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The article explores the monuments of landscape gardening art in the Kiev region. The objects of the nature reserve
fund of the Kiev region include 14 parks and monuments of landscape gardening art. The article explores the history of the
parks: the national park «Zgurovsky», the Kagarlitsky park, the local park «Kopylovskoye», the local park «Zhornovsky».
Each park has its own past, connected with historical events, outstanding personalities who visited it, legends and stories.
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Abstract. The article explores the monuments of landscape gardening art in the Kiev region. The objects of the nature
reserve fund of the Kiev region include 14 parks and monuments of landscape gardening art. The article explores the history of
the parks: the national park «Zgurovsky», the Kagarlitsky park, the local park «Kopylovskoye», the local park «Zhornovsky».
Each park has its own past, connected with historical events, outstanding personalities who visited it, legends and stories.

Research methodology. The author uses, as a methodological basis for this study, the principles and
methods of a culturological approach to the analysis of numerous publications that relate to monuments of
landscape gardening art.

Results. On the territory of Ukraine, such facilities are not used enough in tourism, there is no principle of
complexity in their activities. Attracting such facilities to the tourism sector requires support from local authorities and
investment in the creation of appropriate infrastructure. Opportunities for private capital are underestimated. Therefore,
the discovery and use of new tourist resources of the regions in general and, in particular, monuments of landscape art,
is important for the further development of tourism in Ukraine.

Novelty. 1t is noted that the Kiev region is one of the most powerful tourist regions of the country due to the great
potential for the existence of monuments of landscape gardening art. The above examples suggest that almost all parks
are in varying degrees of destruction, which occurs over many decades. The revival of monuments of landscape
gardening art is quite expensive, but it can quickly pay off and make a profit if they are used for tourism purposes.

Key words: park, monuments of landscape gardening art, Kyiv region, innovations, recreation, tourism.
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BucBiTiioetbcs mpobiieMa BH3HAUEHHS MOHSTTS «IpOrpamMa pO3IMUCY MPAaBOCIABHOTO XpaMmy» B KOHTEKCTI
KyJIbTYPOJIOTii, & TAKOX CIiBBiTHOIIEHHS TEPMIiHIB «IIPOTPaMay, «CUCTEMA» 1 «CXeMa» PO3IHUCY MPABOCIABHOTO XpaMmy.
[puninsierbest yBara akropam, mo 0e3nocepe/iHbo BIUIMBAIOTE Ha (OPMYBaHHS MPOrpaMu XpamMoOBOIrO po3mucy. I3
TOYKH 30py PI3HUX HAYKOBHX IiJXOJIB JOCIIJHUKIB PO3KPUBAETHCS MPU3HAYCHHS MOHYMEHTAJIBHOTO KHUBOIHUCY,
3BEPTAETHCSI yBara Ha Te, sIK BIUTMBAE YaC HA OCOOIMBOCTI CIIPUAHSTTSI XPAMOBOT'O PO3ITHUCY.

Knrouosi cnosa: mporpama po3nucy MPaBOCIABHOTO XpaMy, MOHYMEHTAJIbHHH KHBOIUC, PO3IMHKC, MPOCTIp
Xpamy, IpaBoOC/IaBHHUH XpaM, ikoHOrpadiuHa nporpama.

Ilocmanosexa npoonemu. Kinenp XX — mouarok XXI cr. B YKpaiHi BiZj3HAUEHO MOYATKOM BEITUKHX
MOHYMEHTJIbHO-JICKOPATUBHUX POOIT, MOB’3aHMX 13 BiJTHOBJICHHSM CTAPOBHHHMX XPaMiB 1 3BEJICHHSM HOBHX 13
HEOOXI/THICTIO X XyJJO)KHBOTO 03700JICHHSI. 3aca/iy, Ha SIKUX BiJIOYBAa€ThCs (POPMYBaHHS TAKUX MOHYMEHTAIIBHO-
JEKOPAaTHBHUX aHcaMmOJIiB (0COONMMBO TiCisA TPHBAIOrO IEpiOAY 3aHemaay XpaMoBOro OyaiBHMLITBA Ta
037100JIeHHs), BUMAraloTh HayKOBO-TEOPETUYHOTO OCMHCIEHHS. BijioMo, 10 Mpu3HaYeHHS PO3MKCY B Xpami
3HAYHO BIJIPI3HSIETHCS Bl MPU3HAUCHHS IKOHU. XPaMOBHUI PO3IUC € KOMILJIEKCOM KaHOHIYHO B3a€MOIIOB SI3aHNX
CIOKETIB. Y Cy4aCHHX KYJIbTYPOJIOTTYHMX JOCIIDKEHHSIX TEPMiH «IIporpaMa po3MUcCy Xpamy» Majio BUBYECHHH,
iHOZIl BiH Mae CylepewiMBe 1 He 4iTKe BU3HAUCHHS, 110 BUMAarae Horo yroyneHHs. Takox morpeOyroTh
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YTOYHEHHSI ¥ TEPMIHU «CHCTEMa» 1 «CXEMay PO3IHUCY XpaMmy, YAM i 00YMOBITIOETHCSI BUOIP TEMH JOCIIIKEHHS,
HOTr0o aKTyaJIbHICTh 1 HAYKOBA JTOLTBHICTD.

Ananiz oocnioxcenv i nyonikayin. TeopeTnyHO 0a3010 JaHOTO JOCHIKCHHS CTadd POOOTH
I1. ®nopencekoro, O. [emyca, B. JlazapeBa. Cepen poOiT cydacHMX JOCHITHHUKIB, OCOOJUBO THX, XTO
aHamizye XpamoBHU posmmc, Tpeba HazBatu pobotm M. JlaBumosoi, [l. I'pebennikoroi, H. Ky3uemosa,
B. Capa6’suoBa, I1. Kacatkina, T. HikitiHoi Ta iH.

