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The purpose of the article. Scientific reconstruction of the conceptual and organizational-functional field of
cultural diplomacy as a precondition for involving the artistic environment of Ukraine in it.

The methodology of work is based on the complex use of historical logical and functional approaches a
combination of methods of historical and Cultural legal and managerial fields of knowledge. In particular the
application of the structural-functional method allowed to highlight the organizational and legal structure of Cultural
Diplomacy as a subsystem of Ukraine's foreign policy; the historical-genetic method contributes to the study of the
origin of the functional block of International Cultural contacts of the diplomatic mission; comparative legal method is
productive for the reconstruction of the conceptual and legal field of Cultural Diplomacy.

Scientific novelty. The article for the first time investigates the modern organizational-functional and normative
field of involvement of professionals of culture and arts in the personnel corps of cultural diplomacy of Ukraine.

Results. The organizational and functional field and legal regulations studied by us create appropriate
preconditions for intensifying the involvement of artists for direct work in the field of cultural diplomacy. As cultural
diplomacy activities carried out within the framework of cultural information centers within foreign diplomatic
missions of Ukraine are insufficient for effective promotion of Ukrainian culture it is advisable to involve professional
cultural managers and members of the public creative individuals capable of organizational and managerial and
analytical work in the field of cultural diplomacy. Their professional advantage (in case of receiving additional special
and language training, or higher education in the required profile) is cultural and artistic specialty social and
psychological kinship with «colleagues in the shop» the ability to operate in the stream of current cultural trends.

This requires careful staff selection taking into account in particular differences in the pace of activities of civil
society activists in the field of cultural projects (with broader initiative lack of strict regulations and fairly free self-
realization) and civil servants in the bureaucracy.

The practical significance. In our opinion when determining the areas of work of this category of employees it
is advisable to give (at least at the stage of professional adaptation) preference for positions in the staff of the Ukrainian
Institute and its missions abroad in cultural information centers in diplomatic missions of Ukraine affiliated with
cultural diplomacy. The staff interaction (rotation) of the Ministry of Foreign Affairs and the Ministry of Culture of
Ukraine needs to be improved. Relevant courses on retraining and advanced training of cultural and artistic personnel in
the field of cultural diplomacy can be introduced on the basis of the Diplomatic Academy of Ukraine named after
Gennady Udovenko at the Ministry of Foreign Affairs of Ukraine.

Key words: international cultural relations, international information, cultural diplomacy, information and
humanitarian security, management reform, personnel management, artistic activity.
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PosrisiHyTO Tpolec TBOPEHHS perioHalbHOI caMOOYTHOCTI B JIOKanbHOMY mpoctopi CximHoi [ammuuman.
3okpema, Ha mnpukiani KynsTypu [lokyrrs, ['ymynbmuan T1a DBOHKIBIIMHM BHCBITIEHO iXHIO BHYTPILIHIO
IUQepeHIialito B MeXaxX OJHOTO PETiOHY Ta 0COOIMBOCTI iIEHTUIHOCTI KOXKHOTO 3 MiclleBUX apeainiB. OcoOnnBa yBara
NPUIUIIETBCS TPOHUKHEHHIO (onbKiopy, o0psaiB, Ta moOyToBoro utTst CxigHol [anuuuHM B TpaauLiiHI BUAM
MHCTEIITBA Ta Cy4acHY MOMYJISIPHY BITYU3HSHY KyJIbTYpY.

HaBezneHo mpukiaau JjiTepaTypHUX TBOPIB, BUCTaB, KIHO(UIbMIB, aHiMallii, My3U4YHHX TBODIB, SIKi Ti€0 4u
IHILIOI0 MIpPOI0 pENpe3eHTYyIoTh BepOalibHI OCOOIMBOCTI, KAaHPOBI O3HAKW Ta TPAJIMLIAHI EJIEMEHTH HapOJHOT
3aX1IHOYKPATHCHKOT 1IEHTHYHOCTI.

Kniouosi cnoea: xynprypa, Cximna [Ianuumba, perioH, Ilpukapnarts, MHCTEUTBO, KOHCTPYIOBaHHS,
penpe3eHTallis, iIMIJIeMEHTAIIis.

Ilocmanoeka npooaemu. Kynstypa CxigHoi [anuuuHu, chopMoBaHa  IMOMIETHIYHUMH,
reorpadiuHIMHU Ta iICTOPUYHUMHU (HaKTOPaMH, BUPI3HIETHCS CBOEIO YHIKAJIBLHOIO PO3MAITICTIO cepel] 1HIIMX
perioHiB cyyacHoi Ykpainu. Came 1s icTopuuHO-eTHOrpadiyHa 00JacTb B OCTaHHI POKH CTajla B aBaHTap.li
TOMYJISpU3allii BITYM3HSHOTO MHCTEINTBA, B SIKOMY BiJIOOpa3wiucs SIK CakpaibHI CHMBOIH, TOHSTTS 1
[IHHOCTi, Tak 1 NOOYyTOBI peanii, B mapaaurMmi sKkuxX nepeOyBalOTh TallMuaHW, Ta SKi HE BIACTHBI
CBITOCHPUIHATTIO PEILTH TPOMAISH.

Ananiz danoi npoénemu 103BONUTH 00’ €KTUBHO OIIHUTU XapakTepHY BIMIHHICTD KyNIbTypu CXimHOT
lanuunHM y BIacCHUX MEXax Ta B MEXKax BCI€l KpaiHH.
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AHaniz ocHosHux 00cniodcenv ma nyonikauyit. OcoONMMBOCTI BHUKOPHUCTAHHS CJIEMEHTIB JIOKAJIHLHOI
KyIbTypH B DI3HHX MHCTEIBKMX (opMax O0a3yeTbcs Ha MpalfX CY4aCHHUX IOCHIIHMKIB. Tak, icTopis
IOpaMarnyHoro Ttearpy I[TokyTTs i oHapomHEHMX iHTeprpeTamiii HaBeleHiI B ICTOPMYHMX AOBLAKAX 13 JKUTTS
lammunan XIX cr. Ta npamaruunoro tearpy iM. 1. O3apkeBnua. DoONBKIOPHI MOTHBH MY3MYHOI'O MHCTEITBA
ormmcadi B podoti . Huckorysa «BrinenHst eTHoOxapakTepHOCTi y TBopuocTi Onekcanapa Kozapernkay.

