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As a result of the hard work of O.S. Sokalskyi and his colleagues in the 1960-1961 academic year, a new wave
of reorganizations of technical schools into culture and art schools took place, the term of study of which increased to
four years. Increasing the period of study required revision and improving curricula, introduction of new disciplines,
strengthening the quality of subject-cycle commissions, for the work of which O.S. Sokalskyi followed with special
care. He promoted better experience for improving the quality of content and methods of teaching professional
disciplines, always helped to solve problems, contributed to the further development of cultural and artistic institutions.

Key words: perpetrator, specialist, cultural and artistic education, cultural activity, technical school, school of
culture, higher educational institution, staff training.
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BusiBneni migxoam 50 3’siCyBaHHS IOHSTTS  «TEXHOJIOTII», sIKi TOOYTYyHOTh Yy KYJIbTYpO3HABYIH,
MUCTEITBO3HABYIM Ta (imocodcehkiit mitepaTypi miei TemMatukd. J[OCHiIPKEHO pPiBEHb HAyKOBOI PO3POOKH MOHSTH
«rexHoQ1Ii», «TeXHOPOOIT», «IeTepMiHi3My», 3’ICOBaHO BIUIUB TEXHIYHOTO MPOTPeCy Ha CTAHOBJICHHS MHUCTEITBA i
KyJbTYpH 3arajioM. Y JIOCIIJPKEHHI 3aCTOCOBAHO 3arallbHOHAYKOBI Ta KOHKPETHO HAYKOBI METO/U: aHATITUYHUN — NIPU
posrisini inococbkoi, MUCTETBO3HABYOI, KYJbTYPOJOTIYHOI JIITEpaTypu 3 TEMH IOCIHIJKEHHS; ICTOPUYHHNA — Y
NPOCTE)KEHHI SBOJIIONIT IPOHUKHEHHS TEXHOJIOTIi B KYJIbTYPHO-MUCTELBKY NMPAaKTHKY, KOHLIENTYaIbHUH — IPU aHami3i
HOHATTS «TEXHOJOTi» Ta 3°ICyBaHHI OCHOBHHMX pPO3DIIIHYTHX KOHICMIIH; MOPiBHSUIBHO-THIIONOTIYHANA — JUIs
BUSBJICHHS PUC BIIMIHHOCTI TeXHO(OOIT Ta TeXHOLTIT K MPOTIIIC)KHUX 32 3MICTOM KOHIIETIIIIH.

Knrouosi cnosa: texuonoris, TexHo(oOist, TeXHODLTISL, KyTbTYypHI MPAKTUKH, TETCPMiHI3M.

Ilocmanoeka npobaemu. BUKopUCTaHHS TEXHOJIOTIM B MUCTELTBI 3aBXAU OYyJIO aKTyalbHUM MUTAHHSIM
JUISl HAYKOBOT'O JOCTIDKEHHSI, BPaxOBYIOUM CTPIMKUI PO3BHTOK TEXHOJIOTIYHOTO INPOLECY Ta BIPOBAHKEHHS
TEXHIYHUX iHHOBAIIK B yci cepH JIOICHKOT )KUTTEAISUILHOCTI, 30KpeMa B KYJIBTYpY Ta MUCTEITBO. Y pe3ysbTaTi
Marepiaizamii KyJnbTypHOI ceprd <«IOHATTS KyJIbTYpH TIEPEXOIWTh BiJ KaTeropii <«JIyXOBHOD» (TOOTO
«HeMarepiabHO» — Y (imocopCcbKOMY pO3yMiHHI IIHOTO TIOHATTS) JI0 PEANICTUYHOTO ii OCATHEHHS SIK JKHBOTO
peasibHOTO, BUPOOHMYOTO y CBOTi OCHOBI mporiecy». Lli KynbTypomnoriuni 3MiHK OyJIM CIPHHHATI CYNepewsIMBO Ta
JIBOOIYHO Y JI3epKali HAYKOBOT KPUTHKH Ta MOKJIAJN TIOYATOK JIBOX KApAMHAIBHO MPOTHICKHUM HAYKOBUM TEUisIM:
TexH0(]0oOii Ta TexHOPiIil.

3 ogHOro OOKY, TEXHOJIOTIS 3100yJ1a 3BUHYBa4€HHS Y BTOPIHEHHI B IAPHHY HEMaTepialbHOro, JyXOBHOTO,
«CaKpAJILHOT0», PEKOHCTPYKIIIT 3aTHOCTI CY/DKEHHS Ta JeBajibBailii MucTelTBa. [10000BaHHS MUTIIB MO0
BIPOBADKEHHS 1HIYCTPIAJIBHUX TEXHOJIOTIH Yy TBOPYMHA INPOLEC O3HAMEHYBAJIM IIOSIBY HOBOI 11€0JIorii,
CHPSIMOBAHOI HA JIOCII/KEHHS! HETATUBHOTO BIUIMBY TEXHIYHOTO Tporpecy Ha comiyM. TexnodoOis 3axormia
CBIJIOMICTh HAYKOBIIIB, MUTIIIB Ta CIIOXHMBAYiB, HE FOTOBHX IICHUXOJIOTTYHO JIO 3MiHU TEXHOJIOTIYHOI CKJIa70BOI
BUPOOHIYOTO mporiecy. [Ipo 1ie CBiAYnTh MacKB BiIIOBITHUX ITyOJiKaIliid YKpaiHCHKUX 1 3apyOiKHIX HAyKOBIIIB.

Ananiz ocmanuix oOocnioxcenv ma nyénixayin. Cepell HAyKOBIB, IO JTOCTIKYIOTh MHUTaHHS
TexHo(h00ii, ciig Ha3BaTH (HpaHIy3bKuX AocHigHUKIB A. Marttepnapt ta X.-M. [I’emme [14], anrmificbkux
Y. bepna [6] ta b. Ki60e [13], pociiicbkux — I'. [Tnexanosa [4] Ta ykpaincbkux — O. Omiiiauk [3].

[IpobnemaTika BIPOBa/KEHHS TEXHOJOTiH y cdepl KyabTypd MiIHATA B HAYKOBHX JIOCIIIDKEHHIX
bp. bimbGepa [7], P. XeiinOponepa [12], Ix. MynGepra [16]. OcHOBHI nonokeHHs! TeXHODIIIT aHATI3YIOTbCS Y
pobotax H. [Toctman [22], E. Meopdi [17], JI. I'pin [10], b. Bincron [23-24] ta E. ®eenbepra [9]. Konueniis
TEXHOJIOTIYHOTO JICTEPMiHI3MY PO3TIISAAETHCS y HAYKOBUX po3Biakax B. Ownra [18] Ta JI. Uenmnepa [8].

