y TBopuoctTi C. Jludaps OyB BiguyTHHH BIIHMB
ecTeTHUHUX i XyaoxHix cmakiB C. sarinesa (1872—1929 pp.). B 1oii e uac OanerMmeiicTep yxKe MOYMHAB
HOBI TBOPUI MOIIYKH i BAKOPHUCTOBYBAB AOCBiM iHIINX MUTIIB, TakuX sk I1. Banepi Ta XK. Kokto [21; 14]. JTo
HOBHX TMOWYKiB y cdepi XopeorpadidHOro MHUCTENTBa Xopeorpada TakoX 3aoxouyBajga IpyxoOa 3
I1. Iikacco, C. Ilpokod’eBum, E. Cari [14; 48-49].

PoGora xepiBamkoM OanetHoi Tpynu Bumarana Big C.Jludaps wHe nume TBOopumX, a #
OpTraHi3aTOPCHKUX 3MI0HOCTEH, MOCTAHOBKH MaJlM BIANOBIAATH TOTOYACHWM TEHICHINSIM. Y TOW dYac B
€Bpori naHyBaB HOBUIl (iOocOPCHKUI 1 MUCTEIBKHM pyX (MOJIEpHi3M), TOMY HOBI ifiei Ta 3MiHu B chepi
MHCTEIITBA MIATPUMYBAJINCH CYCITUIBCTBOM, TBOPUOIO CIiTFHOTOI0. Ha ToM yac xopeorpad MaB aBTOPHUTET,
pemyTarlito Ta cBoe OadeHHs Oamery.

Y «Cnoragax Ikapa» BigoOpaxxeHO po3yMiHHs cuTyanii mutoeM: «Tpeba Oyno BTpuMaTH i
JOCSITHEHHsI. A 1€ BIUTHCS y TPYIY, PECYpCiB AKOI s HE 3HaB i sika BOauasa B MEHi iHO3eMIsl, 31 CBOIMH
Tpamumismu, «lIpometeii» 31aBaBcs iM peBomoniiHIM. HacripaBi x 1ieii 6aneT BUHATKOBHI Y TIOBHOMY CEHCI
[bOTO CJIOBA, 3IIITOBXHYB JIBa CBITU: CBIT TPYNH OIEpH, LIO 3arpy3iia B MHUHYJOMY CIIOBHEHOMY 4YapiB i
BUIIYKAaHOCTI ¥ 1HIIWH, KU Yepe3 MeHe MparHyB 0auluTH MUCTELTBO Y BCIX HOTO MPOsiBax, MiATBEPIUTH HOTO
JKUTTE3IATHICTh, aKTYaIbHICTh, MPaBAUBICTh. BUNpOOyBaHHS Ma€ CTATH CYBOPHM YK€ MEpIIHi IHIHISHT
CTpUBOXMB MeHe. PokaMu B OanreTi My3uKa i TaHelb He WIUTH B yHICOH» [ 14; 40].

Hogi norssimu C. Jludaps 3Hainum BigoOpakeHHs y «Mawnidecti xopeorpada», B IKOMy BHKJIAICHO
HOro TEOpil0 «HE3aJeKHOCTI MY3WKH BiJ TaHIIO». Dopmyna mpocra: puTM OyB €IHAJIBHOKI JIAHKOIO MiX
MY3HKOIO 1 TaHIIEM, «yCe PUTMIYHE HE 00OB’S3KOBO € TAHIFOBAIILHIM, MU HE MOYKEMO PyXaMH Tijia ImepenaTu
OyIb-SIKMi MY3UYHHK PO3MIp; 1 0 OyIb-IKOTO PUTMY MOKHA MPHUILEIUTH MY3UKY — OTKE caMe MY3UKaHTy
NOTPIOHO TIIKOPSITUCS, KOMIIOHYBATH, CIIBIIPAIFOBaTH 3 Xopeorpadom, i iXHiil cHibHUI TBip, O€3yMOBHO
BUTpac B €mHOCTI. B Oarneri 3a Tanmem Mae OyTH Tepiie i OCTaHHE CIOBO. ». BiH 3aKiiMkaB O MPOCTOTH i
MIPUPOAHOCTI Ha cuieHi. PaguB Monoaum xopeorpadam «CiryxaTtu CBO€E TLIO, iTH 32 HUM...» [14; 52].

[Mormnsiau oo OadeHHs OaneTy 1 CIIBBIIHOIICHHS MY3UKU 1 TaHIIO 3HAWUIIUIA CBOE BiJIOOpaKCHHS Y
noctaHoBIli «lkap». Ines 3 saumace y 1930 p., micns momopoxi o I'pemii (1932 p.), Takoxk, sIK 3a3Ha4ae
O. YenasioB, Ha Iie BIUIMHYJIM CHOTaId 3 IOHAIBKUX POKiB, KOJIM MailOyTHill Oanermeiictep cymyBaB 3a
0aTHKIBIIIMHOIO 1 PO3yMYBaB MPO Te, YOMY JIFOJIUHI HE AaHO JiitaTH [22; 51].