BxparuieHHst )KUBOT MOBH Ta JIaJeKTy B JITEPATypHi )KaHpH TpeCTaBlIeHe B Aocmipkenni B. Ipentyka, B
SKUX BUSIBISIETHCS IMIUIEMEHTALlisl HAPOAHOTO TOBOPY A0 yKpaiHchkoi Oenerpuctiku XIX—XX cr. Ha mpuknai
tBOpYOCTi FO. denpkoBuya, I. Opanka, M. Komrodnacrkoro, I. XorkeBrnya 1a iH. JlaHe AOCTiMKEHHS TPOEKTYE
3aIliKaBJIeHICTh Y HapomHoMy HaaOaHHI [Ipukapmarts, 30kpema ['yIynmsIyH cepe/t MMChbMEHHNKIB, eTHOTPadiB i
(ONBKIIOPUCTIB Bei€l, po3AijeHO] Ha ABI YaCTUHHU, YKpaiHU. SIK IpOnOBKeHHsS CUMO103y XYAOXKHBOI Ta HApOITHOL
CIIOBECHOCTI, PO3IISIOAIOTBCS 3pa3Kd CYYacHOi JiTepaTypH, KiHemarorpady, MYJIBTHUILTIKalii Ta ecTpaju,
TIPEe/ICTaBIIEH] B KOHTEKCTI ypOaHi30BaHOI KyJIBTYPH CHOTOJCHHSL.

Mema oocnioxncennsn. BusButH Ta AOCHIOUTH creUuQiduHi O3HAKM JOKAIBHOI KylIbTypu CximHoi
lanuyuHM B CcHHTE31 3 apXaiYHUMHU Ta 3aXiTHOEBPONCHCHKUMH TPAaIWLisIMH Ha TMPHKIAAlI (QOIBKIOPY,
3BUYAiB, MOBHHX ocobmmBocteit [lokyTta, I'yynpmuanu Ta boiikiBumHY.

Cepen 3aBmaHb: 3’sicyBaTd crienGiKy iHTerparlii eIeMeHTIB JaHOi KYJIBTYPH Y BITIM3HSIHNAN MHUCTEIHKUI
NpPOCTip Pi3HUX CTOJNITh, IO B3a€EMOMIIOTH 13 HUM 1 € TOJOBHAMH YMHHHKAMH Yy TBOPEHHI YHIKJIBHOTO
PETiOHaIBHOTO KOHCTPYKTY.

Buxnao ocnoenozo mamepiany. Ilepenosi 3axiqHOyKpaiHCHKI POCBITUTEIN MUHYIIMX CTOJITH 3aBISKH CBOIH
aKaJIeMIuHil OCBITI MPUBHOCHIIA HOBI iiel I PO3MOBCIOPKCHHS Ti€l K OCBITH, HAYKH, JITEparypy 1 MUCTCIITBA
cepenl ykpaiHcekoro HaceneHHs [amuuman. TakuM uMHOM Bke c(OpMOBaHA 3aXiTHOYKpaiHChbKA IHTENIreHIIis
3aKmaana QyHAaMEHT HaliOHATBHOI iMEHTUYHOCTI y BCIX KYJIBTYpHHX IUIacTax. TomimmHiM (EeHOMEHOM CTaio
BUKOPHCTAHHS B HAYKOBUX MPAISIX KUBOI HAPOIHOI MOBH, $SIKa Oyl B Y’)KUTKY B TOMY UM 1HIIIOMY paiioHi [annuunHm.
Hocrnimkenns 3acHoBHUKA Tiepinoi y [pukapnarri npocBiTHHIBKOT crinbHOTH (1816 p.) 1. MorunsHUIBKOTO
«I'pamaTuka s3MKa CIIOB’SIHO-PYCBKOTO» Ta «BiZoOMICTh O PYCBKIM SI3UILI» CTalH «CEPHO3HUM HAyKOBHM
0OTpyHTYBaHHIM caMOOyTHOCTI YKpaiHChKOTro Hapomy» [15; 85]. Ili3Himre 1By HapoJHY MOBY BUKOPHCTAIH
B HOBAaTOPCHKii Gopmi npencraBHuku «Pycokoi Tpiiiti» (M. Hlamkesuy, . [onoBaupkuii, [. Barunesuy) B
anpMaHaxoBi «Pycanka JlnicrpoBay» (1837 p.).

JlaHWil IPUHIATT TTIXOTIMIIH 1 CAaMOMISsUTEHI TYPTKH, IO TPOSIBIISUTA CBOIO aKTHUBHICTh y POKH KYIBTYPHO-
NPOCBITHUIBKOTO pyxy 1848 p. Tak, 8§ yepBHs TOro * poOKy TeaTpajibHa JiroOuTenbehka Tpymna 1. O3apkeBnua
npencraswia B Komomwui mneprry B anmvuuHi TPWIFOAHY YKpaiHChbKy BUCTaBy. Hero crana mepepoOieHa
OzapkeBnuem «Haranka [lonraka» 1. KomsipeBcproro i Ha3zBoro «/JliBka Ha BiIaHO0, 200 Ha MUITYBaHE HEMa
cumyBaHHs». [lomiOHa amamrartist BUCTaB T MICIIEBHI XPOHOTOIT TPOJOBXKMIACH 1 B IHINMX ITOCTaHOBKAX:
«Cgarane a6o YKenux HaBikeHuUiD» (Tiepepoonene «Craranns Ha [orgapieii» [ KBiTku-OcHoB’stHeHKa), «Becine
a6o Han nurana HImaraiina Hema po3ymaimoro» («Kynana Ha IBana» C. IucapeBcbkoro), «0KoBHip-uapiBHHK a00
o He momoxe Hayka, TO HoMoxe 6atir» («Mockans yapiBHUK» [. Komisipecbkoro). Takum unHOM, 1. O3apkeBiy
TI0/IaBaB MICIIEBIN TalIMYaHChKIH MMyOsTilli 3HAMEHHUTI TBOPH «HE B OPHIiHAII, a B miaripchkiM kinrapi» (I. dpamnko)
[13]. Cam xe KameHsip Texx HepigKO BUKOPHCTOBYBAB JKHBY PO3MOBHY MOBY (30KpeMa TYIIYNiB) y BIACHHX
oroBifaHHAX: «TepeH y HO31», «| YIylmbChKIiA KOpoITb, « Sk FOpa Illnkmantok OpiB Uepemornn» Ta mosicti «lletpii
i JloBOymrykm». «[TokyTchkuii GonbKIIOp Hepiko OyB XyIOKHBOIO 1HKPYCTAI€0 Ta JIEWTMOTHBOM aBTOPCHKUX
TBOPIB I. ®panka» [10]. 1o HBOTO 1O TpaIUIIiO YKpaiHChKOI OeeTpucTikr XIX CT. 3arovarkyBaB MpeCTaBHUK
bykosunu 0. ®enpkoBuy. HacmigyBany BKparieHHs TYLY/IbCHKOTO JIiajIeKTy B JIITEPAaTypHY YKPaiHCBKY MOBY, 11O
¢dopmyBanace Ha HammminpsanmHi Takok 1 M. KormroOuHcekmii Ta 1. XoTkeBud, siki OynmM ypOMKEHISIMU
Binanyurby Ta XapKiBUMHKE BiANOBIIHO. Taka iMITIEMEHTALlisl MICIIEBOTO TOBOPY B XYIOXKHIM TEKCT JI03BOJIHIIA
iM moBHime mepegatn B TOBiCTIX «TiHi 3a0yrmx mpenkiB» (M. KomroOunchkmit) Ta «KamiHHa myma»
(I". XotkeBr4) oOpsiH, 381Ul Ta CIIEHH TTEPBO3IAHHOTO MOOYTY KuTelniB Kapmar.