Lli Ta iHII MUTaHHS, IO CTOCYIOTHCS BIUTUBY TEXHOJIOTIH Ha KyJbTYpY, COPOCTYBaHHS TE€XHOJOTIYHOI
CKJIaJIOBOT MUCTENTBA Ta 3HAYMMOCTI TEXHIKM B OpraHizallii XyJ0>KHbOTO MPOIIECY IMiHIMAIOTECS B J3epKali
MUCTEIBKOT KPUTHKH W CTalOTh IPUBOJOM IS TONEMIKU 1 AucKyciid. Toxk, memoro cmammi € TOCTIIKSHHS
TexHo(}oOii Ta TexHO(DLNIT I BU3HAYESHHS BILTUBY TEXHOJIOTII Ha crienn(iky XyA0KHBOTO MPOIIECY.

Buknao ocnoenozo mamepiany oocniosycenna. [IpuiiHATO BBa)KaTU MUCTEUTBO SIK OKpPEMY Taily3b
KYJILTYPH 3arajioM, OTOTOXXKHIOBATH HOTO 3 XyJIOKHBOK TBOPYICTIO Ta BH3HAYATH SK 3arajbHE MOHATTS
BCiX BUIB MHUCTEUTB (JIiTepaTypH, 0Opa30TBOPUYOro MHUCTELTBA, EKOPATHBHO-YXKHTKOBOIO, CLEHIYHOTO,
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MY3W9IHOTO Ta apXiTeKTypH). Y 3aralbHOMY PO3YMiHHI CIIOBOM «MHCTEIITBO» HA3WBAIOTh JOCKOHAJIC BMIHHS
a00 BOJIOMIIHHS TEXHIKOIO B OKpeMiii ranysi, abo crpagi.

JMBOTTISITHUM € Te, 10 3 TPELBKOI CIIOBO «TEXHO» — TEYVI] — O3HAYAE «BMIHHS», «MaWCTEPHICTH)» Ta
«muctenTBo». OcTaHHE B IbOMY TMEpENiKy E€THMMOJOTIYHMX O3HAYeHb € HaHOUIbII BIyYHHUM 3 OISy Ha
npo0JIeMaTHKy AOCHIIKEHHsS. BUHSBISETBCS, ClIOBa «MHCTELTBO» Ta «IEXHIKA» € B3aEMOOOCPHEHHMH B
€TUMOJIOTIYHOMY PO3YMiHHI, — a, 3HAYNTh, BOHH MAIOTh SIBISITH COOOI0 CXO0XKI (CIIOPiTHEH]) SBHIIIA.

Haromicts, Ha AyMKy 6araTb0ox HayKOBIIB, TEXHiIKa HE Ma€ HIYOTO CIIBHOTO 3 TBOPYUM IIPOIIECOM.

VY mocrynarax HiMenpkoi KiacmdHOI (pimocodii 3HAXOAMMO TBEpPMKEHHS, IO MHCTENTBO Ta TEXHIKa —
4qyXi, a HaaTo HecymicHI moHATTS. [. Kanr y Tpakrati «KpuTHKa MOXIHMBOCTI CYIKEHHS», TMPUCBIIEHOMY
ecTeTHli Ta Teneonorii (mepma myomikamis gatyerbes 1790 p.), BU3Ha4aB MHCTEUTBO SIK «TBOPIHHS depes
cBoOOy» ¥ BINMOBITHO MPOTHCTaBIsE Horo Haywli Ta pemecty [2; 136—137]. ®inocod Hamomsras, Mo Mix
HAYKOIO 1 MUCTEIITBOM HEMA€E HiYOTO CITFHOTO, aIKe MepIIe XapaKTepPU3y€eThCs MPAKTUIHOIO CIIPSIMOBAHICTIO, a
Jpyre — €CTETUYHICTIO Ta «BUTOHYEHICTIO». Y KaHTa croctepiraeThCsi 4iTKe MPOTUCTABICHHS IMi3HABATLHOTO
(;moriyHoro) i ecrermyHoro (uyrreBoro) [2; 137]. Iaei xnacuuHol HiMenbkoi (inocodii MOIMPIOIOTHCS Ha
3arajbHe PO3YMIHHS KYJbTYPH Ta «HAIOTHCS B3HAKM Yy CTAaBIEHHI MHTIB, (iocodiB Ta KyIbTYpOJOTiB 10O
PO3YMIHHS TIOHATh TEXHIKH i TEXHOJOTIi SIK IO YOroch Yy>KOTO 1 BOPOXKOTO IIPHUPOJI MHUCTEITBA W KYIBTYpi
Baram» [3; 59]. OnHak, uepe3 NECSATKU POKIB CTAa€ 3pO3YMUIMM, IO TMOJOXKEHHS HIMEIBKOI ¢imocodii, mo
oxonwia cBit Harmpukiami X VIII cr., moTpeOye meperisiay Ta 3HAYHUX YTOYHEHb. TexHika — He dy)Ke TMOHATTA
Ul MECTenTBa. TexHomorist siBsie COo0OI0 JIOTIKy 3acTocyBaHHS TexHikd. Sk Bkazye C. besximyOeHko, —
TEXHOJIOTis, Oyay4d OCMHCJIEHA y CBOI 3aKOHOMIPHOCTI, CTA€ OCHOBOIO TBOPHUOTO METOIY, €CTETH30BaHA —
300pakabHO-BUPAXKATIBHUM 3aCO00M MuCTENTRA [ 1, 29].

Y KOHTEKCTI JMOCHimKeHHs «TexHo(oOIl» TepMiH «TEXHO» O3Ha4Yae caMe MaiCTEepHICTh, YMIHHS, 3aci0
npartii. BiamopinHo gm0 Toro, TexHodoOis sBILE COOOK CTpaX Ta BOPOXKICTH JIO0 IHHOBAIH Ta €JICKTPOHHHX
npwiaais. OgHuM 13 meprmx (iTocodiB, KU BUCIOBIIOBAB CBOE BOPOXKE CTABJICHHS 0 TEXHOJIOTIYHUX
iHHOBaLiii B KynbTypHil cdepi, Oy Cokpar. ®Dimocod KpUTHKYBaB NHCEMHICTh, PO SAKY HAETBCA Y
cnaBHO3BicHOMY TBOpi Ilmatona «®emp»: Ha IyMKy aBTOpa THCEMHICTh PYHHYE TpPaauWIliiHI COIaiIbHI
BIIHOCHHH MiX JoAbMH. Ha rpoMasicbkoMy piBHI JIUCT pyiHYe mam’aTh. Tak BKasye nap Tamyc B ONOBiTaHHI
Cokpata nipo BBeICHHS MMCEMHOCTI B €runTi: «Crpasa B TOMY, IO Ll BHHAXI]] BUKINYe 3a0yTTA B IyIIaX THX,
XTO #OMy HaBuMBCS. IM He MOTPiOGHO Gyme TPeHYBAaTH CBOIO TIaM’SITh, MAOUM MOJKIMBICTb MOKJIAfATHCS HA
HaIlicaHe, 3rajJlyBaTH pedi BKe He BIACHOPYY, a ITi/l BIULTMBOM 30BHIMIHIX 3HAKIB, 4yXKHX JJIsI HUX caMuX. Tak 110
1Ie He PELENT MaM’siTi, a HaraJlyBaHHs Mpo Te, 110 BH Bimkpuwin» [19; 274]. Ha nymky Cokparta, JUCT HE TUIbKH
MiIpUBac TPaAUIIHHINA COIIAIbHUI MOPSIIOK, ajie i 3aMiHioe Oe3MOCepeHICTh MOBH MK JKUBUMH JIFOJIbMU
TIIyXOHIMUMH 1 HIMUMH CHMBOJIAMH, SIKI HE MOXKYTh BiATIOBIAATH HA MUTAHHSA, HE MAIOYH «IIOHATTS, 0 KOTO
3Beprarucs abo koro yHukatu» [19; 274]. Bin noromkyerbes, ko Denp Ha3MBae€ MUCbMOBHIA JUCKYPC JIUIIE
CBOT'O POJTY IPUMAPOIOY «OKUBOTO, OJTyXOTBOPEHOTO TUCKYPCY JIFOAWHHU, SIKUHA JificHO 3Hae» [19; 274].