Xopeorpad, TOTYIOUYNCH JI0 TIOCTAHOBKH, 3aMOBHB MY3HKY, POTE 3TrOZI0OM BUPIIIHB, 10 KOJJHA MYy3UKa HE
3MOXKe TIepeiaTi MPOCTOTY, CTPUMaHy, CyBOpY Kpacy rpeuskoro midy. «llomit, a motim naxinas Ikapa moriu
BIJUTYHIOBATH JIMIIIE THIIICIO a00 NITyXUMH YAapaMH JFOJICEKOTO CEepLIs», — came TaK BBakaB MuTellb [ 14; 53].

1935 p. BimOymnacs mpeseHrtarlisi Oanery «Ikap». Ha Toif wac mocTtaHOBKa cTajla HOBaTOPCHKOIO,
OCKIJIbKM B Hill BIIMOBMJIMCH BiJl MY3MYHOI'O CynpoBOXy, 3amiHuBIIM Horo Ha putMm. C. Jludap nparnys
MPOJAEMOHCTPYBATH MTPUHIIUIIN CAMOJIOCTATHOCTI TAHINIO, HOTO HE3aJIeKHOCTI Bi My3uk# [7; 130].

MogepHizM B €BpoIli BiIKpUB HOBI TMOMNISIN Ta KYJIBTYpPHO-MHCTEIBKI PYXH Yy CYCIiIBCTBI.
XopeorpadiuHe MUCTENITBO TaKOX 3a3Haino 3MiH. Jludap BBaxas, mo: «mosiBa «Maridecry...» Ta «lkapa»
BIJIKpHIIA IIJISIX Heoknacuiny» [14; 52].

Heoxnacuimam — o3Hayae pi3Hi XyJOXKHI SBHINA, SKi CBOIMH BHpPKATBHUMH (HOpMaMH TSDKIIOTH 10
TPaUIIid aHTUIHOTO MHcTelTBa. Heokmacuiusm BigoOpaskae aHTHUHICTh HE K KYJIBTYpHHH iJea, a sk 3acio
BiZIOOpaXeHHsI COLIOKYJIBTYPHHX MPOOJeM 3a JOMOMOroro acowiauiii i nexoHcTpykuii. ChoromHi tepmiH
«HEOKJTACHIIN3M» BKUBAETHCS JUIS IO3HAYCHHS KITACHYHHX TeHACHIN B KynbTypi XX cTomiTTs [2].

VY nmitepaTypi 3alMIIAETHCS CIIPHUM MUTAHHS, XTO € 3aCHOBHHKOM HEOKJIacuIu3My B Oaneri. Humu
BBaxaroTh 1 C. Jludaps, i [x. banandina (xopeorpad rpy3uHCHKOTO MOXOIKEHHS, IEBHUN Yac MPalioBaB B
€sporri, 3rogom y CIIIA) [15].

Jludap HamomsTaB, MO BiH BBIB Y HAYKOBHI O0Ir TEPMiH «HEOKJIACHKa». Xoda Ha JYMKY Tpod.
O. Yenanosa, nie mpaBo Hajexutb JIx. bananuiny, skuii 1928 p., 31iliCHUB MOCTAHOBKY HEOKIACHYHOTO
omycy CrpaBiHChKOT0 «AnonoH Mycarer» [21].



ISSN 2518-1890 Poasgin lll. KynbTypa Ta cycninsctso. Kynbtypa npodecinHux cep QianbHOCTI 235

Jl. bepHancpka 3a3Hadae, mo B OCHOBI TBopuocTi Jk. bamanwiHa nexarh Tpaawilii pOCIHCHKOI
akaJeMivHol Koy KiHmsd XIX CT. Ta HeoOKJIacH4Hi HoBaIii camoro bamandina [2].

