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BHYIMaHHUE YETSETCs MPOHUKHOBEHHIO (DONBKIIOpa, 0OPSIOB M OBITOBOH WM3HU BocTounol ['anmuimy B Tpa uIMOHHEIE BUIBI
HCKYCCTBAa M COBPEMEHHYIO MOMYIIPHYIO OTEUSCTBEHHYIO KyIbTypy. [IpMBEneHBI HpHMEpBI JUTEpPaTypHBIX HPOM3BEICHMI,
CHeKTaKJIeH, KHHOPUIBMOB, aHUMAITHH, MYy3bIKaJIbHBIX MPOU3BEICHUI, KOTOPhIe B TOH WM MHOW CTEIIEHH PEPE3CHTHPYIOT
BepOasbHBIE 0COOCHHOCTH, KaHPOBBIC IPU3HAKH U TPAIHIIFIOHHEIC YIEMEHTHI HAPOJHOH 3aI1aJHO-YKPAUHCKOH MICHTHIHOCTH.

Knioueswvie cnosa: xynvrypa, Boctounas [amunus, perunon, Ilpukapnatbe, HMCKYcCTBO, KOHCTPYHpPOBaHHE,
penpe3eHTanus, IMIUIEMEHTAIIUS.

CONSTRUCTION OF THE REGIONAL SPACE OF EASTERN GALICIA: CULTURALAND ARTISTIC PRACTICE
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The topic of this essay is devoted to a local cultural specification of the eastern part of Galician region, namely,
Pokuttia, Hutsulshchyna, Boikivshchyna with an explicit analysis of their distinction and comparison of each other
given. A major part of a study concerns a folklore, rites, a mundane lifestyle, a local traditional art of the South Galician
and a current domestic culture. For more clear understanding it is provided with some examples of a literature, theatre
performances, films, animations, music, which vividly demonstrate and personify a verbal speciality of the regional
tradition, indicate the West Ukrainian local genre alongside its traditional elements .
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Introduction. The culture of the South Galician is formed by a polyethnic, geographical and historical factors,
which stands out among other regions of Ukraine by its unique diversity. In the course of the last years that historical -
ethnographic area has became exceptionally interested in an outspread and promotion of an avant-garde vision of
domestic art, which by itself possessed a reflections of sacral symbols, definitions and values and likewise of a
mundane realities, that are singularly inherent to Galicians’ lifestyle and not typical for the world vision of the rest of
Ukrainian citizens. The analysis provides a possibility to objectively estimate a specific cultural distinction between the
South Galician within its location and the whole country in overall.

Purpose. To find out and investigate special cultural features of the South Galician with a synthesis of its archaic
and West-European traditions of folklore, customs, language dialects of Pokuttia, Hutsulshchyna and Boikivshchyna
regions. Also, to make a survey of an integration of cultural elements into Ukrainian art movement throughout
centuries, which, consequently, modified its structure and created a unique regional construct.

Results. To sum up all ruminations referring to an above-stated topic of an investigation, firstly, it’s appropriate
to attune to a difference between festive ceremonies of two ethnical groups of the local culture of the South Galician,
where the same orthodox traditional origins were revealed, meanwhile, an otherness of their presentation made by
archaic and secular forms was manifested. Second of all, the process of an implementation of the linguistic traditions
and a folklore into a traditional Modern Art has encouraged a modification of old standards into newer ones within the
area of its outspread. For instance, an integration of the local dialect and a jargon urbanization of a literary fiction,
theatre, cinematography and stage brang about the process of evolution of the language by its assemblage with dialects;
an influence of the genre and style models of a national song have altered an academic and popular culture, enriching
them with more exact ethnic characteristics; the sacral semiotics took a form of an architectural artifact, so that
strengthened a spirit of a national heritage.

Conclusion. All things considered, the South Galician cultural and art practices create a genuinely unique local
construct of a aesthetic, moral and ethic phenomenons.

Key words: culture, Eastern Galicia, region, Prykarpattia, art, construction , representation, implementation.
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JlocaimKeHHS 3HaKiB B YKPaiHChKOMY MHUCTEIITBO3HABCTBI TICHO TIOB’sI3aHE 3 PSAIOM 3alUTiB 00pa3oTBOPUOTO Ta
00rocIIoBCHKOTO XapakTepy. JlaHa HayKoBa po3BiaKa € Cripo0or0 MOCTABUTH Ta PO3TIISIHYTH ITUTAHHS PO 3HAYECHHST CHMBOJIB 1
aNeropii B YKpaiHCBKOMY O0Opa3oTBOPYOMY MECTEITBI Ha TIPUKIAJI MAaJOBIIOMHUX IKOH, SIKi TPWUHHATO Ha3WBAaTH
HEKAHOHIYHMMH, TOOTO 3 TICBHIMH BiJICTYIIaMH BiJ| 3arajbHO TPUHHATHX Bi3aHTIHCHKMX HOPM (KaHOHIB). ABTOp aHAII3ye
MaJIOOCTIKEHI IKOHHM 3 TO3HIIi1 POOIEMATHKH 1X «KaHOHITHOD» 1 «HEeKaHOHIYHOD cuMBomiky. lIupoTa acomiariif, BUBYEHHS
KyJIBTOBHX I1aM’SITOK JIO3BOJISIE aBTOPY Pi3HOCTOPOHHBO BHUCBITIMTH OCOOJIMBOCTI 3HAKIB 1 CHMBOJIIB B YKPATHCHKUX IKOHAX.