Memoto cmammi € PO3KPUTTS MOHATTS «IIporpama pPO3MHCY MPaBOCIABHOTO XpaMy» B KOHTEKCTi
KyJNbTYpOJIOTii, a TakoXX BHABIEHHS (DaKTOPiB, IO BIUIMBAIOTH Ha (POPMYBaHHS MPOrPaMU PO3MHCY
IPaBOCIABHOTO XpaMy.

Buxknao mamepiany oocnioyicenns. XpaMoBUil pO3IHC € OJHUM 3 OCHOBHHX CIIOCOOIB 03I00JICHHS XpamMy
pazoM 3 iKOHaMu, ajie IPU3HAYCHHS PO3MUCY B Xpami 3HAYHO BiAPI3HAETHCA BiJl MpU3HA4YeHHS iKOHHW. I[koHA
T AKOPSIETHCS CBOIM 3aKOHAM 300paXKCHHS 1 € aBTOHOMHOIO, TOOTO HE TPHB’s3aHa J0 MEBHOTO MICITI. B Toii ke
Yac XpaMOBHH PO3MHUC € KOMIUIEKCOM B3a€MOIIOB’SI3aHUX CIOXKETIB, SIKMH PO3KPUBAETHCS, KOIM JIIOJHHA
NPOXOJHTH KPi3h XpaM. XpaMOBHH PO3MKC 1€ HA3UBAIOTh IUXaHHAM xpamy. Po3muc, o0pa3Ho kaxydu, e Te,
0 CTIHM XpaMy pO3IMOBUIN O, SKOW BOHM MOIJIM TOBOPHUTH. B MOpIBHSHHI 3 IKOHOMMCOM MOHYMEHTAIEHHN
JKHUBOIIHC — OLIBII ITHAMIYHE MHCTEITBO, O€3M0cepeIHbO OB’ sI3aHe 3 XOJI0M BCi€l TIepKoBHOI ciry»xom [1; 217].

BuBuaioun nepkoBHUN MOHYMEHTAJIBHUH KUBOMHKC, HEOOXIAHO PO3TISLAATH CKIIAJOBI JITYpriliHOTO
IPOCTOPY XpaMy B cHHTe31. JIuine TakuM 94MHOM MOKHA 3pO3YMITH MOBY XPaMOBOTO PO3IUCY. OCATHYTH ii
rMUOMHHNUN OOTOCIIOBCHKUI CEHC.

[HauBinyanpHa mporpaMa po3nucy AJIst KOXKHOTO XpaMy BiATIOBiIA€ MEBHiH OOTOCIOBCHKOI IpOrpami, aJe €
1l 3arajibHa cXeMa B O0JIaIlITyBaHHI PO3IUCIB, [0 BU3HAYEHA IIEPKOBHUM KAHOHOM 1 Ma€ CBO CMUCIIOBI aKIICHTH.

I[leprm 3a Bce, po3nmc XpaMy € BTUICHHSM Ti€l 9d 1HIIIOT MPOrpaMH, IO BiAMOBIgA€ IPU3HAYEHHIO XPaMy
(xadenpanbauii cobop enapxii, rOCHITAILHAN XpaM, XpaM-CIIOBIAIBHS, XpaM-TPOOHHMIIS, JOMOBA IIepKBa Ta
iH.). Bimomuii aBctpiiicekuii ictopuk Mucrentsa O. Jlemyc 3a3HauaB: «Y BHUMAIKy 3 03100JICHHSAM Xpamy — B
Til Tady3i, B SKid Bi3aHTIMChKE MHCTEITBO IOCSTIO UM HE HAMOUTBIHMX HOTO BUCOT — KOXXKHHUH OKPEMHMA
€JIEMEHT € YaCTWHOI OPraHigHOTo, HeMOALIBHOT0, MOOYy/I0BAHOTO HA IMiJICTaBi BiNMOBITHUX MPHUHIMIIB. K
3[IAa€ThCSI, B KJIACHUYHHUIA IMEpioj] CepelHbO Bi3aHTiMchkoro mmcrentsa — 3 KiHig IX mo kinmg XI cr. — mi
NPUHLUIKA YTBOPIOIOTh HAMpPOYYJ Y3TOMKEHY CTPYKTYpY, B SIKiil JesKi mapaMeTpu JOMYyCTUMI 1 HaBiTh
HEOOXiJHi, TOMl 5K HIINX YHUKalOTh, TOMY II0 HE BBAXAIOTh 3a MOTpiOHE iX BpaxoByBatu. Ll cucrema He
Oyna cyTo popMalbHOIO — [ 1i CTBOPEHHS OOTOCIIOB MOTPiOeH OyB HE MEHIIE, HixK XYAO0KHHUK» [3].

XpaMOBI PO3MUCH € YAaCTHHOIO OOTOCTYXKIHHS 1 MOBWHHI CIy>KUTH JUIsL OpraHizamii JiTypriiHOTro
npocTopy xpamy. [IoHSTTS «opranizaiisi mpocTopy» Briepine BBiB cBsmeHuk 11. dropeHchKuii, KO YuTaB
nekuii (y BXYTEMACI) na nowarky 1920-x pp.: «Bcroo KymbTypy MOXKHA TPakTyBaTH SIK MisUTBHICTH 3
opranizanii mpocropy» [11]. A B cBoiX JekisiX 3 icTopii Ta ¢inocodii MUCTENTBA BiH 3a3HaUaB: «AJIe SKIIO
s X04y 3 BalllOro TBOPY CIPUIHATH Te, IO BH XOTLJIM JaTH, TOJI s TOBUHEH NEPEHECTH I Ha MPOCTIp, TOMY
II0 3aBJaHHS MHUCTEITBA — OpPraHi3yBaTh MpOCTip. SKIIo s 30epexycs, TO sl He CHpUMy poOOTy SIK TaKy,
ane npuiiMy 4yTTeBUi Matepiain i» [12; 86].