OpHO3HAYHOI AYMKH CTOCOBHO TOTO, KOMY KOHKPETHO 3aBASYYEMO IOSIBI JAHOTO TEpMiHYy HEMae,
OYMKU AOCHiAHMKIB pizHATbcA. Cam Jludap Tak MOsSCHIOBaB YOMY HOTro HasMBajld «HEOKIACHKOM»: «00
BHCTYTIAIOYM TPOTH aKpPOOATHYHHX TPIOKIB 1 BHKPYTACiB, SKUMH IPArHYJIX MOJIMIINTA CTape SK CBIT
MHUCTENTBO, 3asBJSAB, IO TPATUIlisl HACTUTRKM Oararta, IO SK My3WKa, JIMIIE 3 CiMOMa HOTaMH MOXe
OOHOBIIATHCS O O€3KIHEYHOCTI, TaK 1 TaHElb 31 CBOIMH YITKUMH «IIO3HIISIMH» € CAMOIAOCTATHIM 1 MOJKE
BHPA3UTH IO 3aBIOJHO W aganTyBaTHCS A0 OyIb-iKOi MapTUTypH, HaBITH A0 BipmriB. lIpote, xoua mms
MEPeIIUTIYYsl ICHY€E 1 SITh TTO3UIIIH, JUTA KHCTEH pyK MO3UIlis € uie oxHay [14; 77].

Pobota y «Grand Opera» Bumarana He JHIIEe TBOpYMX 3Ii0HOCTEH, OajeTMeiicTep MposBUB cede sIK
BJIAJIMIA OpraHi3aTop i KepiBHUK. BiH po3mmpuB penepTyap TeaTpy, 3AiHCHIB TOHA] IBICTI OalEeTHIX OCTAaHOBOK
cepen Hux: «'Bopinns [Ipomeres» Ha My3uky JI. Ban berxosena (1929 p.), 6anetn «Ikap» — Ha BIacHI pUTMH,
opkectpyBanHs A. Onerrepa i XK. Cigepa (1935 p.), «Ha uinpi» — C. Ilpokod’ea (1932 p.), «/laBum» Ha
My3uky M. Mycopcekoro — K. JleOroci, apamkysanns B. Pierti (1936 p.), «XKoan i Lapiccu» Ha my3uky B. Erka
(1942 p.), «Croita B Gimomy» — Ha My3uky E.Jlamo (1943 p.), «Mipaxi» — A. Cope (1944 p.), «Dempa» —
K.Opika (1950 p.), «Pomeo 1 Jxymseray — C.IIpokodena (1955 p.) ta in. [7; 129].

VY poxku okynauii [lapmxy nponosskus npaioBatu y «Grand Opera», cTBOpioBaB HOBI XopeorpadiuHi
MOCTaHOBKH, 1943 p. mpe3enTyBaB nocTaHOBKY — «CI0iTy B 0i10My», IKa OTprUMaa CXBaJlbHI BiATykH [3].

Ilicns Bu3Bonennst [lapmka wmutog 3BuHYBaTHIM B KonabopamioHismi. Ha aymky J. emym
(dbpaHIy3pKUl pexHUCep, CLIECHAPUCT, MPOJIOCED 1 XYA0KHUK) HeApyru 3’ seuwiuchk y C. JIudaps gepes ioro
HeoOepekHI MONITUYHI BHCIOBH. Bin OyB 3HaKoBolO (iryporo i Te, M0 HE BiIBEPHYBCS BiJl OKYIAHTIB
[Mapmxy, 3rogom mpuHecno oMy HempueMHOCTI [9]. Uepes e Oanermeiictep 3MyIrneHnii OyB miepeixaT 10
Momnako, Tam opranizyBaB Tpyiy «Hoswuii 6aner Monrte-Kapio» [3].

VYemix OyB HACTUIBKM OYEBHIHMM, IO BHKJIHMKAB 3aHEMOKOeHHA B manami [apHbe. Baigerna Tpyna
MiaMcana IETULII0, B SKii BHCIOBIIOBAJIa 3aHEIIOKOEHHS THM, IO I1030aBi€H] «HAHTAJaHOBMTILIOIO 1
HaBUHAXIUTUBIMIOTO 3 XOpeorpadisy, 0OMeKeHi B perepTyapi i pU3HKYIOTh «3a4aXHyTH» depe3 Opak TaJlaHTiB.

3 Jludaps 3Hs1M 3a00pOHY BUCTYIATH Ha (hpaHIly3bKii ciieHi i 27 nmuctonana 1946 p. BiH BUKOHAB CiM
na-ne-ne 'y 3aii [Lnediens (salle Pleyel) onHoMy 3 camux Benukux 3amiB XX cT. [14; 84].

1947 p. mutenp moBepHYBCs 10 [lapika i po3modas miAroToBKY 10 ce3oHy 1948 p. Ta Typre mo [anii,
Asctpii i CIIIA. Toro x poky BiH cTBopuB mpH TeaTpi [HcTuTyT Xopeorpadii (PpaHiy3bky akaaemiro
TaHI[I0) 1 MPOJIOBKYBAB KepyBaTh OajieTHO Tpymow y «Grand Operay.