Jesiki 3 yKpalHCHKHX MACBMEHHUKIB XX CT., 10 POKMBAIM HA TepeHax [IoKyTTs He Iypanucs MOBHICTIO
BUKOPHUCTOBYBATH JIaJIEKT Yy CBOIX XYJAOXKHIX TBOpax. Takumu mutismu Oymu Onydpii Manuayk Ta Ilerpo
exepuk-Z{oHuKiB. Y iX TBOpax AiaJIEKTOM TYIYJiB BUIIMCAHO HE JIMIIIE PETUTIKU IIEPCOHAXIB, aJle i aBTOPCHKUI
TeKcT. TBOpUICTh X MUCHMEHHHUKIB 3aCBIYYE TIPO HUX, SIK TIPO 00IapOBAHMX MAWCTPIB CJIOBA, KOTPI MaHCTEPHO
KOPUCTYIOThCS TYIIYJIbCHKOIO TOBIPKOIO. Y IXHIX pOMaHax Ta HOBEJaX 30epekeHO OCOOIMBOCTI KHMBOI HAPOIHOT
MOBH B NpaBONMCI Ta MmyHKTyauii. ETHOrpadiuni po3BiakH, JIereHau, ONoBigaHHsA, cTarTi Ta Bes TBopuicTh O.
Mamnuyka i I1. Illekepuka-J{oHuKiBa JOCTYITHO BiZJOOpaXKarOTh JyXOBHUH 1 MarepialibHuil CBIT TyiyiiB [lokyTTs.
Y HUX TIOKa3aHi iCTOPUYHI MO, TPaIUIIil Yepe3 B3aEMOCTOCYHKH, OOPOTHOY JIFOMUHY 1 IPUPOIH, JOOPHUX 1 3THX
CIUI, TTOETHAHHS JIBOX PEJITii — SI3MYHUIITBA i XPUCTHSHCTBA, BCE TE, IO € XapaKTePHUM JUIS TAHOT KYJIBTYPH.

TakuM 4MHOM, icTOpis BUKOpHCTaHHS IIOKYTCHKMX IialeKTiB y XyIOXHIH MOBI 3acBiiuye BeJUKe
3al[iKaBIICHHs] B HHUX SK BaXXIMBOMY E€CTETHYHO-300pakallbHOMY 3aco0i Ta pi3HI crocoOu  #oro
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BUKOPHCTaHHA. 3 IBOTO MONNISAAY Ba)KIMBO PO3IISHYTH OCOOIMBOCTI BHKOPHCTAHHS CX1IHOTAJIMYaHCHKOTO
JIiaJIeKTy B CY4aCHOMY XyHOXXHBOMY IHCKypCi, Maloddl Ha yBa3i TEKCTH, CTBOPEHI BIPOMOBXK OCTaHHIX
JECATWIITh. AnanTamisi AaHOTO MICLEBOrO MAiaJieKTy 3alUINAETbCs M Hajali BaKIMBUM YHHHUKOM Y
KOHCTPYIOBaHHI KyJABTYPHUX Ta XYAOKHBO-MHUCTEIBKUX (POPM.

[IprHIMM MTOKANBHOI ajanTamii MOKHA CIIOCTEpIraTd i B TBOPYOCTI CYYaCHMX 3aXiJHOYKPATHCHKIX
MUTIIB. [pyna MMChMEHHMKIB Ta TOETIB «CTaHICIABCHKOTO (DEHOMEHY» 3 TpeICTaBHUKAMH JIbBIBCHKO-1BaHO-
¢pankisepkoi mkomu (FO. Aunpyxosuu, 0. I3mpuxk, I Ilerpocansik, B. €mkines, T. Ilpoxacpko) sickpaBo
MpOSIBISIE ce0e B SIBHINI <«IITEPaTypHOTrO perioHamizMy» [5; 75]. AmnHami3yrouw, 30Kpema, NepeKiaaeHi
1O. AnppyxoBuuem tparenii B. llexcmipa «Pomeo i J[xymbertay Ta «['amier, mpuHII TaHCHKUIT» B KOHTEKCTI
3raflaHuX paHille TeaTpalbHUX aJanTalild, CHOCTEepIraeMo HE TUTbKH BiIOOpaKeHHS MOCTMOAEPHOI
ypOaHi30BaHOI KyJIBTYpH, ajie i BUKOPHCTAHHS MiCLIEBOTO 3aXiTHOYKPaiHCHKOTO COLIIONIEKTY. TakuM YHMHOM, aBTOp
niepeHocuTh mepcoHaxiB lllekcripa B KOHCTPYKT MapaurMi CYYacHOI 3aXiJHOYKpaiHCHKOI KyJbTypH. Terep
Benrorio 3BepraeThbes 10 crapmoro MoHTekki «/Jocmouinuii cmputiky!y, HHbKa 3rajiye, sk BOHA «6i0 yuybKu
8IOMYUUNAY CBOO «Masy nicioxy» JIKynbeTTy, a TOJIOBHA TEPOiHs TOTOBA IITH HABITh «HA CXOOKY OAHOI02AHIB),
TITBKH O He BHXOmUTH 3aMik 3a Ilapica. OTke, Ha IMX MPHUKIAAaX MOXKHA CIIOCTEPIraTd SK iHTEPIpETaIlis
PEHECAHCHHUX CIOKETIB HA CYYacHHWH JIaJl y CHHTE3l 3 JITepaTypHOI0 MOBOIO, MPHUIPABICHOI0 TaJIMYaHCHKIM
JKAPrOHIZMOM, TEPEKIMKAETHCS 3 TIE€I0 K XPOHOTOIHOO aanTali€lo BUCTaB y KynsTypi CxinHol [ammunan XIX
cT. A HanexHicts Tpareniii lllekcmipa 10 BCeCBITHBOI KyIBTYPHOI CHaIIIMHA JIMIIE MiAKPECIIOE THTETParlifo
3aXiJHOYKPATHCHKOI KYIIETYPH B €BPOIICHCHKY 31 30epe)KeHHSIM HaIliOHAIFHOTO (MiCIIEBOTO) KOJIOPUTY.