Knrouosi cnoea: ixonorpadiyHuii KAaHOH, CTHIIb, )KaHP, MUCTEIITBO, IKOHA, KOMIIO3HUITisl, iIKOHOTpadis.

Ilocmanoeka naykoeoi npoodaemu. YKpaina — eBporieiicbka KpaiHa i 3a TEpHTOPIE€I0 PO3TAITyBaHHS, 1 32
MEHTATITeTOM 1ii TpOMajsH, MepeayciM eTHIYHuX yKkpainmiB. lleir ¢akrop 3ymMOBHB TiCHI 3B’S3KH
NPEeICTaBHUKIB YKPAiHCHKOI KYJIBTYpH 1 MUCTEUTBA 3 KyJIbTYpPOIO 3aXiJHOEBPOMEHCHKUX KpaiH mie 3 mA00u
CepennpoBiuust — KuiBcbkoi Pyci. ¥ XVII—XIX cT. ykpaiHCBKi iKOHOMHCLI 3a3HAIOTh BiIIYYTHOTO BIUTUBY Ha
CBOIO TBOPYICTh MUCTEUFKUX CTIJIIB, AKi BUHUKIIH i CYTTEBO OHOBIIIM MUCTENTBO B Itamii (penecanc, 6apoko),
Opaniii # iHIKMX KpaiHax (pokoko, kinacuuu3m). Yepes ommwxuy Ao Ykpainu [lonbury abo Ge3mocepeanso 3
KpaiH HOXOKEHHS IIUX CTUJIIB MaJIspi iKOH MepedMaroThesl KPacolo i BEIMYYIO 3HAKIB 1 CAMBOIIB, 10 BIIMIIUCS B
YKpaiHCBKui iKoHOTHC. [Ipu mpOMy BOHHM YMIJIO TIPHMCTOCYBAIH 3aXiJHI CTHUI IO YKPaiHCBKHX YMOB, TOMY
CBOTOJTHIIITHI JTOCTITHAKA BHUBYAIOTh TaKi ()EHOMEHH B MUCTENTBI, SK YKPAiHCHKUHM TOCT-Bi3aHTIHCHKHUIMA
(HEKaHOHIYHU 3 TMO3MIIIT ISIKUX €KJIC31aIbHIX CIUILHOT) CTWIIb. Lli amantoBaHi 0 MiCIICBUX YMOB HEKAHOHIYHI
KOMITO3HITIHI €JIEMEHTH OHOBIJIM YKpaiHChKE CaKpaJlbHE MHCTEITBO PI3HOMAHITHOIO CHMBOJIKOIO. Tomy
CBOTOJTHI BOXKJIMBO TIPOAHAJIi3yBaTH HOBAIIil B OKPEMHX iIKOHAaX O3HAUYEHOTO TIEPiozy.

B ykpaiHCBKHX 1 3aKOpJIOHHHX HAyKOBHX MHCTEITBO3HABUMX JOCHTIPKEHHSIX MPOSBIAETHCS BEIMKUN
iHTepec 10 YKpaiHChKMX HEKAHOHIYHHX iKOH. BoHM HecyTh B cO01 (ONBKIOPHHMI XapakTep, MPOCTOTY U «HaiBHY
nIyxoBHICTE». [loOyTye mymka, mI0 B IIEpKOBHOMY MECTEITBI HEMOMKIMBO OOIATHCS Oe3 KaHOHY 1 HOro Mex.
Hexanoniynnii (He XpaMOBHI) HapOJAHMK IKOHOMKC Jamae I crepeorun [IpuiiHATO BBaXKaTH, IO O
iKOHOrpa(hiyHOTO KaHOHY BiJJHOCATHCS BCI HOPMH CTaIMX Mpornopiiil. B icTopii eBponeiicbkoro MuUCTENTBa KaHOH
3aBKIH PEITIAMEHTYBAB CYKYIIHICTh XYIOXKHIX IIPUHOMIB B KOXKHIN KOHKpETHiH eroci. B ykpaiHCbKOMY MHCTELTBI
# KyJnbTypi TIPOTATOM BiKiB cpopMyBaimcs CBOI «KBa3zi-kaHoHWM». [IpoTe B yKkpaiHCBKili HayKOBiH JiTeparypi ms
npoOieMaTHKa MPakTHYHO He OyIia HaIC)KHAM YHHOM BHCBITIICHA, UMM 1 3yMOBIICHA AKMIYAIbHICINb CTATTI.

Memow cmammi € aHani3 yKpalHCBKHX TBOPIB KysibToBOro mwmcrentBa mepiony XVIII-XIX cr.
3aBmaHHAM HAYKOBOi PO3BIIKH € OKPECICHHS CHMBOIIB i 3HaKiB, MPHUCYTHIX Y TaK 3BaHUX MapaKaHOHIYHUX
(HekaHOHIYHMX) iIKOHAX B YKpaiHi epioly CTAaHOBJICHHS CTHIIIB 0apPOKO 1 KJIaCHIIU3MY.