I3 1955 p. BukmagaB icropito i Teopito TaHio B CopOOHHI, pO3pOOHB BIACHY CHUCTEMY MiIATOTOBKH
apructiB Oanery. Toro » poKy HOro BH3HANM HaWKpallUM TaHIIBHUKOM 1 xopeorpadom Dpanmii,
HAropoOWIN BiJ3HaKOW «30si0Ta Ty(deabkay (MDKHApOJHA Haropoja B raiysi xopeorpadii). 1957 p. crar
3aCHOBHHMKOM 1 pektopom [lapuspkoro yHiBepcutery Taniio. Hamucas monax 20 mpams i3 mpodiem Ganety
(3okxpema, «ManidecT xopeorpadar, 1935 p., «Icropis 6anery», 1966 p.).

Po6ora C. JIudapsi, fioro cTuiib, BILTHHYIU Ha PO3BUTOK €BPOIEHCHKOTO 0AIETHOTO MUCTEIITBA APYrol
moi. XX ct. [3].

MuTels TparHyB CTBOPHTH OaleT, y SKOMY PHTM HApOIKyBaBCA 3 TAHIO, a He HABHAKW. Moro
HEOKJIACHYHUH CTHIIb MPOSIBUBCS TaKOX Y MocTaHOBHI Oanery «Croita B OioMy», sIKHi Oajermeiicrep
BB2)XKAaB «CJIIOBHHKOM» aKaJIeMiYHOTO TaHIIIO, MiCYMKOM HOTO €BOJIOLIi Ta Pe3yJlbTaTOM CTaBICHHS [0
KIacu4HOi OaneTHoi cmammman. B Gameri «Croita B 0ijloMy» y TEBHIii TOCTIIOBHOCTI COJbHI, JyeTHI Ta
MAacoBi €Mi30/I1 CIIpUMAIHCA SIK Mapajl TaHIroBaIbHUX (GopM KiHIH XIX cT. Y KOMITO3uIIiil criocTepiraiochk
NPOTHUCTABICHHA Ta KOHTPAcTHi NepeOylOoBH TaHIIOBAIBHUX TpyIl. banepuHu oasrHeHi y Ouli TyHIKH,
TaHI[IBHUKY — y YOpHE TPUKO Ta JIerKi Oilli COpoUKH (3aBIAKH IIbOMY OajieT oTpuMaB iHITy Ha3By «YopHe Ta
Oine» y BimHOBNEeHHI 1977 p.) [15]. JIudap mobymyBaB xopeorpadidHy KOMITO3UIIIO HA ABOX MapalieTbHUX
TUTOIIMHAX — BJIACHE Ha IIAHIIETi CIIEHU Ta MOMOCTI ap’€pCIieHn 3 OOKOBUMH CXOJIUHAMU. [ €OMETpUYIHICTD
noOy/JI0BHU BiT4yBasach i B oOy0Bi TaHIiB [21].

Banermeiicrep mucas (y «Cnoragax Ikapa») mpo Te, 1mo #Woro meroro Oyna pedopma Oanery sk i3
TOYKH 30pY BUPA3HOCTI JKECTIB 1 PyXiB JIOJCHKOTO Tijla, EMOIIIHHOTO HAIIOBHEHHS TAHIIO, TAK 1 3 TOUKH 30py
CIIBBIIHOIICHHS MK TaHIeM 1 My3ukor. «IIpomereit» (1929 p.), «Ikap» (1935 p.), «daBum» (1937 p.),
«Opiana i [Ipunan koxanasm»(1938 p.), «JIunap 1 aiBuuna» (1941 p.), «Koan i3 Llapiccu» (1942 p.), «Croita B
oinmomy» (1943 p.), «Mipaxi» (1944 p.), «Denpa» (1950 p.), «PanTactuune Beciws» (1955 p.), «Pomeo i
Joxynmeertay (1955 p.), i TOCTaHOBKY, HA JYMKY Xopeorpada, CBiYMINA MPO Ji€BICTh HOrO MEpeKOHaHb 1
norsiiB. «[lofiOHO 70 Jipw, TIO 37aTHE TBOPUTHU MEBHY BHYTPIIIHIO MY3HKY, SIKa IO TAPMOHIi piBHOBaru
J0J]a€ TApMOHII0 IpekpacHoroy [ 14; 145].
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3nauenns Cepris Muxaiinosuda Jludaps y xopeorpadigHomMmy MUCTEITBI XX CT. BaXXKO TIEPCOIIHATH.
[Tepion #oro kepipaunrBa 0ameToM «Grand Opera» B [Tapmxki Tpusas Maiixe 30 pokie (1929-1958 pp.) [15].