[TuranHs opraHizaliii MpocTopy € BAXKIMBUM Y BUBUEHHI MPOTrPaMu PO3IUCY MPABOCIABHOI IIEPKBH 3
TOYKH 30py KYJIBTYpOIIOTii. AHAN3yrouM 3araibHi KyJNbTYpHI 3aKOHHM OpraHi3aimii mpocTopy, MO>KHa
BU3HAYMTH KaHOHH 1 IPHHIUIHN, XapaKTepHi IS PO3pOOKH MPOrpaMu XpaMOBOTO PO3ITUCY.

VY KynbTypoJoTii MUTaHHS PO CTPYKTYPYBaHHS Ta OpraHi3alliro MpoCcTOpy OB s3aHe, epI 3a Bee,
3 TMOIIYKOM TOT0 (PyHIaMEHTAIBbHOTO CTPYKTYPHOTO eJIeMeHTa, 0a30BOi CKIIAJI0BOI, SKa € 00’ €JHYI0UOI0 B
Til 4M iHIWIHA cucteMi koopauHat. Cepell BapiaHTiB BHPILIEHHS LOTO NUTAHHS HA3WMBalOTh, HANPHUKIAL,
3HAKW/CUMBOJIM, MOBY; TpajMilii, 3Buuai, miHHOCTI/ceHcu/inei. Ha nymky I1. KacarkiHa, He3BaKarOuu Ha
3HAYHY MIHJIMBICTh y JAaHOMY MUTaHHI, caMe I[IHHOCTI € MPOBiTHUM, (pyHIaMEHTAIBHAM i CTPYKTYPYHOUHM
€JIeMEHTOM B oprauizauii mpoctopy. [4; 146]. 3a mi€ro ige€r0 poO3NUCH 3HAXOIATHCS B i€papXidHOMY
HiANOPSIIKYBaHHI, CTBOPIOIOYM BHYTPIIIHIN JiTyprifiauii mpoctip xpamy. M. JlaBugoBa NMpoOIOHYE Take
BU3HAYCHHS TEPMIHY «Iporpama po3mucy» xpamy: «lIporpama po3muciB — 1€ MOEJHAHHS KaHOHIYHUX
300paxeHb, MiANOPAAKOBAHUX HPHUHLHUIY MPOCTOPO-CHUMBONIYHOI i€papxii XpamoBoro iHTep’epy» [2;
121].

Posmnucu BIAIITOBYOTHCS BIAMOBIAHO 10 MOMALIY XpamMy Ha «TOPHI» 1 «JIOJIbHI» CKJIAJOBi: «TOPHI»
3aliMaloTh BEPXHil MiAKYNoJbHUN TpocTip (Kymod i 6apabaH) i CUMBOIIZYIOTh HeOecHY cdepy, a «I0JIbHD» —
HIDKHIO OCHOBHY YaCTHHY XpaMmy 1 CHMBONI3YIOTb 3eMHHMH CBIiT. Takox iepapXiuHe MiANOpsAKYBaHHS
300pakeHb BiIOYBAETHCS Iijl Yac pyXy 4depe3 XpaM i3 3aX0Jy Ha CXiJI: Bij npuTBOpa 110 BiBTaps. BomHouac
3pocTae 3HAYCHHsI 300paKeHHX CIOXKETiB (TI0/1il, 0COOMCTOCTEH), 00 caMe po3TallyBaHHS Xpamy BiBTapeM Ha
CXiJ BIINOBiJa€ i€l — IVIMBTH BiJg TEMPSBU 10 CBiTJa (TOOTO IJIMBTH 13 3aX0Jy HA CXifl; Y XPUCTHAHCHKIN
KYJIBTYPi CXiJl € aHAJIOTOM CBITJIA).
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M. laBugoBa BH3HAYAa€ TPH 3MICTOBHI IUIAHW MPOTPAMH XPaMOBOTO PO3MHCY: MEPIINA — CITUTHHHHA
JUISL XpEeCTOBO-KYITOJIBHOTO XpaMmy; APYTruid — OUTBIN 1HIWUBITyaIbHHM, TTOB’I3aHUHA 3 PO3KPHUTTIM TOJIOBHHX
NpaBOCIaBHUX JOTMarTiB, HanpukiIaz, mpo Tpiiimo, npo Brinenns bora; TpeTiii BU3HaYaeThCs MOOaKaHHIMH
3aMOBHUKa (BHOIp MEBHHUX CBATHX, MIOMUHAJILHE 3HAYCHHSI I[EPKBH, BUOIp aHAiora JUis iKOHIYHOI imiTarii
tomo) [2; 121].