CBimueHHSM LbOMY € TBEpIKCHHA (paHIy3bKHX HaykoBUiB Martrepiapt i Ilemme: «Bi3bMiTh,
HalpUKIIa]], BUPa3 «TE€XHIYHA KyJIbTypay, — MUIIYyTh BOHH, — JIBA CJIOBA, SIKi MU HE 3BUKIHM OauuTH TOpsl, i
KOMOIHAIIIO, SIKY JIEXTO BBaXKa€ CYINEPEWINBOI. A sIK )Ke HaM CIIOHYKATH JIIOJICH OCSTHYTH, 1110 1HIyCTpiajibHa
epa, 3 JIIOABMHM, CIOPYOaMH, MAallMHAMHM Ta HPOAYKTAMH, ii CIABETHUMH JOCSTHEHHSMU Ta 3acaJIHHYUMH
CTBOPEHHSIMH, CKJIAJIA€ BXKJIMBY KYJIBTYpHY peanbHicTs?» [14; 57].

Xaiim (1988 p.) CTBEPIDKYE, 1110 «TEXHOJIOTIYHA PUTOPHKA» MA€ TCHICHIIO PO3IMOBCIOKYBATHCS 1 CTATH
PYHHIBHOIO CHJIOFO, SIKa CTHpae KOH(DIAEHIIIHICTh iHANBIya bHOTO po3ymy» [5; 57]. Putopuka, 3acHoBaHa Ha
EIIEKTPOHHUX TEXHOJIOTISIX, CTBEPIDKYE XaiM, He BPaXOBYE «I0Tpedy y BHYTPIIIHBOMY TPaBJIEHHI a00 mepion
JI03piBaHHs, HEOOXITHUI I TOTO, 1100 i€l cTaymu AidCHO BIacHUMI» [1OpiBHIOIYM OCOOIMBOCTI KOMYHIKAIIii
NEPBICHUX Ta CYYacHHX JIIOZACH, aBTOp BKa3ye, 110 «TEXHOJIOTIUHI 3B’SI3KM MOXKYTh CTBOPUTH Te, L0 BiIOMO SK
riobanbHE CeJo, aje IUIEMIHHUM MEHTANITET, IO CTBOPIOETBHCA B PE3yNbTaTi 00’€JHaHHA, HE Mae Ha yBasi
IIUBLII30BaHOl paitioHanbHOCTI. Hapnaku, 0e3 neuxiyHoi IiMOMHU a00 BHYTPIIIHBOIO CIOMJISIAIBLHOTO (POKYCY
nyOlika cTae KepOBaHOK Macoro, CHPUM MatepiajioM Uil 3000yTTsS Oynb-sikoi dopmm» [5; 54]. Tammimvu
CJIOBaMH, LIMTOBaHWH aBTOpP yOauae HEraTMBHMM BIUIMB CYYAaCHHX TEXHOJOTIH, 30KkpeMa IM(pOBUX 3aco0iB
MacoBoi iH(popMallii, Ha 0COOIMBOCTI KOMYHIKAIIiT JTr0IeH y mpoctopi. [losiea andapitTy Ta IpyKapchKOro CTaHKa,
3 omHOro OOKy, CTalOTh IMEPEAyMOBaMHU IS CTPIMKOIO PO3BUTKY I'PAMOTHOCTI HACEJICHHS, a 3 IHIIOIO —
NpUYMHAMH BiIOKPEMIIEHHS] OCOOMCTOCTI Bifl COLiyMY, BIAYY>KEHHsI JIIOAWHH Bifl CYCIILILCTBA.

IcTopii BimoMi (hakTH MacoBOrO 3HUIICHHS MEXaHI30BaHMX MAIllMH Yepe3 TOOOIOBAHHS 3HEIIHCHHS
JIOJMHA Yy Tiporeci iHgycTpiamizanii BupoOHH4oro mponecy. [lpukianiB Tomy Bkpail Oararo. Ileprmm
3acBiYeHMM (PAKTOM MACOBOTO 3aXOIUICHHS TeXHO(OOiI€I0 pOOITHUKIB CTAJO 3HUICHHS TKAI[bKUX BEPCTATIB Ta
iHIMX MexaHizoBaHux MauvH y nepiog XVII-XVIII ct. B Anrii yqacHuKaM Takux akiiid BUCYBaBCs CMEPTHHI
Bupok. Ha mouatky XIX cT. 3’sBuiocs 00’€IHAaHHS JIyAJWTIB, SKI OpraHi3oBaHO PYHHYBaIM IIEPCTSIHI Ta
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0aBoBHO-TIepepoOHi (Gadpuku. TexHodoOist crocTepiraeTbes y podorax emoxu Pomantmsmy. Ha BiaMmiHy Bix
IIpocBiTHHIITBA, POMAHTHKH AaKIICHTYIOTh YyBary Ha CaMOI[HHOCTI JYXOBHO-TBOPYOIO >KUTTS OCOOHCTOCTI,
CTaBIISITH YSIBY BUILE PO3YMY, «OPraHiKy» HaJ MEXaHiKor0. Pi3kuii mpoTecT mpoTH BTOPTHEHHS TEXHOJOTII B yCi
cepu KUTTENISITBHOCTI MOKIIaeHUH B OCHOBY (iJIOCO(CHKOI Teuii Ta KOHTPKYIBTYPH «HEOTYAU3ZMY».