Cman naykoeoi po3pooxu npoodnemu. IcHye THII MHUCTENTBO3HABIIB, SIKI CTaBISITH Iepel COOOIO
3aBIaHHs TOSICHUTU XapaKkTep KaHOHY 1 CTWIIIO B KYJIbTOBOMY MHCTELTBI, HOro xapakrep i >xaHpu. Haykosuit
1HTepec N0 1Ii€l MpodIeMaTHKH cepell 3apyOiKHIX JOCIITHUKIB 1 HayKOBIiB mosBisieThbes Briepine y X VIII cr.
B Himeuuuni. ITepure nocnimkenns y 1764 p. 3po6us M. Binkensman [18]. ITicis Binkensmana y moiGHiit
MaHepi mpamoBaB M. Ilogpo [24]. Haiikpamie BBeneHHS B JaHy NpoOJeMaTHKy 3pOOHB IIBEHIIAPCHKHUN
JTOCHITHUK KaHOHIB i CTHJIB y eBponeiicbkkomy muctenTsi 1. Benbdutin [17]. [IpuxunbHUKOM IICHXOIOTTIHOT
Teopii PO3BUTKY CHMBOJIB 1 3HaKiB y mucrentsi 0yB B. Boppinrep [25]. Cepen ¢paHIily3bkuX TOCIIIHUKIB
CTHJIBOBOT MIHJIMBOCTI MucTenTBa ciijl Ha3Batu A. DociiioHa [21], skuit y cBoixX mparsix OyB MOCiIiJOBHUKOM
teopetnuHoi mkonmu [. ®enpdmina. Jlo miel TuresaM HAYKOBINB CIIJ TEeX 3apaxyBaTH IPEIICTABHUKIB
pociticekoi mkonu: B. Buukora [13], B. Jlazapepa [19], 1. Yrpunosuua [20], I'. Baruepa [15], M. Annarosa
[12]. [TuTaHHsAMM 3HAKIB 1 CHMBOJIIB Y MUCTEIITBI 3aiiMaBCs Takox itaniiicbkuii nociignuk Y. Exo [23]. Cepen
BITYM3HSHUX JIOCTIJIHUKIB CHMBOIIB 1 3HakKiB B YKpPaiHCBKOMY MHCTEITBO3HABCTBI CIiJI BUAUIUTH
L. Cenminpkoro [5; 6], [Tarpiapxa Jumurpis (Apemy) [10; 11], B. 3anmozenskoro-Caca [2], B. Centinbky [4],
C. 'opnuncekoro[ 1], I'. Hopoxenis [3], 1. Crenosuka [7; 8; 9] Ta iH.

Buknao ocnoenozo mamepiany. YHIKQUIbPHEM SBUIIEM B YKpaiHCBbKid ikoHorpadii B ALIAHLI
HEKaHOHIYHUX (MTapaKaHOHIYHMX ) IKOH, TOOTO 1KOH MapaJieIbHOTO KaHOHY, € «YKpaiHi3alis» Ta «EBPOTEi3allishy
00pa3iB CBATUX Ha piBHI ikoHOTrpadii, cTwmicThku 1 arpuOyTuku. [loniOHa, ame He TOTOXKHA YKPAaiHCHKIH,
eTHi3alls obpa3iB cBaTux BiactuBa ycim CximamMm Llepksam — Bin ['pysii i Bipmenii no Ediomnii. BBogsun
HalllOHAJIGHI €NEMEHTH B iKOHH, TaKi, SIK TapHi pedi YKpaiHCHKOTrO MOOYTY, OIST Ha CBSTUX YKPaiHCBKOTO
MOKPOIO 1 JIEKOPOBaHI YKPaTHChKI OPHAMEHTaMH, «OJISITaHHSD) MEPCOHAXKIB Y BUIIUBAHI COPOYKH, YKPATHCBKI
MaiCTpy HAOJIM3WIIM BCEJICHCHKMX 1 HAIIOHAJTBHUX CBATHX JO BipHMX. [lodaTok eTHi3amii yKpaiHCHKOTO
MHCTELTBa IOKJIaB Kiacuk MmajsipctBa apyroi nonoBuHd XIX cr. K. Yerusanosuu (1839-1903 pp.), skuit
3075raB OiONMIMHUX MEPCOHAXKIB Y TYLYJIBCbKI KOXKYXH-O€3pyKaBKH, PO3MIMTI T'YLYJIbCHbKUMH OpHAMEHTaMHU.
Kpim HarioHanbHUX eneMeHTiB B ikoHHMX Komrosumisgx XVIII-XIX ct. (0cobnuBo 11e CTOCy€eThCs HAPOTHUX
1KOH), MOSIBJISIFOTHCS 3HAKHM 1 CUMBOJIH, SIKUX HE 3HAWIEMO B PEKOMEH/AIIIAX IKOHOMMUCHHUX MPAaBUIIBHUKIB [16;
22]. HaBenemo psiji MaJIOBiIOMUX iKOH, SIKUM MIPUTaMaHHi IeBHI HOBATOPCHKi BIIACTHBOCTI.
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Ixona «borossnenns I'ocrionue» natoBana kiHuem XVIII cr. 1 moxomute i3 JIbBiBIiMHM. BoHa
MaJbOBaHa HAPOIHUM MaMCTPOM, BUTPHMaHa B NMPABWJIBHUX CIOKETHUX JIHISAX, SKI UTFOCTPYIOTH CIOXKET i3
Casroro ITucanns. Jlo mapakaHOHIYHMX O3HAK MOKHA BiTHECTH TaKi:

1. CsoepimHicTs KoMmo3uLii. IBan XpecTuTens Mae cTOATH Y BOI, a B LiH iKOHI BiH € Ha Oepe3i.

2. Piuka Mop/an HaMaIb0BaHa yMOBHO if HAarajye HeBEIMUKHMI MOTIYOK.

3. 3oBHINIHE O0TOYEHHA Majio O OyTu 30;m0THM abo 3 penbeHUM Tei3akeM. TyT mei3ak YMOBHHH i
HaMaJIbOBaHUH HEBUPA3HO.

4. Icyc Xpucroc croitb HE y Bomi, a Ha KameHi. Tpamurmis 3amxmu 300paxae Icyca Xpucra B
HopIaHCHKI BOII.

5. TlpucyTHicTh aHreniB Ha Lii iKoHI He0O0B s3Kk0Ba. [Ipo MpHUCYTHICTE aHreniB y €BaHTeNii He 3rayeThCsl.

6. KomnbopoBa rama He 30BCiM BiJIIOBiIa€ HOpMaM iKOHOTpa(iyHOTO KaHOHY.

7. IBama XpecTuTels Ha IKOHI 3MaJIbOBAaHO B JACKUIBKOX ONeXkaX. 3a MEepedaHHsIMH 3Ha€MO, 1o IBaH
Xpecrutenb OyB aCKETOM 1 HOCHB JIUIIIEC BEPOIIIOKY IIKIPY.

OTOX, KOAHOTO IIEPKOBHOTO KAaHOHY HE MOPYILEHO, a YCi 3a3Ha4eHi 0COOIMBOCTI 3yMOBIICHI THM, LIO 1Ie
HapoJTHA iKOHA 3 11 crier)iTHIM IPUCTOCYBAHHM J0 0€3M0CepeHbOT0 CIPUIHATTS MMOIT CeTIsTHAMHU.

«BurnaHHg TOProBIiB 3 XpaMmy» — IIe TBip BHAaTHOro Maiictpa Jlyku JlommHCHKOTO, BUKOHAHWMN B
akageMiuHoMy cTiimi. OOaMudst ¥ omsr ycix MepcoHaXiB €BpoOmeizoBaHi, He cXifgHi. Lle THIOBe MansapcTBO
3aXiTHOEBPONEHCHKOTO 3pa3ka. TBip Mae He IKOHHHH, a, MBHJIIIE, LUTFOCTPATUBHAN XapakTep. Bemukoi yBaru Tyt
NPHUIJIEHO 00pa3y MOJIOAOTo tozes, Hax sikuM Icyc XpucToc MiTHAB PYKy 3 MOTY3KOM, BUTAHSIOUH 3 Xpamy.
HOneii 3manvoBanuii y o0pasi eBpest 3 skoroch Micteuka XVIII cr IIpo me misimaueBi HaTskae oOnMuqds 3
CEMITCHKUMH PUCAMHU, 3 XapaKTePHUMH MOJIHMH BYCaMH, SIKi YOJIOBIKA HOCWIIM Y TOW Yac, 1 BIATIOBIAHUI Oasr
tofes. B moziOHii MaHepi MUTEIp 3MaioBaB U iHIN TpodinbHI 300pakeHHs y TAaHOMY TBOpi. ABTOp pOOHTH
NPHB’SI3KY CIOXKETY | CTONITTS 10 SIBHII JKUTTS CBO€EI CMOXH. [KOHA HAIMIPHO aKTyalli30BaHa i MOAaHa B CYTO
peanicCTHYHUH Ta UTFOCTPaTUBHUM CIOCIO.

VYkpainceka ikoHa «BockpeciHHs XpHcTa 3 aTpuOyTaMu CTpacTeid» HaMallboBaHa B CTHIII YKPaiHCHKOTO
BapiaHTy KJIACHIU3MY. 3a CBOEI0 UTIOCTPATHBHOKID TPHPOJOI0 BOHA HACTIIYe CIOXKET, 3al04aTKOBAHUI
KaToMUIBKUMHU Maiictpamu, sikuid 3 XVII cr. mpuiiHsTHI UepKBaMM CXiHOTO OOpsAy MapalielibHO 3
KaHOHI30BaHUMH CIOKeTaMH «3ilIecTs B Mekyio». Ha ikoHi 300pakeH0 pUMCHKUX BOTHIB, sIKi TTOOAYMIIN 1yI0
Bockpecinast XprcToBOTro 3 BiIKpUTOTO TpoOy. Y MpaBOCIaBHINA TPaAMIlii IHKOIH MAaJIOETHCS Tedepa; a TyT
0aunMo TpyHY, 3 SIKOI 3HATO KpULIKY, i Icyc, yxe Bockpeciuii, miIHIMaeThCsl HA HE0O, TPUMAIOUH Yy pyKax
npanop nepemord. Hax Bockpecnum Xpuctom 300pakeni anrenu. Haskono T'omoeu Icyca Xpucrta Gaunmo
csitBo. Ha mpaBocmaBHiit ikoHI Bockpecioro Criacutens 3a3BU4ail MaJTFOETHCS KPYTIIAN HIMO.