T. HikiTiHa MOALISIE TOHATTS «IIPOTPaAMU» PO3MUCY XPaMy Ta «CHCTEMY» po3mucy xpamy: «[loHSTTS
«CHCTEMA PO3IHUCY» OXOIUTIOE 11CONOTIYHUN B3a€MO3B’ 30K 1 MiANOPSAKYBAaHHS CIOKETIB 1 CIOKETHHX
[UKIIB B MEXaX €IMHOT0 CTIHOMUCHOTO KOMIUIEKCY 1 B IIbOMY HAaONMMKAa€ThCA 10 MOHATTSA ‘‘TIporpama
po3nucy”’. OmHaK, SKIIO MPOrpaMol0 € 3aTyMKa, KOHIENIlis, HalyacTime He 3adikcoBaHa B MHCHMOBUX
JDKepelax, TO CUCTeMa PO3IHUCY SBIIsi€ COO0I0 BUAUMHUIA Pe3yIbTaT BTIJICHHS MIPOTpaMH, Lie XyA0KHIN (akT
1 ocoOnuBUH BHJ icTOpHUYHOTO MOKyMeHTy» [8]. Takum umnom, 3a aymkoro T. HikiTiHoi, «cuctema
PO3MUCY» 1 «IporpaMa PO3MUCY» CIIBBIAHOCATHCS MiK COOO0 SIK MaHICTh 1 3amaHicTh. ToOTO mporpama
po3mucy XpaMmy — L€ ifean, OO SKOTro MOTPiOHO MparHyTH, a CUCTeMa PO3MHUCY XpaMy — L€ pealbHUuR
OTPUMAaHHU pe3yibTar.

[lonsTTa «rTporpamay po3nUCy HE CIif IUTYTaTh 3 MOHATTAM «cxeMay. CxeMa € OHI€I0 31 CKIIaIOBUX
3arajibHOI «IIporpaMmu» XpaMoBoro posnucy. M. /laBunoBa na€ JOCUTh YiTKE BU3HAYCHHS MOHATTS «CXEMay:
«[Iporpamy po3muciB Ui MEBHOI i€papXiuHOi 30HM MOXHA Ha3BaTH cxeMoro. Cxema — IIe CYKYIHICTb
KaHOHIYHUX CIOXKETIB 1 300pakeHb, MPU3HAYEHUX /IS TIEBHOI (i€papxigHoi) 30HM XpaMy (BiBTapHa arcujia,
KynoinbHa cky(is, 3axigHa cTiHa Ta iHme). CxemMa XapaKTepH3YEThCS MIHIUBICTIO B paMKaX CTIHKOTO
ITOPUTMY KaHOHIUHOI CYyMICHOCTI 1 po3TaliyBaHHs o0pazis» [2; 122].

TakuM 4YMHOM, CXeMa € TaK 3BaHOI OJWHHICIO B IporpaMi xpamoBoro posmucy. I1. dnopeHchkuit
HAroJIONTyBaB Ha BaKIMBOCTI BHIUICHHS OMHOTO eJeMEeHTa i3 3arajbHOoi opranizamii mpoctopy: «llutanns B
TOMY, SIK came BigOyBaeThCsl MPOLIEC OpraHizalii mpocTopy, TOOTO 3 YOro BiH OUMHAETHCS, IO € HOTO CKEJIETOM,
TOOTO, IHIIUMH CJIOBaMH, TIPO KOMIIO3HIIFO». Jlamni BiH HAroJonrye Ha TOMY, IO € TePIIM KPOKOM Y MHUCTEITBI
CTOCOBHO opraizartii npoctopy: «HeoOxinHa i3omsrist. [3omsmist € camuii mepmmii KpoK ... B yCIX MHCTEITBaX.
Le € BuzineHHs SKOICh KOHKPETHOI YyTTE€BOI chepu Iu1si TOro, o0 MpONOBXKYBaTH MPALfOBaTH Hajx Heroy. Ha
HACTYITHOMY eTalli BK€ BHOCSTBCS JIEsIKi €IEMEHTH Hallloro CTaBJIEHHS JI0 3BUYaifHOTrO mpoctopy: «Jlo cux mip
MH PO3IUISITH, TeTiep MU BHUPOOJISIEMO SKWICH 3B’S30K, ajie 32 TUMH 0a30BUMH O3HaKamH, 0e3 SIKMX LbOr0 He
posymiemo. Lle Te, 1110 Ha3MBaEMO KOMITO3HIIIEIO, 1€ KITFOY JI0 HAOIIMKEHHS JI0 IIOTO TpocTopy» [12; 86].

LlimicHiCcTb, 3B 530K, CMAaJKOEMHICTh 1 CTPYKTYpPHICTh XapaKTepHi SIK IJIsi XpaMOBOTO PO3IHUCY, TaK i
JUTst Oyb-siKoi 1HIIOT YaCTHHU KYJBTYpHOTO TpocTopy. Bcei 300pakeHHs B XpaMi NOB’s3aHi 3a 3MICTOM SIK
BCEpEeIWHI CXEeMH, TaK 1 B paMKaxX 3arajlbHOi MNpOTpaMH pO3MHCY XpaMy, CTBOPIOIOYH aHCaMOIb
MOHyMeHTanbHOro posmucy. O. Jlemyc HaromomryBaB: «AHCamMOIb Bi3aHTIHCHKOTO MOHYMEHTAJIHHOTO
JKUBOIHUCY 3HAYHO BTPATHTh, AKIIO PO3TIISAATH HOTO SIK CyMy OKpeMuX Kommo3umii. i kommo3unii He Oymu
3aJyMaHi sIK caMocTiitHi TBopu. IX TBOpI, B mepmry yepry, 6ymm cTypGoBaHi B3a€MO3B’SI3KOM MiXK 0OpazamMu
OJIMH 3 OJTHUM, 3 apXiTeKTYpHUM OOpaMIICHHAM 1 3 risggadem» [3].

VY cBoemy pnocnmimpkenHi [l. [peOeHHIKOBa 3a3Hayae, M0 MPH CTBOPEHHI KOHKPETHHX 1KOHOTpadidHIX
nporpaM BUOIp CXEMU MOXKE CYIPOBOPKYBATHCS i HOBUM OCMKCIICHHSIM 1 TBOPYOIO IHTEPIIPETAIIIE€0 B KOHTEKCTI
0OTOCITyXiHb, TyXOBHO-MHUCTEIIEKOI aTMOC(hEpH, MICIIEBHX TPAIIUIIIK 1 KyIbTypHO-ICTOpHYHOI cutyartii [1; 216].