Y HayKOBI# Ta KyJIBTYPOJIOTTHHIN JIITEpaTypi TAKOXK CHOCTEPITAETHCS 3aHETIOKOECHHS JOCITHAKIB HAMIPHOTO
€HTy31a3My BHKOPHCTAHHS TEXHOJOTIYHMX IHHOBAIM y TPOIECi CTBOPEHHS XyAOKHHOTO TBOPY. 32 CIJIOBaMH
b. Ki66e «vutels 3aBK a1 Ma€ MOKIIMBICTh BAKOPHUCTOBYBATH TEXHOJIOTIIO, IPH LILOMY PE3YyJIbTaTOM BUKOPHUCTAHHS
TEXHOJIOTI MUTIIEM BUSBIIETHCS T€, IO TEXHOJIOTII YaCTO-TYCTO CTAIOTh 3HAPSIUISA POTH MUATIIBY [13].

CydacHmii momyssipauid  ictopuk Yapme3 A. bepn Bkadye Ha pyHHIBHI HACHIIKA TEXHOJIOTIYHOTO
YCKJIaIHEHHs BAPOOHHUITBA: « TEXHOJIOTIS MPOXOIUTH ... BiJl OMHOTO Oe3KaJIbHOTO, PEBOIIOLIHHOTO 3aBOIOBAHHS
JI0 IHILOTO, PYHHYI0UHM cTapi paObpHKH Ta ray3i, 3aIyCKarouy HOBI MPOLIECH 3 JIIKAIOYOI0 MIBUIKICTION [6; 4].

3pemrroro, (paniy3pki gocmimaukn Matrepmapt 1 [I’emme nHaromomryrots: «lli HOBI inmei 3poOnsTh
TYMaHICTHYHY cdepy, sSKa 3aRKIy Majia KIOIMT i3 MPUAHATTSIM TEXHOJIOTIH Ta 3M00YTTSAM MICIS HA PHHKY,
CIIPOMOYKHOIO TiJJHECTH TOJIOBY 1 aAaNTyBaTUCA 10 HOBOI HAaI[lOHAILHOI Ta CBITOBOT eKOHOMIKI» [14; 53].

Jocmimaumpka 1yMKa poOUTh HACTYITHHMA KPOK, TMEPEXOISIH 10 PO3MIIIAY HETATHBHOTO BIUTMBY HOBITHIX
TEXHOJIOTIM Ha KyJIbTYpHY IisuThbHICTE. Ha mymky b. Ki060e, «TexHomI0ril 9acTo CTaroTh 3HAPSIIAM TIPOTH MHTIIIBY
[14; 53]. ABropka HamoJArac Ha TOMY, IO MUTEIb HE 3aBKAM MOXKE 3a3/IaJierib OOMpaTH MEBHY TEXHOJOTIIO
ctBopeHnst aptedakty. Ilomibny mymky BucioBmoBaB i I. [ImexaHoB: «Y IMBLTI30BaHMX HApOMIB TEXHIKa
BUPOOHMIITBA 3HAYHO piAIIe CHpaBiste Oe3mocepeqHii BIDIMB HAa MHCTENTBO... Llimkom 3po3ymimo, 1o
Oe3mocepe/iHsl 3AISKHICTh MUCTEITBA BiJl TEXHIKH B3araji BUSBISIETHCS Y CYYacHMX HapoOAiB DiIKO, 30KpeMa
TEMaTHU4HO, 3MICTOBHO. .. | 11e ipupoaHo. bo GopManbHuii BILIMB TEXHIKH, (hOpMaIbHY 3aJICKHICTh MHUCTEIITBA Bij
TEXHIKH BapTO IIyKaTH HE B CYCIIBHOMY BHPOOHHIITBI, @ B OCOOJIMBIH raly3i, o 1 € MucTenTBoM» [4; 63] ABTOp
3aKJIMKA€ PO3IVISIATH MUCTEITBO SK BUPOOHUIITBO JJIsl BUSBIICHHS POJIi TEXHOJIOTII Ta BIIMOBITHO TEXHIKH IS
MHCTEIITBA.

Y3arajgpHIOI0YH BUILECKA3aHE, BU3HAEMO, 1110 B HAYKOBIM KPUTHLI TEXHIKA PO3IISAAETHCS SIK ACIIO UyKe
Ta HecyMicHe 3 TBOpuicTio. Ha mpaxTwili BHIHO, MO0 pyHHYBaHHS TEXHIYHMX BHHAXOIIB 3acBiqdye (hakT
TexHO(0OIi CYCIiIBCTa, Biipasy 10 TEXHOILIU3MY, CTPax Ta HOOOKBAHHS 3MIHIOBATH YCTAJICHUH CIIOCIO KHUTTSL.

[Mopsin i3 poboTaMu, B SKMX BCUISIKO OCYIDKYETHCS BIPOBAIKCHHS 1HIYCTPiaIbHUX HU(POBUX 1HHOBALIIH,
Yy KyIbTypHiN ctepi 3 SBISIOTHCS HAYKOBI PO3BIJKH, B SKHUX Y TPOTHPIU IMOMEPEIHIM BO3BEINIYETHCS BIUIAB
TEXHOJIOTI1 Ha crenu(iKy BUPOOHHUIITBA XYIOKHBOTO TBOPY. Taki poOoTH He M030aBlieHi 03HAK TEXHOMLTT —
HarpsMy, sIKHH 3HAYHO aKTHBI3yBaBCS OCTAHHIM YacoM i3 TOSIBOIO IIM(POBUX KiOEPHETHYHNX TEXHOJIOTIH.

Texaodimist (3 TpempKoi T VN — «MHUCTENTBO, MAWCTEPHICTh, peMeciio» 1 Pihog — disocod), ymroOIeHii)
XapaKTEPU3YETHCS MPArHEHHSM YCUISIKO BIIPOBAJWTH 1HHOBAII B yci cdepu xuTTemisubHOCTI. Ha BigMiHy Bix
TeXHO(OOIB TeXHO(DIIM HAroJOIIYyIOTh HAa TMO3UTUBHHMN BIUIMB TEXHOJIOTIH HAa CYCHUJIBCTBO Ta 3 OCOOJIMBHM
€HTY31a3MOM BHKOPHCTOBYIOTh iHHOBAIIi y BUPOOHUYOMY TIPOIIECI.

TexHodiyist akTHBHO HabWpae 00EpTiB Yy HAYKOBIH JIiTepaTypi, MOPOMKYIOUX ITiJ] CBOIM BIUIMBOM HOBI
YacTO TINOTETHYH]I KOHIIEII].

OjHI€IO 3 TIEPIIMX TaKHX TEOPETHKO-METOIOIOTIYHUX TTOJIOKEHD € «TEXHOJIOTTYHUHN JIeTePMiHI3M». 3TiHO
11i€i Teopii OCHOBHOO PYILIHHOIO CHIIOK0 Y COIIATbHO-€KOHOMIYHMX Ta HIIHUX 3MiHAX Y CYCIIJIBCTBI € TEXHIYHI Ta
TEXHOJIOTIYHI 3MiHH B CHCTEeMi BUPOOHHWITBA. TOMY TEXHOJOTIYHHH PO3BUTOK Ta iHHOBAIli CTAIOTH TOJOBHUM
JBUTYHOM COIIIAJIbHUX, €KOHOMIYHMX a00 MONITHYHHMX 3MiH. [IpUXMIBHHKKA TEXHOJOTIYHOTO JETEePMiHI3MY
PO3IISIIAFOTH TEXHOJIOTIIO SIK OCHOBY BCI€1 JIFOJICHKOI [ISUTHHOCTI.