3aranom BiH nmocraBuB y «Grand Opera» nonaa 200 GanerHux BucTtaB. byB pekropom YHiBepcuTeTy
TaHIo, npodecopom Buioi mkonn My3uku, mouecHuM npesugentoM BeecBitHboi Pagu Tanmo FOHECKO
Ta TOJIOBOO 11 (ppaHITy3pKOT0 HAIIOHATBHOTO KoMiTeTy [17].

1958 p. Jludaps 3BimpbHMWIM 3 Tearpy. 3a OAHIEID 3 BepCii NMPHYIMHOIO CTaja HEOOXIMHICTH OLIBII
CydacHOro permeptyapy. [ns Ganermelictepa 1e cTano HecrofiBaHkor. [leBHMIA yac BiH CIIOfiBaBcs, IO BCE
3MIHUTKCS, ane 3BICTOK Bix kepiBHuITBA «Grand Opera» me Oymo. 1959 p. murens ctaB mpodecopom Bumoi
mkomm My3ukn Opanrmii mo kadeapi Teopii 1 icropii mmctenTB. Hammca mimpyunnk «Ictopis Oamery: Bin
Tpaauiiid 1o momepHy». 1960 p. Jludaps obpamu mnpodecopoM MiKHAPOTHOI JiTHROI akanemii B Hirrii,
XY/IOKHIM KEPIBHUKOM 1 TOJIOBHUM OaleTMEHCTEpOM CBATa 3 HArOAM IOBUICKO mpuenHanus Him no ®paniii.
Bin 3aiiicaus noctanoBku OanetiB y LlBerii, [lonpm, Himeuunni i bonrapii. IIpote B «Grand Opera» iioro
BUCTaBH MIOCTYIIOBO 3HUKIH 3 adi [19; 75].

1972 p. i3 Haromu ctopivus HsrineBa, C.Jludaps He 3ampocunu no teatpy, Ao HamioHambHOT
bibmiorekn. Take craBieHHs 3acMydyBasio OaneTMencTepa, Mpo Iie BiH MHUcaB y croragax: «Yxe BKOTpe —
HisfKO1 BAstaHOCTI. Lle rmmboka paHa, sika 1oci He 3aKHBae y Moemy cepiix» [14; 147].

MurTenp 3axoInUToBaBcs He Jmnie 0aneToM. Bin 30upaB crapoapyku XVI-XIX cr. OcobnuBe miciie B
Oibmioremni Ganmermeiictepa mocigana «llymkiniana», HaliopoxxunMu pedamu skoi Oymm 10 opurinamiB
mucTiB moeta o ['oHdapoBoi, pinkicHi BumanHs, iHmi paputetn [3]. Ilicnsa 3BimpHeHHS 3 «Grand Opera»
C. JIudap 3axonuBcs 00pa30TBOPUYUM MUCTEHTBOM. POOOTH HapaxOBYBajH IMOHAJ CTO KAPTHH I MAJIOHKIB,
OCHOBHHUH CIOKET SIKMX — OaJieT, TaHelb 1 pyx 3arajnoM. Y 1972—1975 pp. npoBeaeHo BuctaBku y KaHHax,
[Tapmxi, Monre-Kapno, Berertii. JIudap moBoui cTpuMaHO CTaBHBCS 10 CBOTO 3aXOIUICHHS, 3ayBa)KyBaB 1110
BiH HE XYJIO’)KHUK, a JIUIIIE Xopeorpad, skuit Mairoe [3].

He 3Baxxaroum Ha IeBHI HEMOPO3YMIiHHS, OB’ sA3aHi i3 3BIbHEeHHAM y «Grand Operay, 6aeTmeiicTepa
manyBanmu y @panmii. Kpim noyecanx Haropoz BiH oTpuMaB mpomosutiito [Ipesnnenta [lapns ae I'omst
CTaTH TPOMAaJSTHUHOM Horo KpaiHu. MuTeIs BiIMOBUBCS, HOTO BIAIIOBiAb 3ByJalia TaK: «I HIKOJH HE OyB i
He Oyay ¢paHiry3om, 00 s ykpaiHenb i OaThkiBIIMHA MOsi YKpaiHa 1 Miil ymoonenuit Kui». [Ipo te mo
JIudap nmam’araB i cymyBaB 3a YKpaiHOWO CBITUUTH Horo aBTobiorpadiuna kaura «Crpagusie rogsn (ITapmx
1935 p.), B saKiii Bin 3ragyBaB Kuis, neitzaxi [uinpa, cBoto poauny, munyne Ykpainu [18; 9].

Jludap mpisiB mocTaButu cBOi Oanern Ha cueHax Mocksu i Kuea, ane 3a pansHCBHKOI BIaau 1€ HE
Morio cratuck. Bin 3mir mpuixatu no Pagsiacekoro Corozy nmume 1961 p. pasom i3 ApyKHHOIO; B SKOCTI
TypucTa BinBinaB KuiB, Mocksy, Jleniarpan, T6imici [3].