Ile — TBip akameMiuyHOrO IUIaHYy, BiH MaWCTepPHO HamaiboBaHUA. OCOOIMBO IiKAaBUMHU € 300pakeHi
aTpuOyTH BOXKUX CTpaXk[aHb: 1 TEPHOBHUI BIHOK, 1 MOJIOT, 1 ipaOuHa, 1 CITHC — BCE 1€ 3BUYAMHUIA 1TFOCTPATUBHUAN
cynpogiz. [lapakHOHIYHa IPUPO/Ia TBOPY IOJIATAE B TOMY, IO BiH Ma€ O3HAKH iKOHH I KapTUHU BOJHOYAC.

Iama ikoHa min Ha3Boro «Bockpecinus Xpuctosey 3 ¢. JIlykuirs, mo Ha IBaHO-DpaHKiBIINHI, JaTyETHCS
cepeauHoro XVIII cr. Lleld TBip 3a KOMIIO3MINEID AHAIOTIYHUN TONEPETHHOMY TBOPY TNpo BockpecinHs
XpucroBe. Ajie TyT BiacyTHi arpuOyt Boxumx Myk. XpucToc MiITHIMAeThCs HE 3 TIEUepH, a 3 TPyHH. Y
MPABOCJIABHI 1 TPEKO-KATOJUIIbKI XpaMHU iKOHA YBIHIIDIA 3 KaTONHUIIBKOTO MHCTENTBA, 1 X04Ya TPAKTYEThCS SIK
IKOHA, ajle HACIIPaBi € HACJIiIyBaHHSM 3aXiJHOEBPOIEHCHKOro CIOKeTy. 30kpeMa, nadocHuii pyx Cracurens
XapaKTepHUH JTsl MECTETBA OapOKO.

Ixkona «BockpecinHs XpucroBe» HamalbOBaHa He Tak ao0pe, sk momnepenHs. Hemae B Hil Takoro
KOJIODUCTUYHOTO JIaly W HE BiIUyBA€ThCS HAIEKHOTO piBHSA mpodecionamizmy. Ikona 3 JlykBuii mae
00OMEXEHY KOJIODUCTUYHY TraMy B CIpyBaTo-rojyOux ToHax. TinbKM MOKpuBano Ha IcycoBi XpHCTOBI, sike
PO3BiBa€THCA, Ma€ SICKpaBoO 4depBoHE 3abapeieHHs. Cama moctath ['ocrona Icyca Xpucra He myxke BUpasHO
HaMaJboBaHa. Sk 1 momepeHs iKoHa, BOHA BiTHOCUTHCS /IO KOJIa TIApAKaHOHIYHMX CHOJKETIB.

Ixkona «Henpemue oxo» kiHist XIX cT. BBaKaeThCsl HAPOJHOIO KAPTHHOIO amoKpUQiYHOTO 3MicTy. TyT
BUKOPHUCTAHO JIaBHIHA 00pa3 srHsTH, 3a00poHeHnit Ha Tpynbcbkomy CoOopi B M. KoncranTrHOmom 692 p.,
TOOTO, KONM 00pa3 sirHATKa OyB ajneropiero obpasy Icyca Xpucra. Ikona BupilieHa B UIIOCTpaTUBHOMY IUIaHi.
Tino maneHpkoro Icyca HaMambOBaHO HETPOIIOPIIIAHO: BENMKA TOJOBA TPH MalIoMy AuTsdomy Tim. Taka
KOMIIO3HMIIISI HIKOJIM He BUKOPHCTOBYBAJIACS B IKOHOCTacaxX. Ta BCe K Ul HAPOJHOTO 1KOHOIHUCY, JTO3BOJIEHOTO
VII BeeneHncbkum cobopom, Liei 00pa3 € LiNKOM MOXJIMBHNA. Bupa3 xmominka ncuxonorivyHo BMOTHBOBAHHIA.
OO0pa3 roHoro Icyca XpucTa Ha iKOHI 300paskeHHid 3 XapaKTepHUMH 1 TapHUMH Ky4depsMH Ha TOJIOBi, BACOKUM
YOJIOM, MIJIAM, JIATTHAM 1 33yMJIMBUM BHPa30M OONHYYSI, BEJIMKUMHU O4MMa. 3a (QIrypKow JIUTHHH — XPECT,
SKUA BB2)KAETHCS CHMBOJIOM CTpaXIaHHA. Taki oOpa3u Oynu BijomMuMH B YKpaiHi W iHIHX KpaiHax
NpaBOCIaBHO-KaTOIMIBKOro norpannydst: y [onpmi, Yropuwni, Crosauunni, Yexii. Lle Tunosuit aneropuyHuit
(hONBKIIOPHUI CIOKET, 1110 HaOyB MOMYJIIPHOCTI Y XPUCTHSIHCTBI cXimHOI oOpsimoBocti Hanpukinii XVIII cr.
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XymoxHiit 00pa3 Ma€ CCHTUMEHTATLHIN XapakTep. BHU3Y Mij HIKKaMU SITHATH BUIHIIOTHCS Pi3HI KBITH, CEpeT
HUX XYIOKHHK BHPA3HO 3MATIOBAB TPOSTHAM. OTOX, IIeH CBOEPITHUN aneroprudHuid 00pa3 XprcTa TOAUTHCS IS
NPHUKPACH IOMY, aJie HE IS IEPKOBHOTO 0300JICHHS, OCKUIbKH SIBIISIE COOOIO THIIOBY MapaKaHOHIUHY iKOHY.