Ha mymky nimenbkoro ¢inocoda ta ekonomicra K. Mapkca, cortiaibHi BITHOCHHH i KyJIBTYpPHI IPaKTUKH
00epTaroThesl HABKOJIO TEXHOJIOTIYHOT 1 eKOHOMIYHOT 0a3u aHoro cycriybera Bimomo, mo K. Mapke odikyBas,
mo OyxiBHMUTBO 3aii3HMLl B IHail 3pyiiHye kacToBy cucteMmy Kpainu [21]. 3aranpHa izes, Ha AYMKY
P. XaiineOpoHepa, momsrae B TOMy, II0 TEXHOJIOTiS 32 JOMOMOTOK CBOIX BHHAXOIIB MOXE CIPHYMHHTH
iCTOpUYHI 3MIHHM CBITOBOTO XapaKTepy, 3MiHIOIOYM MaTepiajibHi yMOBH JIFOJCHKOT0 icHyBaHHs [12].

[puiiHsiTO BBaXaTH, MO TEPMiH «TEXHOJIOTIYHMN JIETEPMIHI3M»  BIEpIIe  3alpONOHOBAHHI
aMepHKaHCEKUM coIliosioroM Ta ekoHomictoM T. Bebnem y 20-ti pp. XX cT. ABTOp CTBEpKYyBaB, IO «3a
JIOTIOMOT'OF0 MAIlIMHK 3MIHIOIOTHCS aHTporioMopdHi 3Brdkn MucieHas» [12]. [ocninosank Bebnema K. Eipec
Ha OCHOBI JIOCTI/PKEHb CBOI'O HACTABHUKA COPMYITIOBAB KOHIICMIIIIO «TEXHOIOTTYHOTO CYIIPOTUBYY, 3T1THO SKOT
TEXHOJIOTiS SIBJISIE COOOFO MPOIIEC, 1110 MOYKE CaMOCTIiHO renepyBaTucs [16].

TexHonoriuyanii nerepMiHi3M OyB BH3HAYEHHH SK MiAXid, M0 iIeHTH(IKYE TEXHOJIOTiI0 ad0 TeXHIYHMI
NPOrpec SIK IEHTPATBHUI NPUYMHHAN EIEMEHT Y Mpolecax COIaIbHUX 3MiH. Y Mipy TOrO SIK YCKJIAJIHIOETHCS
TEXHOJIOTISI, 3MIHIOETHCSI MOJIC/Ib TIOBEIIHKKM KOPHCTYBAUiB, 3MEHIIYEThCS JIIOAChKA CBOOOA Tiii.

Meppit Po CMiT po3risiiae TEXHOJIOTIIO SIK «KJIIOYOBY KEpiBHY CHiIy B cycmiascTBi» [21, 70].
Cxoxy aymky 3Haxonumo y poborti M. Cmita Ta JI. Mapkca: «IlepexoHaHHs1, [0 CoOLiaJbHUHA IpPOTpec
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3yYMOBJICHUH TEXHOJIOTIYHUMH IHHOBAIlISIMH, 5IKi, B CBOIO Yepry, HIyTh HEMUHYYIHM «Kypcom» [21, 70]. B
OCHOBY TE€XHOJIOTTYHOr'O JACTEPMIiHI3MY TOKJIaJIeHI 1/1ei Ipo Te, 0 ColiaabHi MPo0IeMH MOXKHA BUPILIATH
TEXHOJIOTIYHMUM MPOrPEcOM, TEXHOJIOTYHE BHPOOHHLITBO — L€ LUIAX pYyXy CYCHiJIbCTBAa BIEpE.
TeXHOMOTIYHUM JETEPMiHI3MOM Kepye «ifes, 0 TEXHOJIOTIYHUI pO3BUTOK BU3HAYAE COLANbHI 3MIHH ...»
[7].

IIpUXUTBHUKE TEXHOJOTIYHOTO JETePMIHI3My HAaroJIONIylOTh Ha 3HAYHOMY BIUIMBI TEXHOJOTIYHOT
CKJIQJIOBOI Ha TPOLeC CTBOpeHHs XyAoxHboro TBopy. H. IlocTmaH 3a3Hauae, 10 BUKOPHUCTaHHS TEXHOJOTIH B
3HAYHIN Mipi BU3HAYAETHCSA CTPYKTYPOIO caMoOl TEXHOJOTii, TOOTO 1 (pyHKIisSMH, 110 BUTUIMBAIOTE 3 11 (OpPMHU.
«/pykapcekuii BepcTat, KOMIT'IoTep 1 TeleOadeHHs — [ie He JIFIIe MallliH|, 0 HepeaaroTh iHdopmartiro. Lle
MmeTadopH, 3a TONOMOTOIO SIKMX TaK YW iHaKIIe CIPUMaeMO peajibHicTh. BoHM KiacudikyloTh CBIT ISl Hac,
YIIOPSAKOBYIOTH HOTO, 03100JII0I0Th, 30UIBIIYIOTE, 3MEHIIYIOTh, QPI'YMEHTYIOTh Ha 110 BiH CXOXKUM. 32 paxyHOK
X Memia-mMeTadop MM HEe 06a4MMO CBIT TaKUM, SIKUM BiH €. My 0aduMo HOro TakuM SIK 3aKOIyBajll HOTO
cuctemu. Taka cuia Gpopmu iHpopmarii» [20; 39].

HaromicTb y HayKOBO-TEXHIYHHUX JOCTIKEHHSX, COLiabHil TOOYI0BI TEXHOJOTIH Ta CYMDKHHUX Tamy3sx
HAroJIOIIyBJIOCS Ha OUIBII TOHKHMX MOIVISAX, SIKI IMPOTUCTOSNTH IPOCTUM HPUYMHHO-HACIIAKOBUM
(hopmymoBaHHSIM. BOHM TiIKPECITIOIOTh, IO «3B’S30K MDK TEXHOJIOTIEI0 Ta CYCHIJILCTBOM HE MOXe OyTH
3BE/ICHUH /10 crpoleHoi (GopMyIIM TPHYMHHO-HACIIIKOBUX HachiakiB. Lle, mBuIe, B3a€MOIPOHUKHEHHS], TIPU
SIKOMY TEXHOJIOTisI He BU3HAYAE, a i€ Ta eKCIUTyaTyeThCS B CKIIaHIN cottianbHii chepiy» [17; 21].