Taky camy MpakTHKy ajanTaiiidi mepexornuB i KiHemarorpad, 10 BUCTymae (iarMaHoM Cy4acHOi MOII-
KynbTypu. LlikaBi KoMeiiiHi epcoHaXi TOTIBYICHKMX CTPIYOK B YKPaiHCHKOMY JyOJSDKI 4acTO BUKOPHCTOBYIOTh
CIIeHT Ta 3aX1THOYKpaiHCHKi >KaproHHI BUCIOBH. Tak, y BiTYM3HAHOMY IyOIspKi aHiMamiitaoi muorii Kpica PeHo
«Cexpern pomanHix TBapun» (2016, 2019 pp.) Aeski mepcoHaxi BKHUBAIOTH CJIOBA Ta BUPA3H, SIKI TPAIUISIOTHCS
BHUKJIIOUHO B CXiZIHOTAJIMYAHCHKOMY TIOOYTI: «MUCOKY, «BVIUKOY», «BOSIPOKY, «menepkay, «biemey, «Biioly, «razoay,
«mewmay Ta iH. llonpasna, y mTaHHI BAKOPUCTAHHS JTiajIeKTiB Y XyHAOXHiH MOBi 3aBKIH BAPTO MaM’SITaTH 1 TIpO
HeTaTHBHI HAaCcTiAKH. ToTaibHe BKUBaHHS OYy/Ib-5IKOTO TOBOPY, HABITh CAMOOYTHBOTO 1 Ty»e KOJIOPHTHOTO, B MacOBIi
KyJIBTypi Hece B €00l 3arpo3y TBOPEHHs 3HAUYHMX MEPEIIKOA Ul TepecidHoro iHAMBiga, HEe 3HaHOMOro 3
0COOJIMBOCTSAMU LILOIO TOBOPY, [UIsl TIOBHOIO COPUMHATTS. SIK 3a3Hauae B. Ipellyk «IMCHMEHHUK, SKIIO BiH XOUE,
mo0 Horo TBip CTaB JOCTYIHUM JUIsi 3arajly, IMOBHHEH TOAOAaTH Ipo Te, mo0 MoBa ioro TBOpy He Oyma
TIepPeyCKIIaJHEHa 3aCHIIAM JIAJICKTHUX (hOpM, TIAJIEKTy 3arajioM. I3 IhOro MOmIsSay ONTHMAILHHM BapiaHTOM,
CKa3aTh 0, KJIACHKOI BUKOPHCTAHHS TOBOPY B JIITEpaTypHil MOBI MOXKE CITyT'yBaTH MOBHO-JITepaTrypHa MpaKTHKa
aBropa «Tinelt 3a0yTrx mpenkip». OmHAK, MO0 Y BUKOPUCTAHHI TYITYIIBCHKOTO MIaJIeKTy B XYIOXKHINA MOBI JOCSTTH
TaKoro edekry, sik M. KorroOuachkwid, Tpeba Tak Cepilo3HO TOTYBATHCS 10 TBOPEHHS TEKCTY, SIK BiH CaM: BUBYHUTH
JIAJIEKT, BU3HAYUTH XapaKTEPHI 03HAKK TOBOPY, Yepes sIKi MepeaaTH KOJIOPUT i 4ap MiclieBoi KynbsTypH. Llnx o3Hak
MOo)ke OyTh Oulbllle YM MeHIe, MPOTe BOHM MAOTh OyTH 3pa3KaMH BiZIOWTTS CIIPaBKHIX JiaJeKTHHX puc, 00
TIOMIJIKOBA CTIUTi3a1lisi MOBHOI (DOPMU 3HIDKYE €(DEeKTHBHICTH BUKOPHCTAHHS TOBOPY B XyIOXKHIiH MOBI» [6; 10].

Jana tenmeniis mnomwuproBamacs miciss 2014 p., xomu Moma Ha BCe YKpaiHChKE 1, 30Kpema,
3aXiJIHOyKpaiHChKe, TOPKHYJIOCS HE TUIbKM JIOKAJIi3aTOpiB 3aKOPJOHHHMX CTPIUYOK, a ¥ BITUU3HSIHOIO
kiHemarorpady. 3o00paxenss 'ymynpimunau B tenecepianax «OctanHid Mockaib» (2015-2017 pp.) Ta «Benuki
Byiiku» (2019 p.) eBHOIO CTEPEOTUIHICTIO, BUKOPUCTAHHSM KIIIIIE Ta SPJIMKIB HE SBIJIM 3pa3KOBOTO MPHKIIATY
pernpe3eHTallii CydacHoi KyJIbTypH T'YIY/IiB, a TIJIbKA BUKJIMKAJIM HEraTWBHI Peakilii 0ararb0X KPHUTHUKIB, sSKi HE
COPOMMJIMCH ILIOZI0 BHCJIOBJIIOBAHb, Jarou OIiHKH. JKypHamict B. bopuMcekuii B cBOili cTarTi U1 iHTEpHET-
noprairy «XBUJIsD» 3asBUB, IO BCE, 110 BiIOYBa€eThCs B cepiaii «OcTaHHIN MOCKaby 1€ «HisIKa HE CaMOIpOHis, a
rpyOMi 1 IMHIYHHMEA capKa3M, IO Ma€ Ha MeTi BTOBKMAYUTH B TOJIOBM YKPAIHINB KOMIUIEKC MEHIIIOBapTOCTI,
BUPOOUTH KPEOILCHKY, MAIOPOCIMCHKY iIEHTUYHICTh, MPUHU3UTH YKPATHIIB y O4YaX caMHX YKpaiHmiB [2]. A
iHImi Horo xomnera O. KoBansuyk BKazas, 10 «TBOpLi cepiany («Benuki Byiiku» aém.) 6auats GyHKIIIO T'yiyItiB
JIMIIIE B POJII TpHIIeNnienkyBarol eTHorpadii» [8]. Skio y Bunajky 3 BuctaBamu 1.O3apkeBrya, MOKa3K Ha JKUBIH
MOBI BiIOyBaJIHCs TIEpe]] ayTUTOPIERO, sIKa CILIKyBallacsl HEFO B IOOYTI, 2 KHATH MPEJICTABHUKIB «CTaHICIABCHKOTO
(eHOMEHY» [1OfAIOTH Yy BJAcHi Oi0MIOTEKM TMOLHOBYBadi TBOPYOCTI AaBTOPIB Ta TypMaHH CJEHTY, TO
JKYPHATICTChKa YACTHHA EKPaHHOI CIUIBHOTH CYMHIBHO NpPUHHSIIA TYMOPHCTUYHHH TOCHI Y TIOCTaTSIX
3aXiIHOYKpaiHCBKUX «pelHEKIB (redneck — uepeonowwui), SKi KHUBYTh Y TPOBIHIIHHIA ITyXOMaHi i TIOCTAIOTh
HETPaMOTHUMH, MAJIOKYIBTYpHEMIY [7; 109]. Skmo, 3riqao nocmimkenHto S. Ilonosa, B cydyacHOMY CyCITBCTBI
«arpecist He TpPOCTO CYONMIMYeThCs, ajie i BUTICHS€TbCS B cdepy xomiunoro» [14; 102], To maHa curyarist
NPOSIBUIIACS. B PEBEPCHBHOMY pyci. PemnpeseHTyBaTH ranmdaHChbKU TyMOp y MEIIHHOMY TPOCTOpPI 3yMUIH I
OJIHI TPEICTAaBHUKK KOMeiHOro 1exy 3 ['aamumuun. Tpio «3aropeiibka Jlronqmuia CrenaHiBHa», Ha MPOTHUBATY
JIBOM 3raJIaHUM BHLIE cepiajiaM, IPeICTaBIIN PEriOHAIBHUI TyMOp 3 H0ro BapiaiisiMu MOJIOAIKHUX CYOKYIBTYD.
BuKopHCTOBYIOUM JIOKAIBHWI JIIaJIeKT Ta JKAPIOHI3MH Y CBOiX BHCTYIIAX, YYaCHHKH JAHOTO KOJIEKTHUBY
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MIPUBEPTAIOTh YBary BCEYKpaiHCHKOi IMyONiKA IO CydacHOi ypOaHI30BaHOI KYJIBTYpH 3axigHoi YKpaiHw, o
TIOPOIKY€E HOBY JIOKCY Y TIOTTISIaX HAa KOMEIIMHY eCTpaay Ta i KyIbTypy.