XpamoBHii po3nuc (GopMye BUIUMHN i HEBHIUMHN (MiCTUUHHI) TPOCTIp, SKHH, BIUIMBAIOYM Ha
JIO/IVHY, HAIAIITOBYE ii 10 MOJTUTBH, 3BOJSIUM ii B CBIT TOpHil. barato B 4oMy came 3aBASKH po3MIKcaM, y
JIIOIMHY, sIKa TPUIIUIA O XpaMmy, CTBOPIOETHCS BIIUYTTS HMBOi mpucyTHocTi bora i cBATHX TYT 1 3apas.
BoHa cTae oueBuaLeM CBAMIEHHHUX TOJii 1 CIIBPO3MOBHUKOM 300paskeHUX CBATWX. BiH He Bifpi3aHuii Bij
HUX, e (i3MYHO BKIIOYEHWH Yy BenWye3HWd oOpa3 Xpamy, OTOYCHHH COHMOM CBSTHX, Oepe y4acTh y
3axojax, sKi crocrepirae». [3; 30].

PosrnsHemMo Ha iCTOpMYHOMY NPUKIALl KJIACHYHY CHCTEMY pO3MHUCY NPaBOCIaBHOro xpamy. I3
30epeKEHUX OIUCIB PO3MHMCY XpaMy HaWJaBHINIUN JaTyeTbes cepeAuHor [X CT. Ta HaJeKUTh
KoncrantuHononschbkoMy matpiapxy ®orito. B ofHili 31 CBOiX NpOIOBiJIcH BiH ONMUCAaB PO3MHC HOBOTO
Xpamy, ToO0yI0BaHOTO MPH HEOMY B IMIIEpaTOPCHKOMY Nasali. 3riJHO 3 UM OIKCOM, B KYIOJIi 300paxKeHni
Xpucroc BecemoryTHiii B MenanbiioHi B 0ToueHHI apxaHreniB: «Xpam DoTii cipuiiMae sik “iHire He00” Ha
3eMii, sIK “kumiio bora”. ¥V mipomy xpami, mogibHO BacHiieBCy, MaHye XPHUCTOC, YUE MOMINICHE B MeJaIbOHI
300pakeHHs MpUKpamae Kymojl. Xpucroc nomanuil y surisai Ilantokparopa, abo Bceenepxkurens:
NOBHUI TypOOTH TIpO JIIOJCH, BIH IMBUTHCA HA 3eMIIO 1 OOMIpKOBYE PO3MOPSIOK 1 0Opa3 mpaBiiHHA .
[TanTOKpaTOp OTOYEHHH aHrejIamu, sKi, MOAIOHO 10 MPABOOXOPOHIIB, OXOPOHSIOTH HMOI0, YTBOPIOIOYH
noyecHuit eckopm» 6 [6; 62—63]. ¥V koHci BiBTapst — boromarip Opanra. Kpim Toro, B Xxpami Oyiu 4uclieHHI
o0pa3u CBSTHX: MPAOTILiB, MPOPOKIB, ANOCTONIB 1 My4YeHMKIB. BiH He 3rajaB cueHH, IIO 300paxyIOTh
€BAHIeIbChKI MOIT (IBYHAECATI CBSITA), X0Ua BOHU TAKOX MOXYTh OYTH BKJIFOUEHI B pO3IUC Xpamy [6; 63].
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Bigomo, mo mo cepemmnu IX CT. yXe CKiamacs CTpyHKa OOTOCIOBCbKa Ta XYIOXKHS CHCTEMa
MOHYMEHTAJILHOTO IIEPKOBHOTO pPO3MHUCYy. BomHodac y MpaBOCIaBHIM KyJNBTOBIM apXiTEKTypi NHaHyBaB
XPECTOBO-KYMOJIbHUN T Xpamy. [Ipogymana cuctema posnucy (¢ppecok) BiamoBigana apXiTeKTypi Oynisii
1 cKJIajana 3 Heto €JJUHe Liie.

I. Crenp Harosomrye Ha Ba)KIIMBOCTI apXiTEKTYpH XpaMy Yy BHPIIIEHHI MOHYMEHTAIbHO-)KUBOIICHOTO
ancam0mro. OCKINBKY MpaBOCiIaBHA IIEPKBA € HAWOUIBII «BIIKPUTOIO», CBITOMOIO, TIPOAYMAHOIO CHCTEMOIO
CMHCJIIB, B TOH K€ Yac BOHA € CKJIaJHUM CHUMBOJIOM [10; 78—79].

Ha nymky [. ['peGennikoBO1, 17151 JOCATHEHHS TAPMOHIMHOTO 3B 3Ky MIXK apXiTEeKTYPOIO 1 HACTIHHUM
JKUBOIIMCOM, B 1/1€aTi pO3NKC MOBUHEH BUKOHYBATHCS B €MHIA CHCTEMI KOJIFOPY 3 BUKOPUCTAHHSIM €IITHOTO
apceHally KMBOMUCHUX, KOMIIO3UIIMHNX 1 AEKOpAaTHBHUX NMPHHOMIB. Y CTBOpPEHHI (ppecKoBOro aHcamoOIio
BUKOPUCTOBYIOTHCSI Hapi3HOMAHITHIII 3aCO0M: €IHICTD 1 MANOPSAKYBaHHS MPOIMOPLil, PUTM, KOHTPACT
tomo. [limmopsAAKOBaHICTh yCiX €IeMEHTIB BHYTPIIIHBOTO MPOCTOPY apXiTEKTYPH MOPOIKY€E TApMOHIMHUN
3B 30K MK apXiTEKTypOIO Ta MOHYMEHTaJIbHUM >KuBomucoM [1; 215].