[IpuXnIIEHAUKIB TEXHONOTIYHOTO AETEPMiHI3MYy HUHI BKpail Oararo. [loHanm Te, y HaykoBiii siTeparypi
HAJIIYY€ETHCSl BEJIMKA KUIBKICTh JIOCHTI/DKEHb, B SKUX 13 HaJMIPHUM EHTY31a3MOM JOCJIJDKYIOTHCS BIUIMB Ta
MEPCIEKTHBU PO3BUTKY CYYacHHX IHHOBALIMHUX TexHosorid. OJHaK, MeBHO, Yepe3 HaAMIpHY YHCENbHICTh Ta
IIBHAKICTH OHOBJIEHHSI TAKWUX JIOCHTIPKEHD Y J3epKalli HAYKOBOI Ta KYJIBTYPOJOTiYHOI KPUTHKH CIIOCTEPIraeThes
CYIIEPEWINBICTh MOTJISIIB Ta TyMOK.

3 OnHi€l CTOPOHH, MPUXWIBHUKHA JETEPMIHI3MY BBAKAFOTh, 10 TEXHOJIOTIi PO3BMBAOTHCS HE3AJICKHO BijI
comianpHMX mpoOmeM. BiAmoBimHO KOpHCTyBaui HE MAaroTh CBOOOMY Yy BHOOpI TEXHONOTII Ta HE 37aTHI
MpOrHO3yBaTH pe3ynbraT. Lli imel mokiameHi B KOHIEMINIO >KOPCTKOTO TEXHOJNOTIYHOTO JIETEPMIiHI3MY,
OCHOBOTIOJIO)KHHUKOM SIKOTO CTaB (ppaHiy3bkuii ¢isiocod i comianphuii Teopetnk XX cr. XK. Emmoms. Bin
CTBEPIIKYE, 10 TEXHOJIOTIS «BH3HAYAE COLAJbHI aCTeKTH, SKi HalKpalle MiaXoaaTh sl il BIACHOTO PO3BUTKY»
[11]. «Bu He Moxere 3ynuHHWTH Tporpec, — Haromorrye JI. I'piH, — a omke MM He B 3MO31 KOHTPOIFOBATH
texnonoriiy [10]. Lle cBimuuTh mpo Te, 1110 CYCIUILCTBO JO3BOJIIE TEXHOJIOTISM KepyBaTH COIAIbHUMY 3MiHAMUY,
OCKUJIBKH «CYCIIJIGCTBA HE YCBIIOMIIIOIOTH aNbTEPHATHUBH IIHHOCTSIM, 3aKJIaJeHUM Y HHUX (TEXHONOTISIX — 32
Cosruporo T. L)» [21].

3 iHmOi CTOPOHHW, ICHYE AyMKa, IMIO TEXHOJIOTiS B3a€MOJII€ 3 COMiaNbHO-TIOMITHYHUMHI CHTYAIlisIMH
(BIZTMOBITHO 70 KOHIIEMIIT M’SIKOro AeTepMiHi3mMy). HaykoBili, sik i paHilie, BU3HAIOTh, 110 TEXHOJIOTIS €
BU3HAYAIBHUM (PaKTOPOM COLIOKYJIBTYpHIH €BOIIOLII, ajie Mpu OMY Y JIFOJMHHM, Ha iXHIO JyMKY, € IIaHC
MpUMaTH PilIeHHS M0/I0 BUOOPY CIOoco0y opraHizamii BUpOOHHYOTr0 TPOIIeCy Ta IJIaHyBaHHS Pe3yNbTaTiB
JIOCIIIIKEHHS.

Ha mpoTwBary TEXHOJIOTIYHOMY JETEpPMiHI3My CTOSITh Ti, XTO TNPHUXHIBHI Bipi y comialbHUN
JNETepMiHI3M Ta MOCTMOAEpHI3M. KapawHanpbHO  TPOTHICKHUM  (QLIOCODCEKHM  HANpsIMOM €
AHTPOTOIEHTPU3M (3 JTaBHBOTPEIbKOro — vOpwmog, anthropos — «oauHay, KEvipov, kéntron — «IeHTP»),
o nepeadayvae Bipy B Te, IO JIFOJHM € HAMBaKJIMBIIIOW CYTHICTIO Y BcecBiTi. 3rigHo 0 i€l KOHIEMIil
PYUIIITHOIO CHIJIOIO € HEe TEXHIYHHUM mporpec (SK y TEXHOJOTIYHOMY JIETEPMiHi3Mi), a JIFoJIiHA 3 11 BIaCHUM
CBITOOQUEHHSIM Ta JOCBIAOM.

Kynbryposnor b. BincToH, AociipKyroun (EHOMEH TEXHOJOTIYHOTO JETepMiHI3My, PO3POOMB MOJIEINh
NOSIBY HOBUX TEXHOJIOTIH, SIKa 30CEPeKYeThCsl Ha «3aKOHI NPHUIYILCHHS PaJvKalbHOTO IMOTEHIIAy». Y
pobotax «Texnomnorii 30py: pororpadis, kinemarorpad Ta renedbadeHus» (1997 p.) [23] ta «Menia-TexHOMOTII TA
cycnibeTBo» (1998 p.) [24] HayKOBeIlb 3aCTOCYBAB IF0 MOJIEIb, 1100 ITOKA3aTH, SIK TEXHOJIOTIT PO3BUBAIOTHCS 3
YacoM Ta iXHI «BHHAXOJI» OTMOCEPENIKOBYIOTHCS Ta KOHTPOIIOKOTHCS CYCHIIBCTBOM 1 COMIaIbHUMU (haKTOPaMH,
110 TIPUTHIYYIOTh paiiKalbHUN MOTEHLIa JaHOT TEXHOJIOT .