ITomep Cepriit Muxaitnosud Jludap 1986 p. y llseitmapii (moxosanuit y M. Cen-Kenes’e-ne bya
[Tapu3sbkoro periony).

Jlumme 3 yacoM Ha OaTHKIBIIMHI 3MOTIIM BIIAHYBATH T1aM’ATh BiloMOro yKpaiHis. 1994 p. Harionanpha
akageMist xopeorpadii Ykpainu 3acHyBaia MixuHapoaHuii KOHKypc Oasety iM. Cepxa Jludaps, axkuil npoxoauTh
miopiuHo [17]. I3 1995 p. y Kuegi npoBousate MixkHapoauuii GpectrBais Oanery «Cepix Jludap ge s qancy.

2003 p. Ha Oepesi XKeneBcbkoro o3epa (IlIBeitapis) Binkputo Opon3opwuii nam’stauk C. Jludapro y
Burisiai Ikapa. Lo poboty Bukonanu B. Yenenuk (ckynbntop) i B. Cokynbebkuit (apxitexktop). [lam’sTHHK
BUTOTOBJIEHO Ha KomTH KuiBchkoi michkpaau. Ha TpukyTHiM MemopianbHii JomIi € Hamuc: «YKpaiHa —
CBOEMY TeHiaJbHOMY CHHOBI Ha 4ecTh 100-piuusi». Toro camoro poky BuoBy Jludaps (rpadunio Jlinan
o’ Anedennn Jlaypsir) HaropomkeHo opaeHoM KHsAruHi Oneru | cTyneHs (3a BH3HAYHHUH BHECOK Yy
HOIYJISIPU3ALII0 Y CBITI KyJbTYPHO-MHCTELBKOI CIIAJIIMHNA YKpPaiHU i JOOPOUMHHY HisIbHICTB).

2006 p. 3a cnpustaEsaM QyHnanii «/Jai Ykpaiam» ta M3C VYkpaiau Jludapio BiIKpuTO Mmam’sSTHHK
(cxymeritop A. BanieB) y npumimenHi Teatpy onepu Ta 6anery B MoHako.

Bnosa Jludaps nepenana VYkpaini peniksii 3 apxiBy uonoika: KwuiBcekili 6i6mioremi im. Jleci
VYxpainku — maibke 2 TUC. BUAaHb 3 Horo KHUro30ipHi; Mysew icropii KueBa — wactuHy emicroispito,
agimni; My3ero icTOpHYHHX KOIITOBHOCTEH Ykpainu — «3omoTa Tydenbkay; HamonansHoMy My3ero icTopii
VYxpainu — ocobucti peui Jludaps (30kpema, Horo mepuri MmyaHTH), CKYJbOTYPHI W >KUBOIIMCHI HOPTPETH,
CIICHIYHI KOCTIOMH TOIIIO [3].

21 rpyans 2017 p. y My3ei ykpaincekoi miactiopu (M. KuiB) Bimkpunack BucraBka «/lapyto Kuesy.
Cepx Jludap». Llupokomy 3arany mpeacraBuiy BuOpaHi ekcrioHaTu 3 npusaTHoi konekuii C. Jludaps, ski
3rijgHO Horo Boni Oynu mepenani 1o Kuesa i3 [IBetinapii. Yepes tpuauste onun pik no cmepti C. Jludaps
JI0 PIIHOrO MicTa BHIATHOrO Xopeorpada Hamiimnnio moxax 400 yHiIKalIbHUX BUIaHb, PYKOIHMCIB, JIMCTIB,
JIOKyMeHTIB [1].

Bucnoexu. Cepriii Muxaiinosud Jludap ctaB 3HakoBOI0 (iryporo s MECTELTBa TaHLIO Yy CBiTi,
3okpema ®panmii. [Ipamrosas maibke 30 pokiB y «Grand Opera» (M. [Tapux), ne nmocraBus mnonaz 200
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GaNeTHUX BHCTaB. VOro TBOPYICTh BUPI3HSIACS HOBITHIMH MOCTAHOBKAMH Ta MiAXOZAaMH 10 OaleTy
(«Ixap», «Croita B 6110My» Ta iH.). 3maiicHuB pedopmMy OaneTy, BiI3HAYMBCA HOBATOPCHKUMH ITOTJISAaAMHU
Ha Xxopeorpadiro, HOro NOHATTS Kpach TAHIO I[OJATal0 B TapMOHIi Tilla, HOro BHpaXaJIbHUX
MOKIIUBOCTSIX.