Topkarouuch TeMH KaproHi3MiB Ta JTiaJeKTy, HEMOKIIMBO HE 3BEPHYTH YBary Ha Te, SIK BOHH IIPOHUKIIH,
a/IanTyBaJIMCA Ta aCHUMUIIOBAINCS 3 JIITEPATYpHOIO YKPaiHCHKOIO MOBOIO, KA € TaHIBHOIO y BiTYHU3HSIHOMY
MenianpocTopi. Brpomorx ocTaHHIX ITSTH POKIB 3MIHHJAcS 1 KyIBTypa MOBH JKYPHAIICTIB Yy paMKax
npodeciitHoi puTopuky, i MoBa pekiamu y Bcix 3MI. Taki cnoBa, SIK «datinoy, «KORdCAHKay, «hinixcankay Ta
iH., 110 IPUTaMaHHi BepOabHIN KYIBTYpi MOOYTOBOTO CHUIKYBAHHS CEpel )KUTENIB TaIMYaHCHKUX MICT, TeTep
3BydaTb 3 YCT TelepadioBenydnX, 3ipOK ecTpaad Ta TMONMITHKIB. AJie Iie IuIIe He3HAYHI eJIeMEeHTH
3axX1THOyKpaiHChKO KYJBTYPH, aIKE€ «BHACTIJOK OE3KOMIIPOMICHOI, BJIaMHOI, IHKOMM HAaBITh arpecUBHIH
CYTHOCTI Meqia, TpaiMLiiHI KyIbTypHI NPAaKTUKK BUMYLIEHI MOCTYNHUTHCS CBOIMH IOBHOBa)KCHHSIMH Ta
HAONMM3UTHCS 200 JI0 MOBHOTO 3a0yTTs, abo 4dacTkoBoi Myseedikarii» [1; 383]. I, xoua, 3MI HaimBuaIIC
BiZJOOpa)karoTh 3MIHHM B MOBI Ta MOBJICHHI, II€ III€ HE € O3HAKOIO TOTO, IO MiaTeKTHI (JOPMU OKPEMOTO PETioHY
BIUIMBAIOTH Ha JIiITEpaTypHy HOPMY Ta KyJbTYpPY CIIJIKYBaHHS BCEPEIUHI CYCIIBLCTBA.

Y KOHTEKCTI KOHCTPYIOBAaHHSI PEriOHajbHOI KYIBTYpH BapTO HPHIUMTH yBary i My3wuHiil cdepi
MHCTEIITBA, SKa MMPOJOBXKYE BIAIrpaBaTH B JAHOMY MpOIECi OAHY 3 MpoBimHUX poseil. Haponna moOyroBa Ta
oOpsimoBa miceHHicTh CximHoi ['ammuamam, a 30kpema, IIOKyTCBKOTO perioHy, 3HAXOAATHCA B IEHTPI yBaru
CYYacHOTO BITYM3HSHOIO MY3MYHOrO MHUcTelTBa. He 3Baxkaiounm Ha ¢GopMy Ta >KaHp mopadi (KOJOMHMKH,
JIaJIKaHHS, KOJMICKOBi), BOHM 3HAYyIlle BIATYKYIOTBCA B JOPOOKAaX CYy4aCHUX aMarOpPChKUX KOJEKTHBIB, MUTIIIB
aKaJIEMigHOTO Ta MOITYJSIPHOTO CIPSIMYBAHHS, SIKi PEMPE3eHTYIOTh (YOITBKIIOPHI MOTHBH Y BIIACHIH TBOPYOCTI.

Konommiika sik Marna miceHHa ()opMa € ONTHMMH 3 HAWTIOUIMPEHIIMX >KAaHpIB, IO BiJUIaBHA TOOYTye Ha
[Mokyrtri. Came miceHHa (OpMa KOJIOMHIKM CTaja MPOBITHOI B IOMY PEriOHI 1 ACOIUIOETHCS TUTBKU 3
JKapTIBJIMBUMH HACIIBAMH T4 3MAraHHSAMH CMINUIMBHX puM. | Xoua maHWil kaHp TMOCTa€ i B TAHIFOBAJIBHUX Ta
MY3HYHO-IHCTPYMEHTAIBHUX (OpMax Ta CTAHOBUTh 3HAYHUN MHCTCIBKHH IUIACT MOKYTCHKOI KYIBTYPH,
HalyacTime BiH o) OPMITIOETLCS B YCHOIIOSTHYHI paMKHU 3 €IEMEHTaMU apXaik, TYMOpY Ta MOOYTOBUX CIKETIB.
Tomy i 3apa3 Ha TepeHax CximHOI |'aqMdMHM MOXKHA TTOYMYTH CIIOBECHI «TIEPETIANIKIY JIEKUTHKOX TPYII JFoAei He
TUTHKH Ha (PECTUBAIISIX €THOKYIBTYPH, YU B OOPSIIOBOMY BIATBOPEHHI, a i Ha 3BUYafHUX 3aCTULISAX MPOCTOTO JIFOMY.
Came Taki BUIIM MiCIIEBHX KOJIOMUHOK KOPUCTYIOTHCS TIOMYJISIPHICTIO 1 Y BUKOHABIIIB, 10 TPEICTABISIOTH Cy4acHy
nonyssipHy ectpany. CmiBak B. MenbHUKOBUY, BiOMHiA CIeHIYHMM iMeHeM [yiryn-Xyiirad, € sICKpaBUM
MPEICTABHUKOM TAKOTO KOJIOMHUIKOBOTO HarpsiMy, Jie TepeIUIeliCh IpOHIYHUN TOH Ta He3aDK/PKEHI TEMH, B SKHX
TIPHUCYTHIH cTHOO, ipoHis, capkasm. Ha3eu camux micens («loipa Biciniey, «PoBepy», «MallboHbKa» Ta iH.), IIBH/LIE
3a BCe, HE HACTOPOXKATh IiKABICTh JIFOMMHU, sSKa MaJO3HalioMa i3 3aXiTHOYKPaiHCHKUM IaJIeKTOM 1, MOMKIIMBO, HE
KO)KHOMY OYIyTh 3pO3yMuTi iX TE€MH, aje BIDITAHHS T'YMOPHCTHYIHOI HApPOTHOI TEMAaTHKH B 3BYYaHHS CyJaCHHX
PHUTMIB Ta iIHCTPYMEHTIB aKTyali3yIOTh 1 IEPepOIKYIOTh JKaHP KOJIOMUHKH, IO ¥ T0ci JOMiHYe B KynmbTypi [lokyTTsI.