Texnonoriunuii nerepMinict Yonrep Jx. OHr po3risiae comiaibHUi Tepexi/] BiJi YCHOT KyJIbTYPH 110
MUCBMOBOI Y CBOil poOOTI «YCHICTh Ta IPaMOTHICTh: TeXHOJOrI3alisa ciioBa» [18; 78]. BiH cTBepmIKye, 110
el pPO3BUTOK TMOB’S3aHUN 3 BHKOPHCTAaHHAM HOBHX TEXHOJIOTiH rpaMoTHOCTI (0cOONMBO ApPYKY Ta
MUCEMHOCTI) JUIs IepeAadi TyMOK, sKi paHille MOXHa OyJI0 BUCIOBUTH JHiIe coBaMu. OHT CTBEPAXKYE, 110
«JTCT 3MIHHUB JIIOJCHKY CBIJIOMICTh Oinblie, HiK Oynb-skuil iHmmid BuHaxim» [18; 78]. Cxoxi aymKH
3HAXOJMMMO ¥ B IHIIMX po0OTax Meidia-AeTepMiHICTIB. J[BoMa OCHOBHMMH MEIIHHHUMH JIETEPMIHICTAMH €
kaHajceKi BueHi ['. InHic i M. MakiyeH. ABTopu cTBepKyI0Th, 0 3MI, sk nudpoBi TeXHOIOTii, MOXYTb
BIUIMBATH Ha CYCILIbCTBO.
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OnauM 13 Kpanmux TMPHUKIATIB TEXHOJIOTIYHOTO JETEPMiHI3MY B Teopii Memia € teopiss M. MakimyeHa
«CepesioBHUITIC — IIe TTOBILIOMIICHHS» Ta iAei Woro HacraBHuKa I'. A. IHmica. 3rimHo 3 KoHIEMIiEro MakiryeHa,
iCHY€ 3B’SI30K MiX 3ac00aMH KOMYHiKallii, TEXHOJIOTisIMU 1 MOBOIO; Ha HOTO IyMKY, BAKOPHCTAHHSI HAMH TIEBHHX
Melia MOXKE CHpaBISTH BIUIMB Ha CIOXHBaya, aje BHUpIMIAIBHE 3HAUYCHHS Ma€ COLIaIbHUHA KOHTEKCT
BuKopucTanHs [15]. Memia-nerepMiHisM — 1ie ¢GopMa JOMIHYIOYOI TOMYJIPHOI TeOopii B3a€MHH MIiX
TEXHOJIOTISIMU 1 CYCIUTECTBOM. 3 IETEPMIHICTCHKIA TOYKH 30pY TEXHOJIOTiS Belle CAaMOCTiiiHEe aKTWBHE KHTTS 1
PO3TILIIAEThCS SK PYIiHA CHJIa COLIATbHUX SBUILL,

P. BinmbsiMc KpUTHKYe AeTepMiHI3M 3aco0iB MacoBoi iH(opMallii Ta Harojomrye Ha TOMy, IO COIaNbHI
PYyXY BU3HAYAIOTh TEXHOJIOTIYHI Ta MeIiitHI mporecH [22].

Ha mymky Yenmiepa, TexXHOJNOTISI Mae aOCONIIOTHY BJaay HaJ CYCIUIHCTBOM, & TEXHIYHHN MIPOTPEC MOXKE
TIPUBECTH JIFOJICH JTO TIOUYTTS OE3MOpaHOCTi [8].

Y HayKoBii JiTepaTypi 3HAXOIUMO PO3BI/IKH, CIIPIMOBaHI HAa OCKapKEHHS Ta CIIPOCTYBAHHS ITUX TOJIOKEHb.
VY cBoiil crarti «llinpyBHa parjioHatizamis: TEXHONOTIl, BJaja Ta JEMOKpartia 3 TexHomorismm» E. Oeenbepr
CTBEp/KYE, IO TEXHOJOTIYHMN JETEPMiHI3M HE € OOIPYHTOBAaHOKO KOHIICTIIIEI, ameIiolYd THAM, IO JIBi
OCHOBOTIOJIOXKHI T€3H JIETEPMIHI3MY JIETKO MiIJISTalOTh CyMHIBY Ta HaBIiTh CIIPOCTOBYIOTHCS; HATOMICTH aBTOP
3aKJIMKAE JI0 TOTO, III0 B OCHOBI TEXHOJIOTIYHOTO MIPOTPECy JISKHTH IEMOKpaTHIHA parioHamzamis [9; 210-212].

ComiaJibHi  ICTEpMIHAHTH BBAXKAalOTh, III0 COIIAIBHI OOCTABMHM CaMi BHOMpPAIOTh SIKI TEXHOJOTII
3aCTOCOBYBAaTH, BHACIIIIOK YOTO KO/JHA TEXHOJIOTISI HE MOYKE BBKATHUCS «HEMHHYUOI0». TEeXHOIOTIS Ta KyIbTypa
HEe € HEHTpaJbHUMH, KOJIHM TEXHOJIOTisl MOYMHAE 3aCTOCOBYBAaTHCH, BOHA CTAa€ IPUYETHOIO JIO COMIaJbHHX
nporeciB. 3HaHHS TpPO Te, SIK CTBOPIOBATH Ta BIOCKOHATIOBATH TEXHOJOrI, a TakoX Mpo Te, SK iX
BUKOPHUCTOBYBATH, — € COLIAILHO OB’ SI3aHUMHU.

Bucnoeku. Pe3ynpraT aHai3y BIPOBAHKEHHS TEXHOJOT] B KyJIbTypHO-MHCTEIBKIN MPAKTHUIII JAIOTh
MiICTaBH PO3JALTHTH HAYKOBO-KPUTHYHI TMOTJISIN 32 )KAHPOBO-TEMAaTHYHOIO 03HAKOIO Ha TPU OCHOBHI TPYTIH.
Jo mepioi HanexxaTh MOHOTpadii Ta HAyKOBO-MIOMYJISIPHI CTAaTTi, B IKUX TEXHOJIOTISI CIPUIMAETHCST BOPOIKE
y cdepi kymbrypu. lpyra rpyma sBis€ cCOOOK HAYKOBI PO3BIIKH, B SIKUX PO3TIIAJAIOTHCS KOHIIETIIi
TeXHO(LIIT Ta TEXHOJIOTIYHOTO AeTepMiHi3My. KITFOUOBHM II0/I0 BOTO € MUTAaHHS TEXHOJOTIi, mpobiema
B3a€MHH MHCTEITBA, TEXHOJIOTIT Ta KyJIbTYpH.

AHai3 po3risIHyTUX KOHIENLild TexHo(o0ii, TeXHO(DLTIT Ta TEXHOIOTIYHOTO IETEPMiHI3MY 3aCBiauye
TOH (paKT, IO HUHI JIOACTBO OibIlle 3aHETOKOEHO CTPIMKOIO JMHAMIKOI BIOCKOHAJICHHS 1HHOBAIiHHIX
TEXHOJIOTIH, aHXK 3alliKaBlicHe B IXHbOMY CTPIMKOMY PO3BUTKOBi. TOX, Y HAYKOBii KPUTHIII HUHI BCUISKO
VKPIILTIOIOTHCS. HACTPO1 TexHOo}ooii.

Pazom i3 TuM, pe3yIbTaTH MOCTIKCHHS NAIOTh INIACTABH CTBEPDKYBATH, IO TOSBA 1HIYCTPiaIbHUX
TEXHOJIOTIH y KyIbTYPHOMY BHPOOHUIITBI MPHU3BENA 10 KapHHAIBHHUX 3pYIIEHb y cepi KyIbTypH, B TOMY YHCITI
JIO TIOSIBA HOBHX KYJIbTYPHUX 1HIYCTPIH.