Bin nparayB mo pedopmu Oajnery, sSK i3 TOYKH 30py BHPA3HOCTI YKECTIB, PyXiB JIOJCHKOTO Tila,
EMOIIIIfHOTO 3MICTY TaHIIIO, TaK i IIOJI0 CITIBBiIHOIIEHHS MIXK TaHIIEM Ta My3UKOI0 [22; 59].

CBOi morisiu Ta MEPEeKOHAHHS MUTEIh BHKJIAB Y TEOPETUYHHMX TMpalsgXx Ta Memyapax: «ManidecT
xopeorpadar, memyapu «Ctpanasie Togs, «Memyapu Ikapa», «Ictopist 6anery» Ta iH.
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TBOPYECTBO CEPI'EA TUD®APSA: JOCTUXKEHUS B UCKYCCTBE XOPEOI'PA®UU

Typuak Jlecs UBaHOBHA — KaHIUAAT NCKYCCTBOBEACHHUS, TOLICHT, JOKTOPAHT,
KueBckuit HAMOHATBHBIN YHUBEPCUTET KYJIBTYPHI M HCKYCCTB,
r. Kues

Uccnenosan Bkiaja O6anermeiicrepa, xopeorpada, nemarora C. M. Jludapst B yKpauHCKOM U MUPOBOM HCKYCCTBE
tanna. [IpoaHalu3upOBaH TBOPYECKHU MyTh W JIOKAa3aH €ro 3HAYUTEIbHBIA BKJIAJ B MHPOBOE HMCKYCCTBO TaHIIA.
IMoauepkHyTa BaXKHOCTH €0 HOBATOPCKOIO TO/X0/1a K TIOCTAHOBKAM TaHIIA, OPTraHU3aTOPCKUX CIIOCOOHOCTSX, KOTOPbIE
nomoriu B pabote ¢ banerom «Grand Opera» B JOCTaTOYHO CIIOXKHBIA UcTOpHYecKuil eproji. OTMEYeHO 0COOEHHOCTH
ero paboThl, KOTOpPBIE HA3BIBAIOT «Heokiaccukon» Oaneta («[lamenne Mxapa», «Crouta B O6emom»). OH COBEPIIUIT
6omee 200 mOCTaHOBOK, pabOTan XymA0KeCTBEeHHBIM pykoBoauTeseM B «Grand Opera» okono 30 ner. HecmoTpst Ha ToO,
YTO OCHOBHYIO 4YacCTb CBOEH JKU3HHU XYAOXHHUK MPOXUIT 3a FpaHI/IL[eﬁ, OH CYHTaJl ce6$1 YKpauHOEM U OTKJIOHHUJI
MpeAJIOAKEHUE CTaTh I'pakJaHUHOM PpaHIuu.

Knioueswvie cnosa: Cepx Jludaps, 6anermerictep, xopeorpad, 6anet, «Grand Operay.

SERGE LIFAR’S ARTISTIC ACTIVITY, ACHIEVEMENTS IN CHOREOGRAPHY

Turchak Lesia Ivanivna — Candidate of Art Criticism, Assistant Professor,
Kyiv National University of Culture and Arts

We have studied the contribution of Ukrainian ballet master, choreographer and pedagogue Serge Lifar to the
Ukrainian and world art of dance. We have analyzed his creative path and proved his substantial contribution to the
world art of dance. We have underlined the importance of his innovative approach to the stage productions of that
time, organizing skills that helped him work with Grand Opera ballet during a rather hard historical period. We have
outlined the special features of his work that are called the “neoclassics” of ballet (The Fall of Icarus, Suite in
White). He has staged over 200 ballets and has been an art director of Grand Opera for almost three decades. Despite
the fact that the artist had lived most of his life abroad, he considered himself a Ukrainian and rejected an offer to
become a citizen of France.

Key words: Serge Lifar, ballet master, choreographer, ballet, Grand Opera.
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SERGE LIFAR’S ARTISTIC ACTIVITY, ACHIEVEMENTS IN CHOREOGRAPHY

Turchak Lesia Ivanivna — Candidate of Art Criticism, Assistant Professor,
Kyiv National University of Culture and Arts

The purpose of this article is to establish the contribution of Ukrainian ballet master, choreographer and
pedagogue Serge Lifar to the Ukrainian and world art of dance.

The research methodology consists of a range of methods: historical, biographical, theoretical. The
abovementioned methodological approach allows studying the question of historical data relating to the events in
Ukraine that led to the emigration waves, find out certain biographical facts and analyze the artist’s creative
activity.