H. Ky3HenoB Harosomrye, 10 TPUHOWNN B3a€EMO3B’SI3KY BHYTPILIHBOTO MPOCTOPY Xpamy 3
MOHYMEHTAJIFHIM >KHBOMUCOM OOYMOBJIEHI, B TEpIIy 4Yepry, iKOHOMHUCOM, MacmTaboMm, KOJOPHUTOM Ta
TUTACTUKOI0 MOHYMEHTAIBHUX KOMITO3UINIH. A BH3HaYaIbHUM €TallOM B MPOEKTYBaHHI HACTIHHOTO PO3MHCY
MPaBOCIABHOTO XpaMy JOCIIIHUK BBa)KA€ 3HAXOMKCHHS CITiBBIIHOLICHHS MOHYMEHTAIBHOTO KMBOIHCY Ta
apxiTekTypu xpamy [5; 216-217].

PosrnsiHemMo npHKIan «KIAaCHYHOD» MPOrpaMH PO3IHCY XpaMmy, 3a 3pa3KoOM SIKOTO CIIyBajM 1KOHOMHUCLI
CraponaBHboi Pyci, a Takok iHIIMX NpaBOCIaBHUX KpaiH. OCKIbKK NaM’ITHUKK KOHCTaHTHHOIOMIO cepelHbo
BI3aHTIHCHKOI €MOXHM BTpaydeHi, HAMIiKaBimMMK € Tpyu Mo3zaiuni ancam6mi XI cr.: ne cobop monactupst Ocioc
Jlykac y ®oxkini (1030-1040 pp.), xpam Hea Mowni Ha octpoBi Xioc (Ommspko 1045 p.) i monactup [ladmi
(6mmm3pko 1100 p.). IHTEp’epamu 1MX XpaMiB € KBaJpaTHUH MPOCTIp (HA0C), BKPUTHUI KYMOJIOM HAa TpoMmax. B
Ocioc Jlykac i /JlahHi Haoc OTOYEHWI rajepesMd 3 XOpaMH. 3i CXOIy JI0 HAOCY IPUMHKAE BIBTAp, IO
CKJIQIA€THCS 3 BIMU 1 aricy. [3 3axomy XxpaM 3aKiHIYETHCSI OJJHAM a00 JBOMA IPUTBOPAMHU.

IkoHOTpadiuyHa mporpamMa NHMX TPHOX aHCAaMONIB CXO0Xa: B KYIMOMI 3HAXOMUTHCS XPHUCTOC
BcemoryTHiii, mosichuii B Mepanbiioni. B Ocioc Jlykac Xpucroc otoueHmii apxanrenamu i boromarip’io; y
Oapabani Kymnona MiX BiKHAMH € MPOpokH; y Kouxe BiBTaps B Ocioc Jlykac 30epermacst dirypa TpoHHOI
boromartepi 3 HemoBnsim Ha komiHax (aHamorigyna mocrtaTh IX cr. 30epermacst y BiBrapi Codii
Koncrantunomnonbebkoi); B Ocioc Jlykac Ha OOKOBHUX XPECTOBHX CBOJAaX PO3TAIllOBaHI MEIAJILHOHH 3
aHrenamu. Y JIeSKUX HilIax BiBTaps i Xpamy — CBATUTelNi. B 3axifHiil 4acTHHI XpaMy Ha CKJICMIHHSX Iij
XopaMu 300paKeHi pOCTOBI 1 IOSICHI B MeAanbiioHax ¢irypu npemogooHux. OcobmuBuit HaOIp CBATHX pa3oM
13 MicrieBUM Tipenoto0HuM JIyKoro 300paxxeHwii Ha CTiHaX MPUTBOPY [6].

OcHOBHHI IKOHOTpa(iYHUN 3MICT Bi3aHTIMCHKOI CHUCTEMH PO3IUCY MPOJOBKYBAB CIYKHUTH 3Pa3KOM
JUIS TMi3HIIION0 MOHYMEHTAJILHOIO MHCTELTBA MPABOCIABHHUX KpaiH, 30KpeMa B PO3IHUCAX JaBHbOPYCHKHX
XpaMiB, He3Ba)KalOYH Ha BC1 HOBOBBEJICHHS HACTYITHUX CTOJIITh.

Posrasinaroun mporpamy XpamMOBOTO PO3MUCY SIK KYJBTYPOJIOTIYHY MpoOJieMy, CITiJl BpaxoBYBaTH, IO
KyJIbTypa SIK COLIAJILHO-IyXOBHE SIBHUILC TICHO TOB’sS3aHa 3 YacoOM CBOTO iCHyBaHHs. OJHaK, 3 iHIIOrO OOKY,
KyJIbTypa Ma€ PETPOCIEKTUBHUI XapakTep: BOHA MOBTOPIOETHCS HA KOXKHOMY HOBOMY €Talll PO3BUTKY JIFOJICTBA.
3BUYAliHO, 1€ XapaKTepHO 1 1T MOHYMEHTAIBHOTO LIEPKOBHOTO JKHBOITHCY. Y IpOrpamMax pO3MHUCIB Cy4acHUX
XpaMiB TIPACYTHE 1 Te, 10 1X 00 €AHy€E 3 JaBHIMH Bi3aHTICBKMMH XpaMaMH, 1 JIesIKi HOBOBBEJICHHSI, XapaKTepHi
JUTSL Cy9acHOCTI.