Topkarounch MOOYTOBOI CTOPOHH TIONEPEHBOTO JKAHPY BapTO 3rajarH, IO B CIMEHHO-0OpPSIOBOMY
(hoIBKIIOpi, 30KpeMa Ha BECIJUTi, BIH YePryeThCs 3 JIaJKAHHIM — )KiIHOYAM OOPSZIOBHM CITIBOM, 1110 BUKOHYEThCS Ha
JiBud-Bedopi. L1i BeciTbHI JaqKaHKK BUKOHYIOTBCS JKIHKAMH-«CBAIIEHPKAMI, SIK1 )KUBYTh Y IIACITMBOMY ITUTIO01 1
0JIarOCIIOBIISIIOTh HAPSUCHY Ha TaKe K IHaciauBe 3aMibioks. JlaHe oOpsiioBe AIHCTBO 3 TUICTIHHAM BiHOUKIB, CITIBOM
Ta MPUKPAIIAHHSM JISPEBLIS BCIEKO POJMHOIO B JIOMI «MOJIOIOD» 1 ChOTOIHI € JOCUTh NoIMpeHnM Ha [Iprkaprarri
Ta IHIMX 3aXiTHOYKpAITHCHKUX perioHax. Pempe3eHTyBaB Iie MIHCTBO y cdepi akalIeMidHOI My3HUKH YKPaiHCHKHI
KOMITO3UTOp, ImiaHicT Ta My3uko3HaBellb O. Kozapenko. JloTmunuii 10 3BMuaiB Ta 0OpsAAiB  (hONBKIOPY
[NpukapnarTsi, 1e MHUTElb HApOAMBCS y M. Konommsi, KOMIO3WTOp y CBOIi TBOPHUOCTI <«IOBOJI IIKABO Ta
OpHTIHAIBLHO TpaHC(HOPMYE 3aca/iv TIOCTMOJIEPHOT €CTETHKH BiJIIIOBITHO /IO TPAJMIIII Ti€l HAI[iOHATHLHOT KYIIBTYPH,
B sKiit BiH 3pocTaBy» [12; 96]. KamepHa kanTata «I1’SITh BeCUTBHMX JIAAKaHb 3 TIOKYTT» (1992 p.) € yHIKaIHLHEM
TBOPIHHSM 3 TIOTJISITY Ha Te, 10 HEe KOXKEH KOMITO3UTOP 3BEPTAETHCS JI0 BECUTBHOI 0OpSIOBOCTI, sIKa BKE CTajla HEe
TAKOK aKTYaJbHOI B MEXaX Cy4acHOi ypOaHi30BaHOI KyJIbTypH. J[aHWi UK — [i¢ He MPOCTO 3BEPHEHHS 10
«OKaHPOBO-CTHJIBOBOI MOJIENI HapomHOi ImicHI (magkaHHA)» [12; 99]. B HbOMY «4YaCTHHHM TBOPY PO3MIIICHI
BIIMOBIZHO JI0 TPAJMI[A BECUIHHOrO OOpsAy: IepIlie JiaJKaHHS — BHITIKAHHS KOPOBAIO; JPYyre JIajKaHHS —
TUIETIHHS BiHKA; TPETE — BUKYII BIHKA; YeTBEPTE — OATHKIBCHKE OJIarOCIIOBEHHST; 11SITe — 30MPaHHS MOJIOJIOT, TTIOXi]
JIO TIEPKBH Ta ILTIOOHI nipucsranasy [12; 99]. Immnemenraris donbkiopy [lpukapnarts 3ycTpidyaeThes i B iHIHX
pobotax O. Kozapenka: «IIucaukm» (1989 p.), «Ilacakamis Ha ramumpky Temy» (1989 p.), «laBenmii» (1990 p.) Ta
«Concerto Rutheno» (1991 p.). ¥ Hux myswuHa KyneTypa ['ymymemmam Ta IlokyTTs cimyrye mpupomsHuM
(hakTOpPOM MHCTEIILKOTO HATXHEHHS Ta (PyH/IaMEHTOM HOAJIBIIOr0 KOHCTPYIOBAHHS CEPHO3HUX MY3HYHHUX (HOPM.

3BHYAlHO K, PO3MISIAI0OYM MICLEBI CIIOCOOM BUpaKeHHs OOPSIIOBOCTI, Tearpy, XYyAOXKHBOIO CJIOBA Ta
MY3MKHA BapTO PO3MISHYTH 1 (EHOMEH BepTely, IO € KBIHTECEHIEI0 BChOro mepeniveHoro. llikaBum €
CIIBCTABJICHHS CBATKYBaHHs Pi3mBsHOoro miiictea B aBox perioHax Cxiguoi [Nammumbm — [yiynbioHda Ta
BoiikiBuHu. Y MpUKapnaTchbKUX TOPsH MOLIMPEHOIO MPAKTHUKOIO € TPYIOBE KOJSIyBaHHs YOJIOBIYUMH TYPTaMH 3
po3MaxyBaHHIM TomipiiB. Takuii TOIpels y pyKax YOJOBIKiB, 10 B MHHYJIOMY CITYTYBaB 3aXHUCTOM BiJl BOPOTIB,
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SIK XOJIOJTHA 30p0osi, B HAIII JHI € HE TPOCTO aTPUOYTOM HAPOIAHOTO OATY, a BiIrpac BaXKIIUBY POJIb Y TPAIHIILSIX
narpiapxaTy, yOoCOOJIHOIOUH COOOH YOJIOBIYe Hadano, CBOepiaHuil ¢amiunmii cumBoi. O. Bopomait geranbHO
OIICY€E PUTYaJIbHI MAHIMYJSALIT 3 TaHUM 3HAPSIUIM: «SIKILO Ta37a Mae Maciky, BiH BeAe KOJSAHUKIB Ha T MicIle,
I BIITI OyIyTh CTOATH BYAMKH. |[pUIIIOBIIN, KOJSIAHUKK CTAlOTh KOJIOM, Ta/Ial0Th Ha KOJiHA, Ha CHITY mepen
C00010 POOJIATE XPECT TOMIPIIEM, ITOTIM CKIIAIAF0Th TOMIPITi JIe3aMH IO CEPEIHHY, a IEP>KakoM 10 ceOe, Ha TOIpIIi
KyIIOI0 CKJIAIAI0Th MANKM: «00 To — Ak pid Omxin!y». BinmcmiBaBmm, Batara 3HOBY Maja€ Ha KOJiHA 1 Ha
3rapIibOBaHOMY CHIry IIle pa3 poOUTH XpecT Tomipusmm» [3; 66]. BinOyBaerbcs OarocioBeHHS 3eMili — «HOHI»
TYIYTBCBKAMH <«TiHraMamm». Ha BofKiBIIMHI KOPUCTYETHCSI TIOMYIISIPHICTIO TaK 3BAHUH «CKUBHID BEPTETI, 200 K
«mactupkay. Lle moBHICTIO TeaTpasi3oBaHe AIACTBO 3 MACOI0 MEPCOHAXIB (MIACTYIIKHM, aHTENH, TpU mapi, Ipos,
Yopr, Kun, CmepTh, BOTHH, KO3aKH, CTPUIBII Ta iH.), POJii SIKMX HalyacTille BUKOHYIOTh MOJOMi Jioau. Taka
tdopma Pi3nBsiHOrO CBATKYBaHHS yBiOpajia B ceOe Tpaauiii €BpONEHCHKOro JISUTbKOBOTO TeaTpy, IO «BHHHK ITiJ
BumBaMu 31 Cxomy — TypkiB Ta apabiB» [4; 32] Ta €BaHTeNbChKI JpamMH MIaloTiB 1 TPEICTaBICHb
3aXiTHOEBPOIEUCHKUX PENMTiHUX MicTepiid. OTke, HA TPHUKIaAl PI3ABIHUX 0Opsmonild JBox perioHiB CxigHOT
lamuuman — apxalyHOro TYIYJIBCHKOTO Ta TeaTpali30BaHOrO OOMKIBCBKOIO — MOXHA CHOCTEpiraTu
ndepeHmianio B KOHCTPYIOBaHHI OTHOTO €THOTpa(iHOTO KyJIBTYPHOTO POCTOPY.