Even though Serge Lifar was and is a famous figure in the world, the scientific community of his native
country failed to pay attention to his work for a long time. Only after Ukraine had gained independence, there were
publications devoted to the artist’s activity. The future choreographer moved to Paris in 1923. At the age of 25, he
became a director of Grand Opera ballet group. This job required not only creative and organizing skills, the stage
productions were to meet the tendencies of that time. Serge Lifar expressed his new views in Choreographer’s
Manifest, and later in Icarus production and others. The artist has been a director of Grand Opera for almost three
decades, staged over 200 ballets, written a range of theoretical works, done a series of neoclassic ballet productions,
and been a famous figure in Europe. He has won many awards, including Golden Slipper — an international
choreography prize.

Conclusion. Serge Lifar was a landmark figure for the art of dance in the world, particularly in France. He has
reformed the ballet, had innovative views of choreography. His notion of the beauty of dance lied in body harmony and
its expressive capabilities. He strived to reform the ballet in terms of expressiveness of gestures, body movements,
emotional content and correlation between dance and music. He described his ideas and convictions in theoretical works
and memoirs.

Key words: Serge Lifar, ballet master, choreographer, ballet, Grand Opera.
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L{pKoBe MUCTENTBO JOCIIKEHO Y KOHTEKCTI Horo pernpeseHTauii B KiHemaTtorpadi. BigsHadeHo, mo nupkose
MHUCTEIITBO € CEPEIOBHINEM IIOCTaYaHHS CHMBOJIB, 00pa3iB, MeTadop, BHKOHYIOUH TAaKUM YHHOM (DYHKIIIO
rapMOHI3YI04Or0 KOMIIOHEHTa KyJbTYpH. 3a3HauyeHO, IO LUPKOBI 0Opa3uW aKTHBHO BUKOPUCTOBYIOTHCS MHUTLISAMH,
OCKIJIBKHY 3[]aTHI BIDIMBATH Ha Mipy CyMiCHOCTI i1ei i ssBHIIa, cB0OOIM 1 HEOOXiMHOCTI, iIHIUBIAYAIEHOTO i CYCIIIBHOTO,
a0COJIFOTHOTO 1 BiTHOCHOTO. 3pOOJICHO BHCHOBOK, IO BHKOPUCTOBYBaHI y KiHemarorpadi IMpKoBi o00pa3w,
IHTEPIPETYIOYNCh IHANBIAYYMOM, CTalOTh OJHUM i3 CHIOCOOIB CIIPHHHATTS 1 TIyMadeHHs cBiTy. «[lupkoBa» Metadopa
Oepe yJ9acTh y TpaHCIAMIl HASBHOTO COIIOKYIBTYPHOTO JOCBIIY i B CTBOPEHHI HOBOTO, CIIpHsiE MOOYIOBI 00pa3y CBiTy,
BUKOHYE (DYHKIIiIO TIepeiaHHs HaiO b1l iCTOTHOT KYJIbTypHOT iH(popMaIlii.

Knrouosi cnosa: 1ypk, IMPKOBE MUCTEITBO, IIUPKOBI 00pa3u, IIMPKOBI KaHPH, KiHeMaTorpad.

Axmyansuicme npoonemu. JIns cyd4acHOTO eTamy pPO3BUTKY T'YMaHITAPUCTHKH XapaKTEPHHUM €
aKTHBIi3allisl yBATM HAYKOBIB JI0 HUPKY K (GEHOMEHA KyJIbTypH. MOro OCMHCIIEHHIO CIpHs€E BHSABICHHIO
JUHAMIKH 3MiH, IO BiAOYBAlOThCSA Ha PI3HUX ICTOPMYHMX €Tarlax PO3BUTKY KYJbTYypH W, 30Kpema, B
KyJIbTypHOMY HpocTopi YKpaiHu. JlocmigHMUBKMH «peHecaHc» y BHUBYCHHI LHUPKY Ta LUPKOBOTO
MUCTEINTBA OCTaHHIM 4YacoM OOYMOBJICHHH BHCOKOIO 3aTpeOyBaHICTIO IIMPKY, NMEPETBOPEHHSM HOro Ha
MOTY>KHUH COLIOKYIBTYPHUH 1HCTUTYT, QYHKIIIOHYBaHHS SKOTO B cpepi KyJIbTypH 3a0e3nedye BHKOHAHHS
HUM TEBHHUX COUiabHUX (YHKLiH, BUpOOJICHHSA 3HAUYLIUX ISl CYCHINBCTBA CBITOTJISAHUX CTpaTeriid Ta
KyJbTYpHHUX LIHHOCTEH.

Ozn10 ocmannix nyonikawiii 3 memu Oocinioxcenns. Ha HeoOXigHicTh TTTHOOKOro H BCEOIYHOrO
JOCTIDKEHHSI IUPKY SIK MUCTELKO-BUIOBUILHOT (POPMHU KYJIBTYPH, aHaNi3y Po0JIeM PO3BUTKY LIUPKOBOI Tary3i,
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