YV XXI cr. xpamu novanu posnucysatu B cruii 3D. Tak, nanpuknaz, y 2018 p. y BizaHTiHCbKOMY CTHII
B PeBni 3aBepmimy posmuic BiBTapst xpamy B iM’st Apxictpatura boskoro Muxaina. Leit xpam xpectoBo-
KyTIOJIbHUI, OTHOTJIaBUi, TBONPECTONIBHUM, TPUHABHUM, YOTUPHOXCTOBIHUN. 300pa’keHHsI TYT PO3TalllOBaHi
1o xkaHoHy. Ha BiBrapi 300pakeHi CBSTi, OTLI LEPKBHU, [IPABEIHUKU. Y KOHCI BIBTapHOI allcuAu — BEIMUE3HE
300pakeHHs Boropo/uili 3 aHreIaMH.

Xpucroc BcemorytHili 300paxeHuil y miiKynonbHOMY mpoctopi. Ha HmkHBOMY Kpato chepu €
cepadpumu, B OapabaHi — apxaHrenu, amocTOJIM i NMPOPOKM TPOXHM HIbK4Ye. Ha BiTpuimax XyIO>KHUKH
300pakyBalil CBATHX €BaHrelnicTiB — Martsis, Mapka, Jlyky Ta loana. BepxHs wacThHa CTiH npuCBsiYeHa
xutTio Icyca Xpucra: AByHalecsITUM CBsATaM, ClieHaM i3 nuThHCTBa CriacuTens, IpUTYaM Ta yyjaecam. Y
HIDKHBOMY SIpyCi € (irypu My4YeHHKIB, CBSITUTEIB, KHs31B, BOIHIB, CBSTHX, HalOUIbII MIaHOBAaHUX Y ILiH
napagii. XyI0KHUK BpaxoBye (popMy NOBEpXHi, 00 300paxkeHHs BUMIIsLIANI0 00'eMHo. 3aBasiku edexry 3D
NPOCTip BIBTaps 3HAYHO 30UTBIIYETHCS B TIUOWHY, CTaouM TpuBHMipHUM. JIoJMHa B Xpami HE MPOCTO
JIUBUTHCS Ha 300pakeHHs 300Ky, a HIOM Oepe yJacTh y HallMCAHUX CIICHAX.

Crin 3a3HaunTH, 1o 3D-edekT BUKOPUCTOBYETHCS AJsl 30UIbIIEHHS MIPOCTOPY, ajle CBATI 300pakeHi
HE 32 MPUHIMIIAMU PEaiCTUYHOTO MOJaHHS JIIOJChKOI (irypH, a B KAHOHIYHOMY Bi3aHTIMCHKOMY CTHIII, B
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SIKOMY 300payK€HHS JIIOJCH MaloTh HABITh MEBHY 1ppalliOHANbHICTh: OONMHMYYs IMepenaHi IHAWBIIyaabHO,
MOPTPETHO, YITKO, a Tila — IUIOCKI Ta cxemaTwdHi. OTXe, pO3IMUC 3aJTUIIAEThCS KAHOHIYHHM, CYYacHi
HOBOBBEJICHHSI B MOHYMEHTAJIbHOMY MHCTELTBI CTOCYIOThCA JIMLIE (POPMH, ajie HE BILUIMBAIOTH Ha CYTh.

TakuM YMHOM, XpaMOBUH po3MHC sBIsE cO00I0 00pa3 CBITY, SKHMA MOXKE BKJIIOYATH 1CTOPIIO
(Camenna ictopis, icropis LlepkBu 1 KpaiHu, CTBOpPEHHA CBITYy Ta HOTO KiHEIb), MOXE CHUMBOJIYHO
nepenaTH OyZOBY Ta i€papXiro CBiTy, HeCTH OJaroBicTbh, BimoOpaxaru icTopiro cnacinas CimoBoM. Posmuc —
1€ CBOEPiIHA «KHHUTa, 3 AKOI JIIOJHA OTPUMYE KUBICHHS I PO3yMYy 1 cepIsl.

Bucnoexu. Ha mifcraBi mpoBeNeHOTo JOCHIKCHHS BJAIOCS BCTAHOBHTH, MO Mporpama pPO3MHCY
MPABOCIIABHOTO XpaMy — II€ MO€JHAHHS KaHOHIYHHX 300pakeHb, MiAMOPSIKOBAHUX TMPHHIIWITY MPOCTOPO-
CHMBOJIIUHOI iepapxii xpamoBoro intep’epy. Cucrema po3mHCy NpPaBOCIABHOTO Xpamy — 1€ BHUIUMHUHN
pe3ynbTaT YTiNeHHS #oro mporpamu po3nmcy. Cxema po3mucy MpaBOCIABHOTO XpaMmy — II€ CYKYIHICTh
KaHOHIYHUX CIOKETIB 1 300pakeHb, MPU3HAYEHUX IS MEeBHOI (iepapxidyHOi) 30HH Xpamy (BiBTapHa arcuza,
KyTOJIbHA CKy(isi, 3aXi/IHa CTiHA Ta iHIIIE), CXeMa € TaK 3BaHOIO OJMHUIICIO B IPOTrPaMi XpaMOBOT'O PO3IIHUCY.