Ille omamM cakpampHAM cuUMBOJIOM lloKyTTsi € mmcaHka. 3BHYaliHO K, y IBOMY BHIQJKY apeai
[pukapnartsi He MpeTEHIyE Ha TeHe3y 1 aBTOPCHKI MpaBa KyJIBTYPHOI CIIaIMHI YKpaiHH 1 CBiTY, fka BimoOpaskae
NpaJaBHIO JOXPUCTUSHCBKY Mozenb BceecBiTy. Ta «cepea mmcaHOK HapomiB CBITY OpHAMEHTHKA YKPaiHCBKUX
NMCaHOK KapIaTChKOIO Kparo, 30KpeMa [ yIlynmbIIiHY, BUPI3HAETHCS CBOEID HETIOBTOPHOIO KPAacoro, 6ararcTBoM
JICKOPaTUBHUX PUCYHKIB, KOJIbOPOBOIO OApBUCTICTIO, PI3HOMAHITHICTIO €IEMEHTIB 1 MOTHBIB po3mucy» [9; 208].
«Bizepynku nucanxapis i3 npuxapnamcekux cin Kocmaua Kociécvkoeo paiiony, Bepxosuncvkoeo paiiony ma
Yoprozo Ilomoxy, wo na Haosipusanwumi, supisusiomsca ceped inwux. Came yi cena 86axicaromupcsi ocepeokamu
nucankoeo2o mucmeymeay [11; 290]. Came c. Kocmau y ¢60itl 00HOUMEHHIN nOeMi HA3UBAE KITUCAHKOIO B JIOJNOHI
Bbora» ypoooceneyv Ipuxapnamms, Tepou Yxpainu, noem [l Ilasnuuxo. B mysuunomy 6 mucmeymei 60oHa
(nucanka) penpesenmyemvcsa @ meopuocmi 32adanoeo patiute xomnosumopa O. KozapeHka B LUKII Mpemomii
«[Tucarkn» (1989 p.). 23 Bepecus 2000 p. mig yac MpoBeAeHHS X MI>KHAPOTHOTO TYITYIBCHKOTO (DECTUBAIIO B M.
Konomust Bimkpumn myseit «llucanka». Mysel, 30ymoBanuii y ¢opMi BEIMKOTO SIAIS, CTAaB HE JIMILIE BiJOMUM
TYPUCTHYHUM O0’€KTOM, alie i apXiTeKTypHUM aTpuOyToM, IO Ja€ BCIM 3MOTY 3pO3yMITH MICTO, SIK
peTIpe3eHTallif0 JAHOTO BUAY HApPOJHOTO MHCTENTBA. AJDKE, «apXiTEeKTypHi apTeakTH penpe3eHTYIOTb CBOTO
poiy pe3toMe, B SKUX CIPECOBaHI HE3JIUeHHI MicieBi gaHocTi» [16; 212]. ToMy B KOHTEKCTI KOHCTPYHOBAHHSI
KYJIBTYPH THIIOBHX TIMYAHCHKHUX MICT 3 iXHIMH paTylIaMH, LIEHTPAIbHUMH IUIONIAMH PUHKAMH 3 BUMOIIECHOO
OpyKiBKOIO, TaHWH My3ei-apTedakT mpecTaBisie i3 cede He TUTHKH IMOCh «OCOONMBE i TIoKanbHe, aine i 03HAKU
YOroch 3arajbHOTO» [16; 212]. 3arambHOro U BCiX, XTO MPOXKUBAE B IBOMY locus amoenus 1 sl THX, XTO
MOTPAILISE 31 CTOPOHH B ITPOCTOPOBUIA YCTpill JaHOT JIOKAIBHOT KYJIBTYPH.