VY pesynbraTi OIJSIAY JITEpaTypH BUSIBJIEHO, IO IONPU BCI KOHCTPYKTHBHI MiAXOIHM, TEXHOJIOTTYHA
CKJIaJioBa MHCTELTBA 3aJIMINAETBCS Malo 3’5COBAHOIO. bpakye crpaBai po3yMiHHS, IO MOXKE HPHBECTH JO
CMTBHOTO YTOYHEHHS TOHATB. J{JIs bOT0, SIK 37]a€THCSI, HEOOXIJHO PO3TIITHYTH 1 JIOTIYHO MPOSICHUTH crielU}iky
BUKOPUCTAaHHS TEXHOJIOTIi B KYIbTYPHO-MHUCTEIbKIH MIPAKTHIII.
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MPOTUBOPEUYUBOCTH MOJIOKEHUN «TEXHO®OBEHAWN»
U «TEXHOPWJINHN» B 3EPKAJIE KYJIbTYPOJIOT MYECKOM MBICJIA

Cosrupa TaTbsina UropeBHa — KaHIMIAT UCKYCCTBOBE/ICHHS, JIOLICHT,
KuneBckuii HallMOHAJIBHBIH YHUBEPCUTET KYJIBTYPBI U HCKYCCTB, T. KueB

BbIsiBIeHBI TOAXOABI K BBISCHEHUIO MOHSTHS «TEXHOJIOTHH», KOTOPBIE OBITYIOT B KYJIBTYPOBEIUECKOH,
HCKYCCTBOBEUYECKOM n Quiocockoll nurepaType 3ToH TemaTtukd. lccienoBaH ypoBeHb Hay4HOW pa3paboTKH
HNOHATUH «TeXHOPMIMU», «TeXxHOPOOUM», «IETEPMUHHM3Ma» W BBUICHEHO BIMSHHE TEXHMYECKOTO Mporpecca Ha
CTaHOBJIEHHE HCKYCCTBA M KyJNbTYpbl B mnesioM. COrjlacHO OINpeeleHHBIX 3ahad B HCCIEJOBAHUHM IPUMEHEHBI
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oOmeHayqHbple ¥ KOHKPETHO HAydHBIE METOMABI: AHAINTHYECKUH — TIpH PacCMOTPEHHH  (PHIOCOPCKOH,

HCKYCCTBOBEIYECKOH, KyIbTYPOIOTHIECKOHN JUTEPaTyphl IO TEME HCCIEIOBAHNS; HCTOPHUECKIH — B MPOCIICKUBAHNHT

HBOJIIOIMH ITPOHMUKHOBEHUS TEXHOJIOTUH B KYJIBTYPHO-XYI0KECTBCHHYIO TPAKTHKY, KOHICNITYaIbHBIH — IIPU aHAJN3e

MOHATHS «TEXHOJIOTUM» M BBISICHEHHH OCHOBHBIX PACCMOTPEHHBIX KOHIICIIIHI;, CPaBHUTEIBFHO-TUIIOIOTHISCKUNA — IS

BBISIBIICHHSI YEPT OTINYNSA TEXHO(DOOHH U TEXHODWINN KaK MPOTHBOIIOIIOKHBIX IT0 CONEPYKAHHUIO KOHIICTIITHI.
Knioueevie cnosa: Texnonorus, TexHo(hoOns, TEXHODUINS, KyIbTypHBIE TIPAKTHKH, AETEPMUHU3M.

THE CONTRADICTORY NATURE OF THE «TECHNOPHOBIA» AND « TECHNOPHILIA» PROVISIONS
IN THE MIRROR OF CULTURAL LITERATURE

Sovhyra Tetiana — PhD in Arts, Assiciate Professor of the Variety Art Department,
Kyiv National University of Culture and Arts

The article reveals the fundamental approaches to clarifying the concept of «technology», which are common in the
cultural, art history and philosophical literature on this topic. The level of scientific development of «technophiliay,
«technophobiay», «determinism» concepts is investigated and the influence of technical progress on the formation of art and
culture in general is clarified. According to certain tasks in the study, general and specific scientific methods were applied:
analytical — to consider philosophical, art history, culturological literature on the research topic; historical — to trace the
evolution of technology penetration into cultural and artistic practice, conceptual — to analyze the concept of «technology» and
clarifying the main concepts considered; comparative typological — to identify the features of the difference between
technophobia and technophilia as opposing concepts in content.

Key words: technology, technophobia, technophilia, cultural practices, determinism.
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THE CONTRADICTORY NATURE OF THE «TECHNOPHOBIA» AND « TECHNOPHILIA» PROVISIONS
IN THE MIRROR OF CULTURAL LITERATURE

Sovhyra Tetiana — PhD in Arts, Assiciate Professor of the Variety Art Department,
Kyiv National University of Culture and Arts

The aim of this paper is to explore the fundamental approaches to clarifying the concept of «technology», which
are common in cultural, art history and philosophical literature on this subject. The level of scientific development of
the concepts of «technophilia», «technophobiay, «determinismy is investigated.

Research methodology. According to certain tasks in the study, general scientific and specific scientific
methods were applied: analytical — to consider philosophical, art history, culturological literature on the research
topic; historical — to trace the evolution of technology penetration into cultural and artistic practice, conceptual — to
analyze the concept of «technology» and clarifying the main concepts considered; comparative typological — to
identify the features of the difference between technophobia and technophilia as opposing concepts in content.

Novelty. The influence of technical progress on the formation of art and culture in general is clarified.

Practical value. Ukrainian educators, art historians, and artists may find the information contained in this article
useful for developing a new strategy for using industrial technology in cultural practice.

Key words: technology, technophobia, technophilia, cultural practices, determinism.
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CYYACHE YKPATHCBHKE BECLJLJISI B YMOBAX I'JTOBAJII3AIIII :
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CraTTs IpUCBSIYEHA JOCITIIKEHHIO BECIIBHOTO PUTYaTy SIK KyJIbTYPHOI IPAKT MKH, BUSABIEHY KPi3b MPU3MY
TpaguiiiHoi 0OpsaaoBOCTI. B mporeci MopiBHAIBHOTO aHai3y 3 TAKUMH MOHATTIMH, SK «TPATUIIL», «00psa» Ta
«3BWYAI» BU3HAYEHO IIOHATTS «BECUTBHUH pHUTyam» Ta 3AIHCHEHO HOro KyJIbTYPOJOTIYHY eKCIUTiKAaIliio.
IIpoBeneHo comionoTiuHe AOCIHIKEHHS 3 METOI0 BU3HAYEHHS MOMYJISAPHOCTI TUX YH IHIIUX BECITBHHUX OOpPSIiB B
yMOBax CBOTOJEHHSA. 3’SICOBaHO HOBAIii CyYacHOTO BECUIBPHOTO pPHUTyaly y TMOPIBHAHHI 3 TPaIWIiHHUM.
Bu3HnaueHo Ta 0OTpyHTOBAHO YMHHUKH TpaHCPOpMaIlii BECITFHOTO PUTyaly B yMOBax rio0ani3aniifHIX Mpo [eciB
CHOTOJICHHS.
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