Ixkona «YuH Moninns» 300paxae Icyca Xpucra y oOmaueHHi apxiepest (emuckona). Bona matoBana
kiamem XVIII ct. Jlo Xpucta 3Beprarotbes IBan XpecTturens, npecsata JliBa Mapis Ta iHIII CBATI BiIIOBIIHO
Craporo i HoBoro 3aBity. SIk ememeHT mapakaHOHIYHOI ikoHH € TyT yopanHs ['ocmoma Icyca Xpmcra sk
THIIOBOTO YKPAiHCHKOIO TPEKO-KaTOIHIIBKOTO ermuckomna. Hapite MuTpa Ha Moro ronosi 306paxena 3 gsoma
THIIOBOI Ui YKpaiHCBKOI MHWTPH IUIOIIMHAMH. Taki MHTPH HOCATh TI'PEKO-KATONUIBKI €MHCKOIH.
IIpucTrocoBaHnuM 110 30BHIMIHOCTI YKpaiHCBKOTo apxuepes € Juk locmoma Icyca Xpucra. Pucm oOmuads
3MiHEHi, Xx0o4a aTpuOyTH 330BHi 30eperkeHi: Oopiaka, goBre Bosoccs. Llupokwuii Hic, 4yTTEBI ycTa Ta 0COOIMBO
CBITJI HIOKM 3 pyM’sIHIIEM HE BiANOBiAAalOTh THM BKa3iBKaM, sKi MICTATBCS B €PMIHISX-TPaBWIbHUKAX 3
IHCTPYKILISIMH MatoBaHHS iKoHOrpadiuamx croxkeTiB. lleit obOpa3 3aBxam OyB 30pi€HTOBaHWI Ha JBi
aBTeHTW4HI TKaHUHU | ctomitTst Cniaca HepykoTBopHOTO. MOKHA 3pOOHTH MPUITYIICHHS, IO HAJ Ii€10 IKOHOIO
MIOMPAIlOBaB MUTEIb 13 MICLIEBOTO CEPEAOBHIIA, SIKU OPi€HTYBABCS Ha MICLIEBOTO EMUCKOMA a00 CBSILCHUKA,
B3SB HOTO PUCH OONWYYS 1 «IIPUTTHCABy ix XpHCTy. [koHa 3araioM € KaHOHIYHA, OCKLTBKH KOMITO3HIis «YuH
MomiHED» («leiznca») mependaveHa ikoHOrpadidyHUM KaHOHOM, BOHA MICTHTHCS Yy LEHTpi ikoHocTacy. o
MapakaHOHIYHUX €JIEMEHTIB BiIHOCSTHCS JIMKU CBSTUX aHTENiB, JIMK [Bana Xpectutecs, nmuk boropoaunmi, muk
T'ocnoxa Icyca Xpucra — yci BOHH 30pi€HTOBaHI Ha YKPAaiHCHKUH €THIYHUNA THIT OOIHTHSL.

Bucnosku. 1lponoBxyioun TyMKy, BUCIOBIIEHY B HAYKOBil pO3Bi/Il, HACMITIMOCS CTBEP/KYBATH IIPO
CTpaBKHili, HEBUT'aJJaHUI PO3KBIT 1 PO3BUTOK TaK 3BAHOTO «YKPaiHCHKOTO CTHIIIO» B KYJIIBTOBOMY MaJSPCTBI,
o posmoyaicst y XVII—XIX cr. Ha ocHOBI IpoBeIeHOT0 JOCTIHKEHHS BUALISEMO TUTOMI PUCH (CUMBOJIH 1
3HAKM) YKpaiHCHKO1 ikKOHOTpadiuHOl Tpaawilii, sika BUPa3HO CBIAYUTH PO HAIlle CEPEAWHHE CTAHOBHINE MK
Cxoz0M 1 3ax0/710M y cIIpaBi ikoHOTrpadii:

1. BuB4YeHHS 3aI03WYCHUX i3 3aX1IHUX CTHJIIB €JIEMCHTIB Ha IKOHAX YKPaiHCHKUX 3€MEJIb € HaraJbHO
HAYKOBO-OOTOCTIOBCHKOI), 1CTOPUYHO-IIEPKOBHOIO 1 MHCTEITBO3HABYOID TPOOIEMOI0 — 3 ONIALy Ha
IHTEHCUBHHAN PO3BUTOK HOBOI IKOHOTBOPYOCTI ITiCJIS BiAHOBIICHHS He3alle)KHOCTI YKpainu 1991 p.