XpaMOBHII PO3MUC Bifirpae He JHWIIE JEKOPaTHBHY, a00 MOBUYaNbHY (YHKIIIO, aje, Hepml 3a BCe,
PATIBHY, aJKe JFOAWHA, 10 TMPUHIDIA A0 XpaMy, caMa CTa€ CHiBYYaCHHKOM THX YH IHIIAX MOJii CBAIIEHHOI
ictopii. IIporpama xpamMOBOro pO3MHCYy € KOMIUIEKCOM B3a€MOIIOB’SI3aHUX 1KOHOTPa(iYHAX CIOKETIB 1
0a3yeTbcsl Ha MPUHLMIIAX, IPUTAMaHHUX OpraHi3amii KyJIbTypHOTO MPOCTOpY (HANPUKIa, apXiTeKTOHUYHICTB,
iepapxiunicts). Ha ¢popmyBanHS porpamMu po3nucy (KUBOITUCY) BIUIMBAE apXITEKTypa Xpamy, O0TOCIOBCHKHN
CEHC MPHU3HAYECHHS Xpamy, MOOaKaHHA 3aMOBHHKA, PAHIIIE CTBOPEHHN 3pa30K, OOpaHMi I HACIiAyBaHHS,
JTlyXOBHO-MHCTEIbKa aTMocdepa, MICIEeBl Tpaiuilii Ta KyJbTYpPHO-ICTOpUYHA CHUTyalis. B pe3ysnbraTi mux
(haxTOpiB BUHHMKAIOTH YMCIICHHI BapiaHTH, CBOEPINHI ikOHOTpadiuHi Ta XyA0oXKHI pimeHHs. Brepire nporpama
XpaMOBOTO pO3MNHCY, SKa 3 ’sBUiacs y BizaHTii, cimyxwina 3pa3koM Ui Mi3HIIIOTO MOHYMEHTAIEHOTO
MUCTEITBA NIPAaBOCIABHUX, 30KpeMa, JaBHhOPYChKUX XPaMiB.
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IMPOT'PAMMA POCITMCH ITIPABOCJIABHOI'O XPAMAKAK KYJbTYPOJOTNYECKAS ITPOBJIEMA

XaueryH FOaus UropeBHna — acriipanTka,
BocTouHOyKpanHCKHi HAMOHANBHEIH yHUBepcuTeT uM. B. lamns, r. CeBepogoHenk

OcsBeriaercsi mpodiieMa ONpenesieHHs] TOHATHS «IIporpaMMa POCIMCH IPaBOCIABHOTO XpaMay B KOHTEKCTE
KyJIBTYPOJIOTHH, @ TaK)Xe€ COOTHOLICHUE TEPMHHOB «IIPOTpaMMay, «CHCTEMa» M «CXEMay POCIIHMCHU IPaBOCIABHOTO
Xpama. Ynensercss BHUMaHHe (DakTopaMm, HEMOCPEACTBEHHO BIMSAIONIMM Ha (OPMHUpPOBAHHE NPOTPAMMBI XPaMOBOM
pocncu. B ctaTthe ¢ TOUKM 3peHHA pa3MUYHBIX HAYYHBIX ITOJXOJOB PACKPHIBACTCS HA3HAUYCHHS MOHYMEHTAIBHOM
JKUBOIIMCH, OOpamnaeTcst BHUMaHHUE Ha TO, KaK BIMSET BpeMsI Ha 0COOEHHOCTH XPaMOBOI POCTINCH.

Knrwouegvle cnosa: mporpaMma pOCINCH TIPaBOCIABHOTO XpaMa, MOHYMEHTaJIbHas JKHBOIUCH, POCIIHCH,
MPOCTPAHCTBO XpaMa, IPaBOCIaBHBIA XpaM, HKOHOTpaduIecKas IporpaMma.

THE ORTHODOX TEMPLE PAINTING PROGRAM AS A CULTURAL PROBLEM

Khlistun Yulia — postgraduate student
East Ukrainian National University named after Vladimir Dahl
Severodonetsk city, Ukraine

The problem of definition of the concept «program of painting of an Orthodox church» in the context of cultural
studies is covered, as well as the relationship of the terms «programy», «system» and «scheme» of painting of an
Orthodox church. Attention is paid to the factors that directly affect the formation of the program of temple painting.
The article from the point of view of various scientific approaches reveals the purpose of monumental painting, draws
attention to how time affects the features of temple painting.

Key words: program of painting of orthodox church, monumental painting, painting, space of church, orthodox
church, iconographic program.
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Abstract. The research is devoted to the problem of defining the concept of «painting program for an Orthodox
churchy in the context of cultural studies. The article draws attention to how time affects the features of the temple painting.
The relevance of this problem lies in the fact that in modern culturological studies the term «program of painting a temple»
has been little studied, sometimes it has a contradictory and not quite clear definition, which requires clarification.

The aim of this article is to disclose the concept of «temple painting program" in the context of cultural studies,
as well as to determine the factors influencing the formation of the «temple painting programy.

Conclusion. Based on the study, it was established that the painting program of the Orthodox Church is a
combination of canonical images subject to the principle of spatial-symbolic hierarchy of the church interior, the
painting system of the Orthodox Church is a visible result of its painting program, the scheme is a set of canonical plots
and images. designed for a specific (hierarchical) area of the temple (altar apse, domed sculpture, west wall, etc.), the
scheme is the so-called unit in the program of temple painting.

The temple painting plays not only a decorative, or even teaching function, but, above all, a saving one, since a
person who comes to the temple himself becomes an accomplice of certain events of sacred history. The temple
painting program is a complex of interconnected iconographic subjects and is built according to the principles inherent
in the organization of cultural space (for example, architectonicity, hierarchy). The formation of the painting program is
influenced by the architecture of the temple, the theological meaning of the purpose of the temple, the wishes of the
customer, the previously created sample chosen for imitation, the spiritual and artistic atmosphere, local traditions and
the cultural and historical situation. As a result of these factors, there are numerous options, original iconographic and
artistic solutions. The temple painting program that first appeared in Byzantium served as a model for the later
monumental art of ancient Russian temples.

Key words: program of painting of orthodox church, monumental painting, painting, space of church, orthodox
church, iconographic program.
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