Bucnoexu. 1lincymMoByroun BUKJIAJIEHI PO3MIPKOBYBaHHS B JaHOMY JOCIIIDKEHHI, MOXKHA 3aKITIOYHTH
HACTYITHE: MO-TIEepILIE, CIIOCTEPIraeThes qu)epeHIiialis B JoKaIbHIA KynbTypi CxinHol ['anumunauy, 1e Ha mpukiiai
TIOPIBHSIHHS CBSITKOBHX OOPSIOMIH JIBOX €THIYHUX TPYII JIOBEJCHO CIIUIbHY TeHe3y XPUCTHUSHCHKUX TPaJIWIN Ta
BIIMIHHOCTI X TIpe3eHTalliil 3a JIONOMOTor0 SIK apxaiuHux (opm, Tak i cBitchkux. [lo-mpyre, iMruieMeHTaris
MOBHUX TpPaJMLiH, 3BU4aiB Ta (HOIBKIOPY Ha TPAAULIiHHE i CydacHe MUCTELTBO 3allpOBA/Ky€E HOBI CTaHAAPTH B
HOro peasisix: iHTErparis MiCLIEBOTO JiaJieKTy Ta ypOaHi30BaHUX >KaproHI3MIB y XYJOXKHIH JliTeparypi, Tearpi,
KIHO Ta €CTpajli CTBOPIOE MOBHY E€BOIIOIIiIO MpH 30JIMKEHHI MOBH Ta JIaJICKTIB; BIUIMB JKAaHPOBO-CTUIILOBHX
MofIeNieii HapomHOI TICHI Hajgae axkaJeMidHiil Ta TOMyISIpHI KyJIbTypi MYy3WKYBaHHS UIiTKO BHpPaKEHY
€THOXapaKTepHICTh; cakpalbHa cemioTnka HaOyBae QopMy apXiTekTypHoro apredakry, IO TMOCTa€e
PETPAHCIIATOPOM JTYXOBHOI HApPOMHOI CHa/IIUHU. TakuM YHHOM, 3 ODIAAY Ha iCTOPUYHY DPETPOCIIEKTHUBY Ta
MIPOTHO3YBAHHS MTOAAJIBIIOI JTOCIITHAIIEKOI ITEPCTIEKTHBH, CXiJTHOTAIMYAHCHKI PETiOHANIBHI KyJIETYPHO-MUCTEIbKI
NPAKTUKU TBOPATH YHIKAIBHUH JIOKaIbHUH KOHCTPYKT €CTETUYHUX, MOPAJIBHUX TA €THYHHX SBHILL
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HanunonanbHas My3bIKaJIbHasl akaZeMusl YKparuHbl
um. I1. U. Yaitkosckoro, Kues
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JuddepeHImalys B IpeJienax OJHOTO PErHOHa M OCOOSHHOCTH MICHTHYHOCTH Ka)KIOTO M3 MECTHBIX apeasioB. OcoOeHHOe
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BHYIMaHHUE YETSETCs MPOHUKHOBEHHIO (DONBKIIOpa, 0OPSIOB M OBITOBOH WM3HU BocTounol ['anmuimy B Tpa uIMOHHEIE BUIBI
HCKYCCTBAa M COBPEMEHHYIO MOMYIIPHYIO OTEUSCTBEHHYIO KyIbTypy. [IpMBEneHBI HpHMEpBI JUTEpPaTypHBIX HPOM3BEICHMI,
CHeKTaKJIeH, KHHOPUIBMOB, aHUMAITHH, MYy3bIKaJIbHBIX MPOU3BEICHUI, KOTOPhIe B TOH WM MHOW CTEIIEHH PEPE3CHTHPYIOT
BepOasbHBIE 0COOCHHOCTH, KaHPOBBIC IPU3HAKH U TPAIHIIFIOHHEIC YIEMEHTHI HAPOJHOH 3aI1aJHO-YKPAUHCKOH MICHTHIHOCTH.

Knioueswvie cnosa: xynvrypa, Boctounas [amunus, perunon, Ilpukapnatbe, HMCKYcCTBO, KOHCTPYHpPOBaHHE,
penpe3eHTanus, IMIUIEMEHTAIIUS.

CONSTRUCTION OF THE REGIONAL SPACE OF EASTERN GALICIA: CULTURALAND ARTISTIC PRACTICE

Maikhrovych Yuri — post-graduate student of the
Department of Theory and History of Culture
at the Tchaikovsky National Music Academy of Ukraine, Kyiv

The topic of this essay is devoted to a local cultural specification of the eastern part of Galician region, namely,
Pokuttia, Hutsulshchyna, Boikivshchyna with an explicit analysis of their distinction and comparison of each other
given. A major part of a study concerns a folklore, rites, a mundane lifestyle, a local traditional art of the South Galician
and a current domestic culture. For more clear understanding it is provided with some examples of a literature, theatre
performances, films, animations, music, which vividly demonstrate and personify a verbal speciality of the regional
tradition, indicate the West Ukrainian local genre alongside its traditional elements .

Key words: culture, Eastern Galicia, region, Prykarpattia, art, construction , representation, implementation.
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CONSTRUCTION OF THE REGIONAL SPACE OF EASTERN GALICIA: CULTURALAND ARTISTIC PRACTICE

Maikhrovych Yuri — post-graduate student of the Department of Theory and History of Culture
at the Tchaikovsky National Music Academy of Ukraine, Kyiv

Introduction. The culture of the South Galician is formed by a polyethnic, geographical and historical factors,
which stands out among other regions of Ukraine by its unique diversity. In the course of the last years that historical -
ethnographic area has became exceptionally interested in an outspread and promotion of an avant-garde vision of
domestic art, which by itself possessed a reflections of sacral symbols, definitions and values and likewise of a
mundane realities, that are singularly inherent to Galicians’ lifestyle and not typical for the world vision of the rest of
Ukrainian citizens. The analysis provides a possibility to objectively estimate a specific cultural distinction between the
South Galician within its location and the whole country in overall.

Purpose. To find out and investigate special cultural features of the South Galician with a synthesis of its archaic
and West-European traditions of folklore, customs, language dialects of Pokuttia, Hutsulshchyna and Boikivshchyna
regions. Also, to make a survey of an integration of cultural elements into Ukrainian art movement throughout
centuries, which, consequently, modified its structure and created a unique regional construct.

Results. To sum up all ruminations referring to an above-stated topic of an investigation, firstly, it’s appropriate
to attune to a difference between festive ceremonies of two ethnical groups of the local culture of the South Galician,
where the same orthodox traditional origins were revealed, meanwhile, an otherness of their presentation made by
archaic and secular forms was manifested. Second of all, the process of an implementation of the linguistic traditions
and a folklore into a traditional Modern Art has encouraged a modification of old standards into newer ones within the
area of its outspread. For instance, an integration of the local dialect and a jargon urbanization of a literary fiction,
theatre, cinematography and stage brang about the process of evolution of the language by its assemblage with dialects;
an influence of the genre and style models of a national song have altered an academic and popular culture, enriching
them with more exact ethnic characteristics; the sacral semiotics took a form of an architectural artifact, so that
strengthened a spirit of a national heritage.

Conclusion. All things considered, the South Galician cultural and art practices create a genuinely unique local
construct of a aesthetic, moral and ethic phenomenons.

Key words: culture, Eastern Galicia, region, Prykarpattia, art, construction , representation, implementation.

Hapniiia o pemaxkiii 2.10.2020 p.

YK 7.04(477)
3HAKH I CAMBOJIA YKPATHCHKUX HEKAHOHIYHMX IKOH XPUCTOJIOTTYHOI'O THITY XVIII-XIX CT.

Kozinuyk Birauiii PomanoBuy — nokrop ¢dinocodii, wien HarioHaapHOT CIIJIKK XyIOKHHUKIB YKpaiHH,
noueHT kadenpu 6orocnos’s [I3BO «IBano-®Ppankiscbka akagemist IBana 3omoroycroroy,

NPOBiIHUI HAyKOBUH criBpoOiTHHK My3eto mucrents Ilpukapnarts, M. IBaHo-®PpaHKiBCbK
https://orcid.org/0000-0002-8518-5686

DOI: https://doi.org/10.35619/ucpmk.v35i0.379

br_vitalik @bigmir.net

© Koszinuyxk B. P., 2020