2. BcraHOBIEHO YacoBi paMKH, KOJIM TOYalM B YKPaiHCHKi IKOHM TPOHMKATH 3axifHi enemeHTd. Lle
nepion Ha Mexi Mibk XVIII-XIX ct. i 10 Tenep. Y 3B’53Ky 3 MPOHUKHEHHSIM B YKpaiHy CTUIILOBHX €JIEMEHTIB
3aXiJHOTO0 MaJsIpCTBA — TEPeIyCiM peHecaHcy 1 0apoKo — CIIOCTEPIraroThCsl HOBAIii, SIKi /T PO3KBIT HOBIH
OCSIHHIM 1KOHI.

3. Kanonu, napakaHOHHM, HE-KaHOHHU B IKOHI MaJIO IIKaBIATH BIPHHX CXiHO-BI3aHTIHCHKOI OOPSIOBOCTI.
IxoHa — 11e To¥t maaiym, e BinOyBa€eThCs «CIUTKyBaHHS IFOAUHY 3 borom 1 bora 3 J1romuHO00».

YcecTopoHHI aHami3 TBOpYMX HOBamiii Ha TpHKIami ykpaiHcekoi ikoHorpadii XVII-XIX cr. y
MOJIAJIBIIOMY JIACTh 3MOTY Y3arajlbHUTH MaTepial mpo TpaHcopMaIiifHii HApsM B KYJIFTOBOMY MHUCTEITBI. B
IIbOMY KOHTEKCTI YKpaiHChKa iKOHA TIOCiIa€ CBOIO OKpeMy Hilry. | 1151 Hillla JOCHTh TIOMITHA B 3arayibHil TaHOpami
CBITOBOI cakpanbHOi TBOpYOCTi. [lomambini mocmimkeHHs TIOBHHHI 3aCBiAYYBATH, IO BIPOJOBK 0araroBiKOBOi
iCTOPIT YKpalHCHKOTO MHCTEITBA HE 3HAXOAUMO CYTTEBUX BIJICTYIIIB Bijl IKOHOJIOTII y BUSHHI CBITUX CXIJHUX OTIIIB
Lepksu, BimMmoBu Bin moctaHoB CbhoMoro BeeneHcpkoro cobopy. A Tak 3BaHa «anoKpH(MIUHICTE» JISKHUTH B
OCHOBHOMY B CTHITICTHYHIH TUIOIINHI, TOOTO TBOPYICTh Majia i Ma€ HECXUTHY TEOJIOTiYHY OCHOBY.
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3HAKHU 1 CUMBOJIbI YKPAMHCKUX HEKAHOHNYECKUX HKOH
XPUCTOJIOTHYECKOI'O THUITA XVIII-XIX BB.

Kozunuyk Butammii — noxrop ¢unocodun, wien HaunonansHoro
COI03a XyJIO’KHUKOB YKpauHbl, ToUeHT Kadenps! 6orocnosust 113BO «lBaHO-DPpaHKOBCKast akageMus
Hoanna 3natoycray», Benyuuii HayuHslil coTpyHUK My3es uckyccts Ilpukapnarss, r. IBaHO-DpaHKOBCK

HccnenoBanue 3HaKoB B YKPanHCKOM HCKYCCTBOBECACHWU TCCHO CBA3AHO C PSAIOM 3aIlIpOCOB H306paBI/ITCHBHOFO n
OOTrOCJIOBCKOTO Xapakrepa. ﬂaHHOG HCCIICIOBAHNE SIBIIICTCS IOIBITKON MOCTaBUTh U PaccMOTPETh BOIIPOC O 3HAYCHUUN
CHMBOJIOB H anneropnﬁ B YKpPanHCKOM I/I306pa31/ITeJ'II)HOM HUCKYCCTBE Ha NPUMEPE MAJIOM3BECTHBIX HKOH, KOTOPBIC
TMPUHATO HA3bIBATb HCKAHOHUYCCKHUMH, TO €CTh C ONPECACICHHBIMU OTCTYIUICHUAMU OT 06H_IerI/IH5[TBIX BU3AHTHUCKHUX
HOpM (3aKOHOB). ABTOp AHAJIM3UPYET MAJIOU3YYCHHBIC HKOHbBI C MNO3UIIUN Hp06J'IGMaTI/IKI/I HX «KAaHOHHYECKOM» H
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«HEKaHOHWYECKOW» cuMBONMKH. [llmpoTa accommanmii, W3ydeHHE KYJIbTOBBIX TAMITHHUKOB TIIO3BOJSIET aBTOPY
Pa3HOCTOPOHHE OCBETUTH OCOOCHHOCTH 3HAKOB M CHMBOJIOB B YKPAaMHCKUX MKOHAX.
Kniouegvie cnosa: nkoHOTpaUIecKuii KaHOH, CTHIIb, KaHP, ICKYCCTBO, NKOHA, KOMITO3HIIUS, MKOHOTpadws.

SIGNS AND SYMBOLS OF UKRAINIAN NON-CANONICAL ICONS OF CHRISTOLOGICAL TYPE
OF 18TH-19TH CENTURIES

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine, Associate Professor of the
Theology Departmenlvano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, Ivano-Frankivsk

The study of signs in Ukrainian art history is closely related to a number of inquiries of fine and theological nature.
This scientific exploration is an attempt to ask and consider the question of the meaning of symbols and allegories in
Ukrainian fine arts on the example of little known icons, which are called non-canonical, that is, with some deviations
from the generally accepted Byzantine norms (canons). The author analyzes the poorly researched icons from the point of
view of the problems of their «canonical» and «non-canonical» symbolism. The breadth of associations, the study of
religious monuments allows the author to highlight the features of signs and symbols in Ukrainian icons in various ways.
Key words: iconographic canon, style, genre, art, icon, composition, iconography.

UDC 7.04(477)
SIGNS AND SYMBOLS OF UKRAINIAN NON-CANONICAL ICONS OF CHRISTOLOGICAL
TYPE OF 18TH-19TH CENTURIES

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine, Associate Professor of the
Theology Departmenlvano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, Ivano-Frankivsk

Scientific research is devoted to the theme of the iconographic canon in the culture.The canon is one of the most
important and fundamental principles that guides the culture. Ukrainian Christian sacral culture of the Eastern rite was
taken into account, on the basis of which the iconographic canon was formed. The article is analyzed the historical
development of the iconographic canon. The author gives a number of Greek and Latin terms that relate to the theory of
icon painting. The study of signs in Ukrainian art history is closely related to a number of inquiries of fine and
theological nature. This scientific exploration is an attempt to ask and consider the question of the meaning of symbols
and allegories in Ukrainian fine arts on the example of little known icons, which are called non-canonical, that is, with
some deviations from the generally accepted Byzantine norms (canons). The history of the iconographic canon has not
been sufficiently researched in the Ukrainian art criticism. In scientific exploration is given the answer to the question
what is «canony, «the act of consecrating icons», «icon technology» and others. An overview of the historical review of
the development of the iconographic canon is made on the basis of elaborated authoritative sources.

Research methodology. The author analyzes the poorly researched icons from the point of view of the problems
of their «canonical» and «non-canonical» symbolism. The breadth of associations, the study of religious monuments
allows the author to highlight the features of signs and symbols in Ukrainian icons in various ways. The opinions of
Ukrainian and foreign scientists have been used to substantiate scientific research. The problem of research is lied at the
boundaries of such disciplines as cultural studies and the arts.

Results. The article is analyzed the state of scientific study of the canon in in the culture. In scientific circulation
is customary to use the identical terminology «canon», «iconographic canony, «iconographic rules», etc. for a detailed
analysis of the Christian iconography of the Eastern Church. At the same time, it can be stated that the artistic rules,
combined with the Christian rules, dominated both the art of the Middle Ages and the art of modern times. The effort to
find the ideal in anatomical proportions and to isolate sex (often mathematically grounded rules of construction) has
always attracted artists. The concept of canon is related to the civilizational experience of past and modern of Western
Europe and Ukraine. By the term «canon» is credited with using «staticy samples, formation of high aesthetic
preferences.

There is a gap in the study of the origin, meaning and principles of the iconic canon of art in Ukrainian cultural
studies. The canon has influenced the formation of culture as well as vice versa. Culturologists have begun to explore
this actual topic only in the early twentieth century.

Among the well-known representatives of cultural and theological thought in the definition of this issue should
be noted V. Bychkov, M. Sokolov, J. Krekhovetsky, etc. In the designated period in the Soviet scientific space, the topic
of canon in art was considered by such well-known scientists: D. Likhachev, B. Berenstein, and G. Wagner. Among
Ukrainian art critics, we should mention D. Antonovich, I. Swiecki, P. Zheltowski, P. Biletsky, V. Swiecki,
V. Ovsiychuk, M. Stankevich, D. Stepovik, V. Melnyk and others. However, the aforementioned cultural scientists and
theologians have finded only find superficial information about the canon in culture.

Particular attention should be paid to the views of V. Bychkov, who more thoroughly approached the study of
the theme of the canon in culture. The canon is a key link in culture. It is one of the pivotal elements that have shaped
culture since ancient times.
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Novelty. The theme of the iconographic canon as an important artistic principle is being explored for the first
time in Ukraine. There is a great deal of interest in the concept of canon in Ukrainian and foreign scientific art studies.
It is believed that in church art it is impossible to do without the canon and its boundaries. It is accepted that all norms
of constant proportions belong to the iconographic canon. In the history of European art, the canon has always regulated
a set of artistic techniques in each particular era. However, in the Ukrainian scientific literature, these issues have not
been adequately covered, and therefore the relevance of the article.

The practical meaning. The practical meaning is determined by the novelty of the scientific research and the
results obtained. The author outlines the terminological aspect of the iconographic canon in the culture, reveals the role
of the canon in the artistic system, discusses the influence of the canon on artistic perception, discusses the principles of
the relationship between the canon and religious art, etc.

With all the diversity of different thoughts about the canon in the system of culture, it should be noted that the
most noticeable is the evolution of the canon in Ukrainian culture, where the canon has always been the basis for church
iconography.

The material of the research can be used for further research in the fields of art and cultural studies.

Key words: iconographic canon, style, genre, art, icon, composition, iconography.
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